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Member  Motion  Picture  Producers  and  Distributors  of  America,  Inc. — Will  II.  Mays,  Pres
ident 
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DISTRIBUTION 
CHARTS 

show  that  we  have  won  * 
over  more  new  exhibitors 

in  the  past  year  than 

any  other  company. 

THE  GROWTH  OF 

METRO-GOLDWYN-IVIAYER 
IS  BASED  GOOD  PRODUCT 
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W.liJiy  JOHNJ>TON 

presents 
cJl  HAliR^y  J.  BR.OWN 

PRiOBUteTION 

OIRECTEO  BY 
HARRY  J.  BROWN 

BILLY  SULLIVAN 



Q^nd  How^ 
THIS  Lad 
is  ̂ettinff the  doumi 

GC^
 

~dte  BIG  Stars- 
TheBlG  Hits- 

I ^   i 

NOW,  as  always, 
from  m 

Qammount       ««n<4  Tl*e»ril«iiti\re  TflC,^— Will  t 

Member Motion  Picture  Producers  and  Distributors  of  Am
erica,  Inc. — Will  H.  Hays,  President 



Tell  em  with 

Cparamount 
u   paher  and 

^Pammoiint 

cpictuf^ Ad  Sales  mater- 
ial '‘‘the  best 

in  the  business ERY  RAYM
OND  HATT

ON 

M/VRY 

EDWARD 
pROO» 

BEH«^ 

(t^aramowit  (jUcture 

MALCOLM  St.  CLAIR 
PRODUCTION 

Ai>ewH  ^ 

A   HERBERT  BRENON  Pr
oduction 

CONWAY  TEARLE.  AL
IcTjCTfCE  and  CLA

RA  BOW 



iW{^  V   OLARRNcI  Wjpb 

ALLAN  DWAN'S  Production 

SEA  HORSES 

Not  for  just  a   day  - 
Not  forjusta  week 
Not  for  just  a   year- 

But  ALWAYS  -- — GOOD 
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For  Season  1926 — 1927 

William  Fox  presents 

\   MILK  WHITE 
FLAG 

ANOTHER  CHARLES 

H.  HOYT 

Here  is  another  gem  from  the  pen  of  America's 

foremost  writer  of  farce-comedy 

Considered  by  many  to  be  the  most 

beautiful  and  finest  example  of  the 

marvelous  ability  of  Charles  Hoyt  for 

creating  successful  stage  productions. 

IFs  sure-fire  box-office !   Another  great 

link  for  that  new-season  powerful 

chain  of  FOX  money  makers. 

Fox  Film  Cd  pi  0   ratio  PL. 
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Improves  projection 
and  saves  you  money 

Get  this  booklet 

Engineers  of  the  Edison 
Lamp  Works  have  prepared 
a   bulletin  on  Incandescent 
Lamp  Projection  which  cov- 

ers the  subject  thoroughly. 
A   copy  of  this  bulletin  will 
be  mailed  to  you  free  on 
request : 

I   General  Electric  Company 

I   Please  send  me  your  free  bulletin 

Ion  Incandescent  Lamp  Projection. Name    

1   Theatre    
I   Address 

In  small  and  medium  sized  theatres  the  Edison 
Mazda  Lamp  for  motion  picture  projection  gives 
as  good  results  as  an  arc  light.  It  operates  on  half 
as  much  current  and  greatly  improves  working conditions  for  projectionists. 

There  are  no  fumes,  dust  or  excessive  heat  from 
a   Mazda  Lamp  and  when  once  adjusted  it  re- quires no  further  attention. 

The.  saving  of  50%  on  current  costs  soon  pays  for 
the  exya  equipment  needed  to  get  the  best  results trom  Incandescent  Lamp  Projection. 

Our  engineers  will  give  you  unprejudiced  advice 
as  to  the  advisability  of  installing  Incandescent 
Lamp  Projection  in  your  Theatre.  Write  to 
Edison  Lamp  Works  of  General  Electric  Com- pany,  Harrison,  N.  J. 

EDISON  MAZDA  LAMPS A   GENERAL  ELECTRIC  PRODUCT 
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^   Panorama  of  Beauty,  Vanity 
and  Gorgeous  Entertainment 

^OHH  CrfLIMM 

preset^ 

WTM 

MARGUERITE 
De  La  MOTTE 

and 

ALLAN  FORREST 

5rrtfimHT9ien^iUtthony  C)ldcvr«y 

SuggLiUdfayMTHun  Stringer's 
Sdtunlay  E»gmng  Post^tory 

A.  H.  SEaASTlAN 

/or 

SPECIAL 

A   Triple  Guarantee 

of  Box  Office! 

The  Title: 

It  will  exploit  itself.  The  title 
 is 

alluring  and  offers  unlimited  t
ie-up 

possibilities. 

The  Production: 

Gorgeous — all  the  gold  and  gli
t- 

ter, glamor  and  glory,  romance  
and 

revelry  of  the  most  famous
  street 

in  the  world — presenting  a   startlin
g 

phase  of  life  on  this  s
eductive 

“street  of  fashion”  never  befo
re 

filmed. 

The  Cast 

Marguerite  De  La  Mot
te  and 

Allan  Forrest  in  great  roles,
  with  a 

cast  of  extraordinary  merit. 

Foftiin  Oitirlbutort 
pnduatn  li\fm4tlon4J  Corporation 

130  Waal  46lh  Straat 
Now  York,  N.  Y 

^S^^^t^PKODUCERS  DISTrISiSnC  CORPORATION 
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When  you  want  the “big  time”  product,  go 

straight  to  “big  time”  headquar- 
ters! Study  this  line-up  on  the 

right  and  you’ll  know  that  it's  a 
record  for  the  world  to  shoot  at 
for  months  arid  months  to  come! 
4   big  pictures  on  Broadway  in  4 
weeks  would  have  been  BIG — but 
on  top  of  that  4   more  splendid 
WARNER  releases  are  brought 
back  to  the  Cameo  Theatre  be- 

cause Broadway  can’t  get  enough 
of  them!  Quality  pictures  plus 
popular  demand  did  it!  Such  per- 

formance as  this  on  Broadway  is 
typical  of  the  acclaim  that  is  na- 

tion-wide. WARNER  PICTURES 
are  cleaning-up  everywhere! 

1 

Z 

4 
5 

The  SEA  BEAST 

OH!  WHAT  A   NURSE 

The  CAVE  MAN 

BRIDE  °.V  STORM 

The  Marriage  Circle 

THREE  WOMEN 

KISS  ME  AGAIN 

taCy  IVindemiere’s  Fan 
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IfVarner  Pictures 

lig  Broadway 

in-A  Weeks! 
u,ith  John  BARRYMORE 

and  DOLORES  COSTELLO 

Now  af)f>roachmg  its  200th  performance  at  the 

%%r  fk  ItKIim  theatre
 

Ww  Broadway ,N.Y. 
1 

SYD  CHAPLIN 
PATSY  RUTH  MILLER 

Week  of  February  21st  at  the 

A   THEATRE A   Broadway,  N.  Y. 

^uh  MATT  MOORE 

cna  MARIE  PREVOST 

Week  of  February  28th  at  the 

RIALTO 
Coming!  Week  of  March  21st 

3 
u^ith  Dolores  Costello 

and  JOHN  HARRON 

yi  Ernst  Lubitsch
 

^PRODUCTIONS 

With  Marie  Prevost,  Monte  Blue, 

Adolph  Menjou;  with  May  McAvoy, 

Marie  Prevost,  Pauline  Frederick, 

Lew  Cody;  with  Marie  Prevost  and 

Monte  Blue;  with  Ronald  Colman, 

May  McAvoy,lren
e  Rich,  Bert  Lyt

elL 

■ 

Now  playing  during  the  weeks  of 
March  7th  and  14th  at  the 

A   A   THEATRE 

CAMEO 
Brought  back  to  Broadway  by  public 

demand  for  a   gala  run  of  Ernst 
Lubitsch  Productions. 

4 

r. 

»y  Profits  from  Warner  Brothers  ! 
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Samuel  S.  Hutchinson 

joresents 

EDWARD 
EVEREn 
HORTON 

MAE 

BUSCH 
dirom  the  Popular  Noue/  by 

J   rede  rick  S.  I   sham  ~ 
Directed  by  Lloyd  Ingraham 

Of  Coursejts  From 
ASSOaATFDEXHIBirOR$//;c 

OSCAR  A.PRfCS^Pres. 



Nighty  good 
entertain  - 
ment  that 

should  rap 

the  box- 
office  target 

right  in 
the  bulls- 

ff 

eye. 
^   M.R  News 

JOHNxC.  FLINN  presents 

PRISCILLA  DEAN 
7Ae  DANGER  GIRL 

^   WITH  ciOHN  BOWERS 

ADAPTED  BY  FINIS  FOX  FROM  “THE  BRIDE"  BY  GEORGE  MIDDLETON  6^  STUART  OLIVIER 
H£l£AS£D  BY  directed  by  EDWARD  DILLON 

RDDUCERS  •   Dl  STKI BUTI NC  COKPORATlOh Fbwgn  Di9tTibutor»~ Producers  Corporation  fSO  Woat  46th  Stroot 

Now  York.  N.  Y. 
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\   4»»f  b»A. .   \, 
.   ̂ xt  lO» 

ii'.,  V 

« \ 

«“.  •"\>i  \ 

« \ 

REGINALD 

O'*'  *i  »i  ''^,i 

^.^“i  w'T*' 

“If"- 
K»*,b  ««' 

-u*- 

extra ! 

Tie  this  picture  right  up  w
ith 

the  popular  Charleston  
for  the 

greatest  natural  explo
itation 

gag  any  picture  
has  ever 

offered.  The  page  reprod
uced 

here  is  only  one  of  the  ma
ny 

trade  paper  articles  sh
owing 

the  wonderful  money-mak
ing 

possibilities  of  Charlest
on  tie- 

ups.  It’s  an  honest-to
-good- 

ness,  sure-fire,  profit
-maker 

that  will  keep  the  SRO  si
gn 

working  overtime.  Bo
ok  it 

now  and  round  up  the  prof
it 

stampede  that  is  sure  to  fo
llow. 

from  the 

Saturday  Evening  Post  Story 

by  Henry  Irving  Dodge 

Skinners 
Oress  Suit 

with  LAURA  LA  PLANTE 

“Safe  to  bill  this  as  one  of  the  year’s  best  come- 

dice.  Should  pull  ’em  in  any  house.’’ 
Motion  Picture  News. 

“One  of  the  moet  allraclive  comedies  of  the  sea- 

son. Will  make  any  audience  sereum.” 
Florence  Theatre. — Pasatjlenu,  Cal. 

“A  peach  of  a   picture.  Continual  smiles,  chuckles 

and  hone.st-to-goodness  laughs.” 

Moving  Picture  W orld. 

“Another  knockout.  Another  box-olTice  hit. 

Surefire,  wholesome,  enlertuiniiig  comedy.” Film  Daily. 

A   Wm.  Seiler 
P   RO  D   U   C.T  I   O.N 

UNIVERSAL  JEWEL. 
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~146! advertisers  in  this 
issue  who  are  convinced 
and  determined  to 

WIN  WITH  THE  WINNER  IN  1926 

Section  1 

Containing  ‘‘THE 

STUDIO”  with  complete 
information  on  produc- 

tion and  personalities. 

Section  2 

“BETTER  THEATRES” 
with  so  many  articles  in- 

valuable to  tlieatre  own- 

ers that  all  we  can  say  is 

“read  it  from  cover  to 
cover. 
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by  om  who  wants  to  be  there. 

Joseph  M.  Schenck  presents  it;  with  RONALD  COLMAN,  sc
reen  story  by  Hans  Kraly, 

based  on  the  stage  play  written  by  Andre  Picard  and  David  Belasco; 

A   CLARENCE  BROWN  production;  A   First  National  Picture 



NATI0NAL  announces 
everysKng  gbry  pf  me 

“il-S  jecr^^pecial 

One  year  m   Hie  making-- 
^uch  a   pic^ure  I'he  world 
ha^  hoped  for— only  life IS  BIGGER/ 

Presented  bif..*.  RiCUARD  A.  ROWLAND 
Written  for  the  screen  by .   . .   JUNE  MATH  IS 

from  EDITH  O'SHAUGHNESSV'S  novel 

Viennese  medley" CONWAY  TEARLE 

ANNA  Q,  NILSSON 
and  a   caft  inefuding  MAY  ALLISON,  IAN  KEITH 
JEAN  HERSHOLT  d//cy  LUCY  bEAUMONT 

c4  JUNE  MATHl^   PioducHon 
Directed  bg   CURT  REHFELD 

Production  Manager.  .RAY  ROCKETT 

Chief  Cinematographer.  .JOHN  BOYLE 
Art  Director...^. a.  SHULTER 
r//m  GEORGE  McGUIRE 



L* 



Wattcra— one  of  tb* 

moat  laviah  aceoes 

ever  atafed. 

'"lay  it first  inymr/ldd 

.Md»d  Allen's 
^nuNCERorP^s' 

Dancing  heels  that 

tap  to  the  furious 
heart  beat  of  first 
love. 

stoning  CONWAY  TEARLE 

supported  bi/ DOROTHY  MACKAHL 

ALFRED  SANTELL  PRODUCTION  - 

%ewh€kmdewotid 
is  your  audience  / 

FIRST  NATIONAL  PICTURE 
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Coolidge  Sees  No  Need  of  More  Blue  Laws  at  Capital;  President  Believes  Ten- 

dency Is  Toward  Liberalization — Upshaw  Censorship  Bill  Hearing  April  14;  Kansas 

City  Grand  Jury  Attacks  Industry. 

Dannenberg’s  Death  Mourned  by  Industry  Throughout  World;  Hundreds  Offer  Condo- 

lences— Posters  as  Important  in  Small  Town  as  in  Large  City,  Says  Weil — “Show- 
Me”  Exhibitors  to  Save  Thousands  When  War  Tax  Is  Removed. 

Ohio  Exhibitors  Open  Fight  Against  Music  License  Fees;  Senator  Fess  Pledges  Close 

Study  of  Situation;  M.P.T.O.A,  Promises  Theatres  for  Women’s  Clubs’  National 
Music  Contest — Columbia  to  Make  24  Pictures  in  Its  Biggest  Program. 

United  Artists  Releases  15  Next  Year;  Stars  Are  Added;  Norma  Talinadge,  John  Barry- 

more and  Buster  Keaton  to  Join  United;  Signing  of  Gloria  Swanson  Indicated — 

Large  Bookings  Follow  Gotham  Announcement  for  ’26-’27. 

Pro-Dis-Co  Officials  Complete  Jensen  &   Von  Herberg  Circuit  Purchase — Yost  Maps  Out 

Big  Social  Time  for  Fox’s  Convention — “Danny’s”  Death  Brings  Sense  of  Personal 
Loss  to  Spargo. 

Neilan  Begins  First  of  Series  for  Famous  Soon;  “Old  Ironsides”  Male  Lead  Chosen — 

Scenario  Department  Busy — Associated  Exliibitors  Adds  Several  Pictures  to  New  Pro- 
duction Schedule. 

SECTIONS 

“Better  Theatres"    Section  II 
“The  Studio”      -         51 
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Short  Features    39 
Presentation  Acts    42 
The  Theatre    83 
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Tramp,  Tramp. 
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Paint  .   .   .   Wireless  Lizzie  .   .   .   The  Dancer  of  Pans  .   .   . 

Forbidden  Waters  .   .   .   The  Volga  Boatman  .   ..  Whisper- 
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The  Film  Mart             96 
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Although  I   am  no  editorial  writer  I   am  glad  to 
try  my  hand  at  it,  for  Martin  Quigley,  while  he  is 

on  his  vacation. 

I   hope  that  Mr.  Quigley  will  have  a   most  enjoyable 

holiday  abroad  and  that  he  will  come  back  refreshed  to 

run  the  same  sort  of  admirable  journal  of  the  motion 

picture  industry  that  he  always  has  turned  out.  It  is 

a   pleasure  to  be  a   part  of  an  industry  that  has  within  it 

such  forward  looking  persons  as  Mr.  Quigley. 

As  I   look  over  the  industry  today  it  seems  to  me 

that  the  most  remarkable  feature  about  it  is  the  speed 

with  which  it  goes  ahead.  Each  six  months  appears  to 

me  to  be  a   decade  in  motion  pictures.  Improvement  in 

picture  making  and  selling  is  so  fast  that  it  takes  one's 
breath  away.  And  that  is  no  mere  figure  of  speech. 

No  one  may  tell  now  what  may  be  done  next  year. 

A   year  ago,  I   think,  few,  if  any,  persons  would  have 
believed  there  could  have  been  two  such  unusual  screen 

pictures  as  “Ben  Hur”  and  “The  Big  Parade,”  simulta- 
neously making  picture  history  in  Broadway — and  in 

“legitimate”  theatres  throughout  the  country. 

And  that  is  not  mentioning  many  other  remarkable 
films. 

I   have  been  working  with  motion  pictures  since  their 

beginning,  and  my  life  has  been,  and  is,  wrapped  up 

in  them.  I   believe  in  them.  They  are  the  greatest 

source  of  wholesome  enjoyment  for  the  greatest  number 

of  persons.  I   believe  in  the  stability  of  motion  pictures 

as  a   universal  entertainment  and,  therefore,  as  an  in- 

vestment; and  I   know  absolutely  in  my  own  mind  that 

they  have  only  begun  to  show  what  they  can  do. 

Many  men  now  working  at  making  pictures  never 

have  worked  in  any  other  form  of  expression.  They 

have  not  been  novelists  or  dramatists.  They  have  begun 

their  lives  in  the  world  of  the  film,  and  they  are  living 
their  lives  in  it. 

IT  has  been  said  that  motion  pictures  may  not  be  an 
art  because  too  much  of  mechanics  necessarily  must 

go  into  their  making.  But  these  new  workers  in  pic- 

tures use  mechanics  and  big  sets  and  tens  of  thousands 

of  persons,  if  necessary,  just  as  an  artist  uses  the  differ- 

ent pigments  to  slap  on  his  canvas.  What  difference 

does  it  make  whether  a   man  is  wielding  ten  thousand 

men  and  fifty  lights,  or  a   paint  brush,  or  a   pen,  as 

long  as  he  is  getting  effects  in  the  medium  in  which 

he  is  working?  Personally,  I   don’t  think  it  makes  any difference. 

However,  I   am  not  ^v^iting  this  editorial  for  Mr. 

Quigley’s  journal  while  he  is  having  a   rest  to  make  a 

Editorial 

by 

Marcus  Loew 

point  of  the  art  of  motion  pictures.  It  is  their  efficiency 

that  is  most  important  here,  it  seems  to  me. 

The  time  is  past  when  there  can  be  any  hit-or-miss 

policy  in  picture  making.  To  put  it  baldly,  now  that 

I   have  touched  upon  the  “art”  side  of  the  situation, 
producing  companies  have  come  to  the  point  where 

they  are  putting  out  a   sure-fire  product  up  to  a   stand- 
ard of  true  quality. 

The  Metro-Goldwyn-Mayer  Company,  for  instance, 

this  year  had  in  one  week  on  Broadway  in  the  Times 

Square  district  seven  different  successful  cinemas  show- 
ing at  one  time.  Four  of  these  were  playing  to  two 

dollars  top. 

I   trust  that  Mr.  Quigley  will  forgive  me  for  mention- 

ing our  own  company,  but  I   believe  he  must  have 

expected  that.  I   know  that  Metro-Goldwyn-Mayer  is 

confident  of  even  greater  accomplishments  next  year 

than  this — the  most  successful  year,  I   think,  that  any 

motion  picture  making  organization  ever  had. 

«   *   * 

IT  is  easy  to  write  or  speak  the  words  “bigger,”  “bet- ter,” “greatest,”  and  their  like.  So,  to  my  mind,  they 

don’t  mean  much.  But  when  I   say  that  Metro-Goldwyn- 
Mayer  is  not  only  on  a   sound  basis,  but  on  a   progres- 

sively sound  basis,  I   mean  just  that.  Sotmdness,  de- 

pendability and  progress.  Those  are  the  three  words 
that  I   know  are  proved  by  the  past  performances  and 
guaranteed  by  the  future  program  of  the  company. 

General  knowledge  is  had  of  the  unusual  achieve- 

ments of  Metro-Goldwyn-Mayer  during  the  past  year — 

“The  Midshipman,”  “Ibanez’  Torrent,”  “Mike,”  “The 
Unholy  Three,”  “The  Merry  Widow” —   to  mention  only 
a   few  of  the  pictures  and  to  omit  mention  of  our  pic- 

tures playing  as  legitimate  attractions;  the  develop- 
ment of  John  Gilbert  and  Norma  Shearer  into  out- 

standing stars;  the  acquirements  of  players,  directors 
and  story  material  throughout  the  world.  Any  one 
might  be  proud  to  stand  on  the  record.  And  I   am 
content  to  do  that. 

Motion  pictures  are  stabilized,  but  they  always  will 
furnish  new  thrills.  When  Mr.  Quigley  returns  from 
his  recess  I   am  sure  we  will  have  a   new  thrill  for  him 

— -and  for  every  one  else  who  goes  to  the  cinema.  It 

might  be  Benjamin  Christianson’s  “The  Devil’s  Circus,” 
starring  Norma  Shearer.  It  might  be  any  one  of  the 
unusual  pictures  that  we  are  making  in  our  CiJver 
City  studio. 

However,  I   will  say  in  closing  that  there  is  a   certain 
comfort  in  thrills  when  one  knows  that  they  are  based 
on  solid  rock  foundation  of  business  organization,  busi- 

ness achievement,  and  business  service. 

(During  the  absence  of  Martin  J.  Quigley  who 
is  abroad  a   series  of  articles  for  this  page  is  being 
written  by  a   group  of  leaders  in  various  branches 

of  the  motion  picture  industry,) 

V 
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R.  F.  Woodhull 
Sounds  Official 

Convention  Call 
(Special  to  Exhibitors  Herald) 

NEW  YORIC,  March  16.— R.  F.  Wood- 
hull,  president  of  the  M.  P.  T.  O.  A.,  makes 

the  official  announcement  of  the  Los  An- 
geles convention  in  the  March  15  issue  of 

the  organization’s  official  bulletin.  The  pri- 
mary purposes  of  the  convention  is: 

The  consideration  of  the  most  vital  of 

problems,  headed  by  encroachments  of 
business  by  producers,  distributors  and 

screen  bootleggers  and  leeches  who  over- 
build communities  already  well  served  with 

malignant  intent  to  confiscate  the  invest- 
ment of  you  established  pioneers. 

Reports  received  from  all  parts  of  the 

country  by  the  Los  Angeles  committee  of 

the  M.  P.  T.  O.  A.  indicate  that  the  forth- 
coming convention  will  be  the  most  heavily 

attended  meeting  exhibitors  ever  have  held. 

Coolidge  Sees  No  Need  of 
More  Blue  Laws  at  Capital 

President  Believes  Tendency  Is  Toward  Liberalization — Lank- 

ford Amends  Bill — Upshaw  Measure  Hearing  April  14^ — 

Kansas  City  Grand  Jury  Attacks  Industry 

(Special  to  Exhibitors  Herald) 

WASHINGTON,  D.  C..  March  16.— Blue  law  legislation  for  the  District 
of  Columbia  was  dealt  a   body  blow  when  the  ofiicial  spokesman  for  the  White 
House  announced  that  President  Coolidge  saw  no  necessity  for  such  a   bill. 

President  Always  Liberal 

It  was  pointed  out  that  the  President  had  always  been  liberal  in  this  respect, 
having  as  governor  of  Massachusetts  signed  a   law  permitting  the  playing  on 

Sunday  of  amateur  baseball  to  which  no  admission  was  charged.  He  does 

not  appear  to  believe  that  the  closing  of  amusements  on  Sunday  would  be 
conducive  to  increased  church  attendance,  and,  it  was  stated  by  his  spokesman, 

his  observations  as  vicepresident  and  later  as  president  lead  him  to  believe 

the  day  is  very  well  observed  in  Washington. 

A.  F,  Baker  Enters 

Race  for  Presidency 

of  M.P.T.O.K^M 
(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  March  16.— An- 
other candidate  for  president  g.f  the  M.  P. 

T.  O.  Kansas-Missouri  has  entered  the 
field  from  which  a   successor  for  R.  R. 

Biechele  will  be  chosen  at  the  annual  con- 
vention in  Joplin,  Mo.,  April  20  and  21.  He 

is  A.  F.  Baker,  manager  of  the  Electric 

theatre,  Kansas  City,  Kan.,  the  largest  non- 
producer  owned  house  in  Kansas  City. 

An  avalanche  of  letters  was  sent  out  from 

M.  P.  T.  O.  K-M  headquarters  this  week 
instructing  exhibitors  to  contract  for  no 

more  films  between  now  and  the  conven- 
tion. It  is  understood  film  rentals  will  oc- 

cupy the  entire  first  day  of  the  convention 
and  it  is  believed  some  pointed  resolutions 

may  be  adopted. 

Illinois  Showmen  Face 
Crisis  With  Indefinite 

Closing  of  Coal  Mines 
(Special  to  Exhibitors  Herald) 

ST.  LOUIS,  March  16.— Exhibitors  _   in 
Southern  Illinois  towns  that  are  depending 

upon  the  coal  industry  for  revenue  are  fac- 
ing a   crisis. 

In  former  years  February  and  early 

March  brought  the  peak  of  prosperity  in 

Egypt,  but  this  year  February  saw  ma
ny 

of  the  largest  collieries  closing  their  work
 

shafts  indefinitely.  Thousands  of  workers
 

are  leaving  the  district  for  other  fields
  of 

endeavor. 

High  Taxes  Cuts  Number 

of  Theatres  800  to  383 
(Special  to  Exhibitors  Herald) 

WARSAW,  POLAND.  Marc
h  16.--The 

number  of  picture  theatres  in  Po
land  has 

declined  from  800  in  1924-  to  50
0  in  192. 

and  to  a   total  of  383  at  present  ac
cording 

to  the  Polish  Cinema  Union.  This
  is  due. 

it  is  said,  to  high  taxes  collected 
 by  munici- 

palities which  run  to  50  per  cent  on  gros
s 

receipts. 

Grainger  Returns 
(Special  to  Exhibitors  Herald) 

NEW  YORK.  March  16. 
— James  R. 

Grainger,  general  salesmana
ger  of  Fox, 

is  back  in  New  York  after  a   tr
ip  through 

the  Middlewest  and  South. 

It  is  the  President’s  opinion  that  the 
tendency  now  is  toward  liberalization  of 

such  legislation  rather  than  the  enact- ment of  more  severe  laws. 

Meanwhile  Representative  Lankford 
of  Georgia  has  amended  his  Sunday 

closing  bill,  and  in  a   new  bill  submitted 

to  the  house  March  13  has  made  pro- 

vision for  permitting  persons  who  ob- 
serve some  other  day  as  the  Sabbath  to 

work  on  Sunday.  The  bill,  however,  is 

unchanged  with  respect  to  motion  pic- 
ture theatres  and  other  places  of  amuse- 

ment, which  will  not  be  permitted  to 

operate  on  Sunday,  if  an  admission  fee 
is  charged. 

The  subcommittee  having  the  Lank- 
ford bill  in  charge  has  made  no  report 

to  the  full  district  committee,  but  an- 
other bill,  providing  for  Sunday  closing 

and  carrying  severe  penalties  for  viola- 
tion, has  been  introduced  in  the  house 

by  Representative  Edwards  of  Georgia. 
The  M.  P.  T.  O.  A.  will  be  given  a 

hearing  by  the  district  committee  on 
this  legislation  this  week. 

The  house  committee  on  education  on 

April  14  will  hold  a   hearing  on  the  bill 
introduced  by  Representative  Upshaw  of 

Georgia  for  a   national  motion  picture 
censorship. 

The  bill  was  introduced  at  the  begin- 
ning of  the  session  and  Representative 

Upshaw  since  has  been  endeavoring  to 

have  the  committee  bring  it  up  for  con- 

sideration. The  fact  that  the  house  dis- 
trict committee  has  held  hearings  on 

Sunday  closing  legislation  was  used  by 
him  as  a   wedge  to  induce  the  committee 
on  education  to  consider  his  measure. 

Grand  Jury  Enters  List 
of  Kansas  City  Blue  Noses 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  March  16.— 
Since  the  first  covered  wagon  passed 

down  Kansas  City’s  Main  street  many 
years  ago  blue  laws  and  censorship  of 
the  radical  type  have  been  more  or  less 

of  a   laughing  matter. 

However,  when  a   county  grand  jury 
makes  recommendations  for  a   cleanup, 

exhibitors  believe,  it  is  a   serious  matter. 

The  Jackson  County  grand  jury,  in  ses- 
sion last  week,  recommended  a   theatre 

cleanup,  both  on  stage  and  screen,  and 

suggested  two  methods  of  procedure — 
one  under  an  old  city  ordinance  which 

now  exists  and  the  other  through  com- 
mon law  which  may  be  invoked  through 

county  officials. 
"We  welcome  any  investigation  any 

individual  or  organization  ^   cares  to 

make/’  said  C.  E.  Cook,  business  man- 

ager of  tlie  M.  P.  T.  O.  Kansas-Missouri. 
"The  same  pictures  that  are  being  shown 
in  our  first  run  theatres  arc  being  ex- 

hibited in  schools  and  churches.” 
Then  followed  an  eye-opening  talk  by 

Miss  Florence  Shields  Wilson,  travel- 
ing Universal  critic  and  reviewer,  which 

was  given  a   big  play  in  the  Kansas  Cily 
Star. 

"Give  the  movie-going  folks  the  kind 
of  pictures  they  want  and  there  will  be 

no  need  of  an  official  censor  of  films.” 

she  said,  speaking  before  the  Woman’s Club  of  Kansas  City,  an  organization 

with  a   large  membcrsliip.  "Motliers know  what  their  children  should  see. 

They  would  not  let  their  child  select  any 
book  in  the  library  to  read.  Neither 

should  they  permit  the  child  to  select 
the  pictures.  We  want  suggestions  and 

criticisms.” 

The  Kansas  City  Star  long  has  opposed 

censorship  as  the  means  for  elimination 
of  undesirable  pictures. 

Exhibitor  Directors 

Protest  Edwards  Bill 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16. — Tlie  com- 
plete machinery  of  tlie  M.  P.  T.  O.  A.  is 

in  working  order  for  the  hearing  this 

week  in  Washington  on  the  Edwards 
bill.  President  R.  F.  Woodhull  has 

petitioned  the  congressional  committee 
for  an  opportunity  to  appear  in  protest 

against  the  measure  and  the  directors  of 

the  exhibitors’  organization  were  re- 
quested to  communicate  with  their  rep- 

resentatives in  Washington. 

Less  than  24  hours  after  President 
Woodhull  had  sounded  this  warning  the 

wires  at  Washington  were  laden  with 

petitions  from  exhibitor  executives 
stressing  the  destructive  influences  which 
even  the  consideration  of  such  a   measure 

would  have  upon  Sunday  pictures 

throughout  the  entire  United  States. 

The  Edwards  bill  would  close  on  Sun- 

day all  motion  pictures  and  legitimate 
theatres  and  other  amusements  oper- 

ated for  secular  or  commercial  purposes. 

The  penalties  for  violation  provide  a 
fine  from  $10  to  $100  for  the  first  offense 

and  $100  to  $500  for  subsequent  offenses. 
The  maximum  penalty  stipulates  a   prison 
sentence  not  exceeding  six  montiis  with 
trials  of  all  cases  assigned  to  magistrates 
courts. 

Montaene  Renews  Contract 

NEW  YORK,— Edward  J.  Montagne  Iia«  re- 
newed his  contract  as  Universal's  supervising 

scenario  editor. 
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]NJEW  YORK.— Victor  Shapiro.  Charlie 
Einfeld,  Charlie  Cohen  and  a   number 

of  the  other  Eskimos  of  the  A.  M.  P.  A. 

are  planning  an  elaborate  comemmoration 

of  St.  Patrick’s  Day.  .   .   .   Sid  Grauman 
is  busy  these  nights  looking  over  the  pres- 

entations at  the  Broadway  picture  houses. 
.   .   .   .   Doug,  Mary,  Norma  and  Joe 
Schcnck  aided  the  opening  of  a   new  supper 
club  by  opening  some  sparkling  ginger  ale 
or  something.  .   .   .   Artie  Stebbins  who 
was  also  there  opened  a   window.  .   .   . 

Bill  Yearsley,  looking  after  Jay  Dee’s American  business,  is  advertising  in  some 

foreign  language,  the  ad  reading  “Nell 
Gwyn — Dontchulover,”  and  that  last  is  a 
tough  looking  work.  .   .   .   Sam  Sonin, 

New  York’s  best  dressed  exhibitor,  is  now 
living  the  life  of  Riley  (not  Charlie 

O’Reilly)  having  sold  one  of  his  theatres 
and  closed  the  other  until  summer  comes 

to  Long  Beach.  .   .   .   Harry  Warner  left 
last  week  for  the  Coast  and  it  is  said  a   big 

story  will  break  when  he  arrives  there. 
.   .   .   .   Eddie  Eschmann,  now  of  United 
Artists,  left  last  week  on  a   trip  which  will 
take  him  to  the  Coast  and  away  for  several 

weeks.  .   .   .   Joe  Seider  is  now  recuper- 
ating in  Florida  and  in  order  to  make  sure 

of  a   good  rest  took  a   large  brief  case  filled 
with  work  along  with  him.  .   .   .   Joseph 
M.  Schenck  is  in  New  York  sporting  a   blue 

overcoat  which  is  a   sartorial  dream  if  any- 
one wants  to  know  what  real  class  is.  .   .   . 

Joe  Kennedy,  new  head  of  F.  B.  0.,  left 
last  week  for  the  Coast  to  learn  more 

about  what  he  got  when  he  bought  the 
company.  .   .   .   Colvin  Brown,  also 
leaves  this  week  for  the  Coast  with  stop- 

overs in  Chicago  and  other  seaports.  .   .   . 
John  Flinn  told  at  the  DeMille  luncheon 

about  once  having  built  a   boat  in  his  cellar 

and  then  getting  11  house  wreckers  dis- 
guised as  Volga  Boatman  to  get  it  to  water. 

.   .   .   Fred  Niblo  arrived  in  New  York 

from  Europe  last  week,  spent  a   day 
here  and  then  hiked  right  off  for  the  Coast, 

and  that’s  what  he  thinks  of  New  York 
now.  .   .   .   George  Eastman  who  makes 
a   little  film  now  and  then  sailed  last  Sat- 

urday for  a   six  months’  sojourn  in  the 
wilds  of  East  Africa.  .   .   .   R.  H.  Gilles- 

pie who  controls  the  destinies  of  a   chain 
of  64  British  tlieatres  arrived  in  New  York 

last  week  for  a   look-’em-over  trip.  .   .   . 
Cecil  De  Mille  left  Sunday  for  the  Coast. 
.   .   .   Charlie  Brabin  has  come  East  to 

direct  Earl  Hudson's  next  picture  for  First 
National.  .   .   .   Glen  Alvine's  A.  M.  F.  A. 
turpitude  committee  is  still  studying  over 
the  case  of  a   young  woman  who  took  a 
bath  at  the  Earl  Carroll  theatre  without 
pulling  down  the  blinds.  ...  A.  H. 
Blank,  theatre  magnate  from  Des  Moines, 
spent  part  of  last  week  in  New  York  on 
a   theatre  deal.  .   .   .   Sam  Rork,  producer 
of  piratical  and  other  good  pictures,  is  pay- 

ing New  York  a   visit  and  may  make  a   pic- 
ture while  here.  .   .   .   Robert  Z.  Leon- 

ard who  has  been  spending  a   vacation  in 
New  York  left  last  week  for  the  Metro- 

Goldwn-Mayer  studios  to  begin  work.  .   .   , 
Harry  Lnbiu.  president  of  (jhromos  Trad- 

ing Corporation,  left  last  week  for  Europe 
on  an  extended  trip.  .   .   .   B.  Jiidell, 
Chicago  film  man,  is  here  looking  for  good 
state  right  pictures.  .   .   .   Rothafel 
has  sailed;  Major  Bowes  has  returned,  and 
the  radio  is  again  saved  for  the  Hsten- 

“MIKE”  (M.  C.)  LEVEE,  projlucer.  and  the  cast  oi  liU  new  picture  “Molasses,’*  brealc 

ground  for  Levee’s  new  seven  story  building.  Left  to  right:  Coorge  Sidney,  Vera  Gordon, 

Charlie  Murray.  Levee,  Jubyna  Itnision,  Jack  Mulhall.  Thu  name  o(  the  picture  which 

Levee  is  to  make  for  First  National  will  be  released  tinder  the  title,  “Sweet  Daddies." 

LUPINO  LANE  and  Charles  McManus,  cartoonist. 

Lone  is  planning  some  comedies  fdr  Educational 

release  upon  his  return  from  a   trip  to  England 

where  he  is  visiting  bis  hoine. 

A   REUNION  WAS  HELD  by  Don  Meroff  (left),  vau- 

deville headliner,  and  Richard  Taltnadge,  F.  O.  O. 

star,  after  a   separation  of  five  yeors.  Bon  had  boon 

headlining  at  Hill  Street  theatre  in  Los  Angeles. 

It's  Virginia  Browno  Faire, 

Hoot  Gibson's  leading  woman 

in  Universal's  “Chip  of  the 

Flying  U.” 
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Dannenberg’s  Death  Mourned 
By  Industry  Throughout  W orld 
End  Comes  Unexpectedly  Following  Two  Operations  for  Ap- 

pendicitis— Higher  Officials  of  Almost  Every  Film  Com- 

pany in  New  York  Attend  Funeral  Services 
(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16. — Joseph  Danncnberg,  popularly  known  as 

“Danny’'  throughout  the  picture  industry  of  the  entire  world,  died  last 

AVednesday  at  the  Post  Graduate  Hospital,  following  two  operations  for 

appendicitis.  Burial  took  place  Friday  at  Baltimore,  his  former  home.  On 

Thursday  funeral  services  were  held  here  at  the  Universal  Chapel,  51st 
street  and  Lexington  avenue. 

Endeared  to  Entire  Industry 

These  services  were  attended  by  the  higher  officials  of  nearly  eveiy  film 

company  in  New  York,  and  in  the  entire  assemblage  there  was  scarcely  a 

dry  eye,  for  “Danny”  in  his  work  and  associations  with  film  people  had 

endeared  himself  to  nearly  every  individual  in  the  industry.  Every  attendant 

at  the  services  felt  he  was  there  to  pay  final  tribute  to  the  passing  of  a 

187 8— ffiannp — 1926 

Hundreds  Offer 

Condolences  in 

Memory  of  Danny 
(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16. — One  of  the 

most  touching  of  tlic  hundreds  of  trib- 

utes paid  to  the  memory  of  "Danny” 
was  by  Jack  Alicote,  for  years  his  close 

associate  and  chum.  One  Thursday  morn- 

ing, tlie  day  followinp^  “Danny’s”  death, Film  Daily  carried  the  following: 
It  seems  but  yesterday  when  first  we  met, 

Joe  Dannenberg  and  I.  His  dream  of  a   daily 
paper  for  the  motion  picture  industry  was  just 
coming  true. 

I   nicknamed  him  ‘‘Danny.’’  We  became 
pardners-  Our  agreement  a   hand  shake,  our  con- 

tract that  sincerity  of  understanding  so  hard  to 
define.  .   . 

Then  ten  years  of  the  happiest  association 
ever  enjoyed  by  two  men.  Ten  years  of  smiles 
and  tears  with  never  a   cross  word  between  them, 

Ten  years  of  mutual  trust,  understanding  and 
admiration  that  seem  but  a   day. 

Danny  has  passed  on  to  the  everlasting  rest. 

In  his  own  words  he  has  taken  "tlie  beautiful 
adventure.”  He  has  gone,  but  hi.s  name  will  live 
as  long  as  motion  pictures  are  shown — forever. 
The  world  has  lost  a   courageous,  dominant 

personality.  A   beautiful  character,  firm  in  the 
strength  of  his  convictions,  forcefully  honest  in 
thought  and  still  with  the  finer  sensibilities  and 
sentimentalities  of  a   woman. 

The  motion  picture  industry  has  lost  a   sincere, 
constructive  champion,  a   clear  mind,  a   clean 
heart  and  a   beloved  confidant. 

The  Film  Daily  has  lost  a   powerful  leader  and 
counsellor. 

I   have  lost  the  best  pal  a   man  ever  had — 
my  buddy. 

Will  H.  Hays. — Mr,  Dannenberg  \yas 
a   leader  in  trade  journalism  in  America. 

His  work  for  motion  pictures  was  al- 
ways constructive,  always  progressive, 

always  honest.  Every  man  was  his 

friend,  and  he  was  a   friend  of  all  men. 

His  death  is  a   great  loss  to  every  one 
of  us. 

E.  W.  Hammons — Danny’s  death  is 
such  a   shock  to  everyone  in  our  industry 

that  I   do  not  believe  tliat  any  of  us  can 

yet  appreciate  the  magnitude  of  our  loss. 

A   few  days  ago  a   vital  force  in  our  
in- 

dustry! Today  a   memory!  But  what  a 
beloved  memory! 

H.  M.  Warner— Words  fail  me  in  ex- 

pressing mv  sincerest  condolence. 

Adolph  Zukor— In  the  death  of  Mr. 

(Continued  on  page  37) 

friend. 

The  death  of  "Danny”  came  to  the  in- 
dustry as  a   shock,  for  there  were  few  that 

knew  lie  was  ailing.  Apparently  in  his 

usual  robust  health,  "Danny"  was  about  as 
usual  on  the  Saturday  before  his  death. 

Late  that  afternoon  he  was  taken  ill  and 

hurried  to  the  hospital  where  it  was  de- 
ckled that  an  operation  must  be  performed 

immediately.  This  was  clone  and  apparently 
successfully. 

Relapse  Follows  First  Operation 

On  Monday  he  had  a   relapse  and  a   sec- 

ond operation  was  performed  from  the  ef- 
fects of  which  he  failed  to  recover,  pass- 

ing away  shortly  before  10  o’clock  Wednes- day morning. 
The  ill  news  quickly  permeated  the  film 

industry  and  floods  of  messages  of  condo- 
lences poured  into  the  offices  of  the  Film 

Daily  of  which  he  was  editor  and  half 
owner.  In  nearly  all  the  general  offices 
work  was  almost  at  a   standstill,  while  the 

almost  unbelievable  sad  news  was  dis- 
cussed. 

The  board  of  directors  of  United  Artists 

was  in  session  when  the  word  reached 

there  and  immediately  took  the  following 

action,  copies  of  the  resolution  being  for- 
warded to  "Danny’s”  associates  on  Film 

Daily  and  to  Mrs.  Dannenberg: 

“Wiereas,  the  board  of  directors  of 

United  Artists  Corporation — Mary  Pick- 

ford,  Charles  Chaplin,  Douglas  Fair- 
banks and  D.  W.  Griffith,  Joseph  M. 

Schenck,  chairman  of  the  board,  and  Hiram 

Abrams,  president,  learn  with  deepest  re- 
grets of  the  sudden  and  untimely  demise  of 

Joseph  Dannenberg,  editor  and  publisher 
of  The  Film  Daily,  therefore 

“Be  it  resolved,  that  the  board  of  direc- 
tors of  United  Artists  Corporation  and  its 

members  collectively  and  individually  ex- 
tend their  sincerest  and  heartfelt  sympathy 

to  the  stricken  widow  and  grieving  rela- 
tives ;   express  their  profound  regret  at  the 

loss  to  the  motion  picture  industry  of  the 

Word  of  the  death  of  Joseph 

Dannenberg  reached  Martin  J. 

Quigley,  publisher  of  the 
HERALD,  at  Cairo,  Egypt. 

Mr.  Quigley,  who  is  abroad 
making  a   survey  of  conditions 
of  the  industry  in  foreign 

fields,  cabled  his  heartfelt  con- 
dolences to  Film  Daily. 

deceased  as  a   man  personally  and  as  an 
influence  that  ever  sought  to  point  the  way 

toward  progress,  harmony  and  advance- 
ment; a   man  and  an  influence  that  never 

faltered  but  always  led  in  thought  and  in 

movement  for  greater  achievement  in  all 

the  manifold  phases  of  photoplay  produc- 

tion and  presentation;  a   man  and  an  in- 

fluence which  may  never  be  replaced." At  the  Will  H.  Hays  oflicc  an  official 

order  was  issued  closing  the  offices  on  the 
afternoon  of  the  funeral  services,  and  the 

following  was  sent  to  the  Film  Daily  of- 
fices : 

“In  the  death  of  Joseph  Dannenberg,  we 

mourn  the  passing  of  a   steadfast  friend, 
a   man  of  matchless  courage  and  constant 

influence  for  good,  whose  works  will  live — 
an  inspiration  to  the  industry  that  he 
helped  so  well  to  guide.  (Signed)  Will 

H.  Hays,  Jerome  Beally,  Maurice  McKen- 
zie, Charles  C.  Pettijohn,  Kirk  L.  Russell, 

Hickmau  Price,  Burt  New,  Arthur  H.  De 

Bra,  Ralph  Held,  George  Borthwick,  Carl 
E.  Milliken,  J.  Homer  Flatten,  Jason  S. 

Joy,  F.  L.  Herron,  Gabriel  L.  Hess,  J.  S. 
Connolly,  Lamar  Trotli,  W.  E.  Wilkinson, 

John  Gentile,  J.  B.  McCullough." At  the  regular  Thursday  session  of  the 
Associated  Motion  Picture  Advertisers, 

Inc.,  the  following  resolutions  were  adopt- ed : 

"In  the  passing  of  an  honorary  member, 
the  Associated  Motion  Picture  Advertisers, 

Inc.,  feel  a   distinct  loss. 
"Its  members,  individually,  reflecting  the 

attitude  of  advertising  men  in  all  the  com- 
panies in  the  motion  picture  business, 

mourn  the  death  of  a   warm  friend. 

"His  integrity,  his  sincerity,  his  gener- 

osity, were  blended  in  a   proportion  that 
made  Joseph  Dannenberg  a   friend  to  he 
missed  acutely,  and  a   name  that  will  live 

as  long  as  motion  pictures  endure." "Danny”  is  survived  by  his  wife,  to 
whom  he  was  married  hut  six  months  ago, 

and  two  sisters,  both  of  whom  reside  in 

Baltimore,  the  city  of  “Danny's"  birth  and 
residence  before  coming  to  New  York  fif- 

teen years  ago. 

He  was  48  years  of  age  and  spent  his. 
entire  life,  since  leaving  school,  in  the 

newspaper  profession,  starting  as  a   cub 

reporter  on  the  Baltimore  Tcleqram.  Later 
he  was  with  the  Baltimore  Sun,  and  by 

that  paper  sent  to  New  York  to  take 

charge  of  the  5‘w«  news  bureau. 
Later  "Danny”  joined  the  staff  of  the 

Fairchild  Publishing  Company,  and  for 

seven  years  was  advertising  manager  and 
(Continued  on  page  37) 
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Posters  Equally  Important  in 
Small  Town,  Says  Weil 

Director  of  Exploitation  for  Universal  Shoivs  Hoiv  Extra  Posters  and 

Cards  Helped  Exhibitor  at  Box  Office 

7   he  poster  is  just  as  vnporlaiit  to  the  exhibitor  in  the  small  toion  as  in  the  large 
city,  says  Joe  IVcil,  director  of  exploitation  for  Universal  Pictures  Corporation,  in 
the  following  article.  This  is  another  of  the  articles  prompted  by  Martin  J.  Quig- 

ley's editorial  in  "Exhibitors  Jlcrald,"  issue  of  January  30,  regarding  the  impor- 
tance to  the  exhibitor  of  a   consistent  program  of  advertising  and  exploitation  by 

him  for  his  usual  run  of  pictures. 

By  JOE  WEIL 

/%  SHORT  time  ago  we  picked  a   small  suburban  town  to  try  out  a 

L\  Universal  Picture  and  get  the  audience  “reaction”  for  the  studio. 
While  I   was  making  the  arrangements  for  the  showing  the  exhib- 

itor asked  me  if  I   would  not  come  out  to  his  theatre  and  give  him  a   few 
ideas  for  building  up  his  business.  I   told  him  that  I’d  be  glad  to,  and 
if  he  wanted  a   few  ideas  we’d  take  the  tryout  picture  and  give  it  a   little 
campaign  and  see  how  the  two  reacted  to  "exploitation.” 
T   r   would  be  well  to  state  here  that  the 

X   picture  to  be  tried  out  was  fresh  from 
the  studio.  It  had  not  had  a   single  line  of 
publicity  anywhere.  No  advertising  had 
been  done  on  it. 

It  was  just  a   pro- 
gram picture  and 

was  “fresh  from 
the  can.”  I   men- 

tion these  things 
because  insofar  as 
that  exhibitor  or 
that  town  was  con- 

cerned this  picture 
presented  a   prob- 

lem worse  than 
any  other  picture 
possibly  could,  be- 

cause his  usual 

run  of  pictures 
had  all  been  fa- 

vored with  runs  in 

V 
4 

Joe  Weil 

New  York  and  the  attendant  publicity  and 
advertising  had  sifted  into  his  town  via 
the  New  York  dailies,  so  helping  his  box 
office. 

It  developed  that  the  town  had  a   weekly 
newspaper  in  which  our  exhibitor  adver- 

tised. He  had  one  competitor,  who,  al- 
though he  had  a   slightly  smaller  house, 

took  the  same  advertising  space. 
I   made  a   hurried  sightseeing  trip  of  the 

town.  I   discovered  that  neither  of  the 
theatres  ever  used  a   poster  or  a   window 
card  other  than  the  ones  they  had  space 
for  at  the  entrances  of  the  theatres.  I   also 
discovered  that  the  whole  town  liked  our 
friend.  Exhibitor.  Would  so-and-so  put  a 

card  in  his  window  for  him?  “Why,  with 

pleasure !” Circular  Bulletin  Boards  Unused 

There  were  also  a   string  of  circular  bul- 
letin boards  along  the  main  street  of  the 

town  (an  ordinance  prohibited  billboards  of 
any  kind  along  this  street).  No  motion 
picture  advertising  had  even  been  put  on 
those  bulletin  boards.  Why  not?  Nobody 
knows. 

I   told  Mr.  Exhibitor  that  I   was  going  to 
spend  some  of  his  money — and  spend  it  on 
window  cards  and  one  and  three-sheet  post- 

ers. His  standard  poster  order  on  every 
picture  he  played  was  two  one-sheets  and 
two  three-sheets. 

I   ordered  fifty  window  cards,  fifteen  one- 
sheets  and  a   six-sheet  in  addition  to  his 
order.  I   had  him  put  up  the  six-sheet  on 
the  side  w’all  of  his  theatre  building  close 
to  the  corner  of  the  main  street.  I   ar- 

ranged to  have  a   window  card  tacked  on 
each  bulletin  board  along  the  main  street. 
The  balance  of  the  cards  and  one-sheets 
were  distributed  among  the  storekeepers, 
who  were  only  too  willing  to  help.  I   ar- 

ranged a   house-to-house  distribution  of 
heralds. 

Well — what  of  it?  Nothing  new  about 

ordering  posters  I   Or  tacking  cards  on 
boards.  Nothing  new  at  all ! 

But  something  new  to  the  exhibitor  oc- 
curred within  a   few  days.  He  opened  our 

try-out  picture  to  as  big  a   business  as  he 
ever  did  on  a   special  production.  The 
next  day  business  dropped  a   little,  but 
it  was  still  way  over  his  fondest  expecta- 

tions. The  third  and  last  day  he  did  a   lit- 
tle better  than  the  second  day. 

Posters  Did  It 

He  added  up  the  figures  and  whistled. 
He  added  up  the  price  of  the  extra  posters 
and  cards  and  subtracted  that  and  he  kept 
on  whistling. 

This  isn't  any  fable.  It's  a   straight  story 
about  a   real  run.  It  certainly  wasn’t  the 
picture  that  brought  the  people  out  in 
droves  the  first  day.  It  was  the  POST- 

ERS !   Get  that  ?   The  POSTERS.  A   few 
extra  sheets  did  the  trick. 

This  is  not  an  unusual  case.  There  are 

hundreds  of  such  runs  occurring  monthly 
where  Universal  exploiteers  are  going  into 
small  towns  and  purely  on  the  use  of  ad- 

ditional posters  and  accessories  are  estab- 
lishing new  attendance  records  at  various 

theatres. 

The  wise  small  town  exhibitor  is  the 
man  who  does  not  make  his  poster  order 

the  same  every  week.  “Two  ones  and  two 
threes  and  a   six”  should  be  thrown  into 
the  discard.  The  exhibitor  should  care- 

fully consider  the  pictures  he  will  play, 
check  up  on  their  success  in  other  runs, 
consider  the  local  appeal  of  the  subject  and 
order  his  posters  accordingly. 

Designed  by  Experts 

The  posters  are  designed  by  experts  who 
are  careful  to  bring  out  the  high  spots  of 
appeal  from  the  motion  picture.  The  scenes 
pictured  are  eye-catchers  and  serve  the  pur- 

pose of  creating  an  impulse  to  go  to  the 
theatre  and  see  the  real  thing. 
When  you  have  a   good  picture  order  a 

quantity  of  paper  and  give  it  wide  distribu- 
tion. You’ll  get  the  people  coming.  You 

Fourth  Bandit  Late 

But  Gets  Haul  Anyway 
(Special  to  Exhibitors  Herald) 

KANSAS  CITY.  MO..  March 

16. — Two  holdups  in  one  night  was 
the  record  set  by  the  Strand  thea- 

tre. Kansas  City.  About  6:30 
three  bandits  entered  the  lobby 
and  escaped  with  $60.  At  11:30 
a   lone  well  dressed  bandit  ap- 

peared on  the  scene.  "You're  late." 
Paul  C.  Porter  told  him.  "I’m 
sorry."  replied  the  bandit,  taking 

$25. 

don't  have  to  shout  with  posters  every 
week,  but  do  not  let  long  stretches  of  time 
elapse  between  your  sniping  campaigns. 
What  is  said  of  posters  can  apply  to 

accessories  as  well.  A   quantity  of  heralds 
well  distributed — house  to  house,  or  by  mail, 
or  at  the  theatre — will  certainly  bring  big 
dividends  to  the  theatre  man  if  done  in 
a   reasonably  consistent  manner.  People 

like  to  be  reminded  of  what’s  coming  to 
their  local  theatre.  The  more  you  remind 

them — the  more  likely  they  are  to  come  and 
see  it. 

The  small  town  is  no  different  than  the 
first-run  town.  Showmanship  is  showman- 

ship the  world  over.  It  may  take  $2,000  to 

make  a   dent  with  a   campaign  in  a   metro- 
politan cit)'.  Sometimes,  with  clever  work, 

this  figure  may  be  reduced.  But  this  $2,000 
is  based  on  the  same  relative  results  that 
the  small  town  theatre  man  will  get  if  he 
spends  from  $10  to  $20  on  a   picture.  In 
many  cases  he  is  able  to  get  by  on  as  low 

an  outlay  as  $5.  But  this  should  not  en- 
courage him  against  making  the  grand 

splurge  in  a   campaign  every  now  and  then 
which  wakes  up  the  town,  reawakens  the 
movie  habit  among  those  who  have  gotten 
a   bit  tired  of  it,  and  keeps  new  customers 

coming  into  his  theatre  for  weeks  after- wards. 

Show-Me  Exhibitors  to 
Save  Thousands  When 

War  Tax  Is  Removed 
(Special  to  Exhibitors  Herald) 

ST.  LOUIS,  March  16. — Because  motion 
picture  men  have  been  practically  paying 
the  war  tax  out  of  their  pockets  it  is 
planned  that  when  the  war  tax  on  tickets 
above  50  cents  is  removed  March  28  prices 
will  not  be  changed  here.  Theatres  will 
save  from  $275, OW  to  $400,000  a   year. 

6   New  Companies 
Enter  Film  Field 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  March  16. — Six  mo- 
tion picture  companies  were  chartered  in 

New  York  state  last  week,  the  papers  filed 
by  three  of  the  companies  showing  they 
were  capitalized  for  substantial  amounts. 
The  other  three  companies  did  not  specify 
the  amount  of  capitalization  with  which 
the  business  will  be  carried  on.  The  com- 

panies are : The  Moral  and  Educational  Film  Company, 
New  Gates  Amusement  Company,  Inc.,  Blum 

Play  Alliance,  Inc.,  $25,000 ;   Kansas  Theatrical 
Enterprises,  Inc.;  Zenith  Theatre-Goers,  Inc.; 
Juno  and  the  Paycock  Co.,  Inc. 

Burkey^ s   Arbitration 
Case  to  Circuit  Court 
(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  March  16.— The 
case  in  which  the  legality  of  the  Kansas 

City  Joint  Board  of  Arbitration  is  being 
tested  now  is  before  the  circuit  court  of 
Jackson  county  in  Independence.  W.  O. 
Burkey,  manager  of  the  Admiral  theatre, 
Kansas  City,  the  plaintiff,  reconsidered  his 
decision  to  take  the  case  to  the  state  su- 

preme court.  Should  application  for  a 
temporary  writ  be  denied,  Mr.  Burkey  then 
will  go  before  the  supreme  court,  he  said. 

Ohio  Members  All  Paid 
in  National  M.P.T,0. 

(Special  to  Exhibitors  Herald) 

COLUMBUS,  O.,  March  16. — The 
members  of  the  Ohio  exhibitor  organ- 

ization have  been  notified  of  the  pay- 
ment by  the  state  committee  to  the 

national  M.  P.  T.  O.  of  dues  for  blanket 
membership. 

Stationery  used  by  the  organization 
now  bears  a   red  announcement  of  the 
7th  annual  convention  on  the  Coast. 
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Ohio  Exhibitors  Open  Fight 

Against  Music  License  Fees 
Fess  Pledges  Close  Study  of  Situation  After  Conferring  Witli 

M.P.T.O.  Board — M.P.T.O.A.  Promises  Theatres  for 

Women’s  Clubs’  National  Music  Contest 
(Special  to  Exhibitors  Herald) 

COLUMBUS,  OHIO,  March  16.— A   determined  fight  will  be  made  by  the 

motion  picture  theatre  interests  of  Ohio  on  the  “license  fee  system  under 

which  organized  music  publishers  plan  to  exact  an  exorbitant  fee  from  thea- 

tres using  copyrighted  music.  This  was  evidenced  at  a   meeting  of  the  board 

of  trustees  of  the  Motion  Picture  Theatre  Owners  of  Ohio  last  Wednesday 

at  the  Neil  House,  Columbus. 

Senator  Fess  Impressed 

United  States  Senator  S.  D.  Fess,  who  conferred  with  the  boaid,  was 

given  detailed  information  concerning  a   proposed  amendment  to  the  copyught
 

law  which  theatre  owners  declare  would  make  the  license  situation  even 
 moie 

burdensome.  The  senator  declared  he  will  give  the  proposal  close  study  at 
Washington. 

Re-Takes 

Another  opening.  “Irene”  was  the occasion  for  all  the  celebs  to  don  their 

■   evening  clothes  and  hie  themselves  to the  Million  Dollar  theatre  last  week.  And 

boy  what  a   crowd ! 
*   ♦   * 

And  what  a   picture !   It  had  everything 
the  stage  play  had  and  a   great  deal  more. 
The  best  thing  Colleen  Moore  has  ever 

done,  and  that's  saying  considerable. 
♦   *   ♦ 

It’s  too  bad  Technicolor  can’t  reproduce 
blue.  When  the  orchestra  played  "Alice 
Blue  Gown”  for  that  portion  of  the  film 
where  Colleen  wears  that  pretty  creation,  it 
looked  more  green  than  blue. 

♦   ♦   ♦ 

Huirah  for  Dick 

Dick  Barthelmess  invited  all  the  newspa- 

per folk  to  see  him  making  “Ranson’s 
Folly”  at  Micky  Neilan’s  studio,  then  wined 
and  dined  them.  (P.  S.  The  \vine  was 

Welch’s  grape  juice.)  But  everybody  had  a 
good  time. 

*   «   « 

The  Wampas  Exposed 

Ken  McGaffey  has  exposed  the  innermost 
secrets  of  the  Wampas.  He  hired  a   couple 

of  high-powered  detectives  to  watch  the 
cinema  publicity  purveyors  during  their  re- 

cent installation  festivities  at  Lebec,  where 

they  were  hidden  away  in  the  forest 
primeval,  and  here  is  what  they  discovered: 

During  the  year,  so  the  spies  reveal,  the 
Wampas  tribe  gathers  together  the  names 
of  all  the  newspaper  Managing  Editors  and 
Dramatic  Editors  that  have  been  good  or 

bad  to  them.  The  names  of  the  good  M. 

E.’s  and  D.  E.’s,  so  say  the  spies,  are 
placed  in  a   golden — or  tin — receptacle  and 
deposited  on  a   high  stone  altar  erected  to 
the  great  god  Space  in  the  secret  confines 
of  their  primitive  lair.  Before  the  um 
the  High  Prophet  of  the  Wampas  burns  a 
potent  liquid  that  emits  a   plaid  flame, 
while  the  lay  brothers,  in  the  position  of 
prayer,  intone  a   weird  chant  that  probably 
means  nothing  and  sounds  worse.  At  the 
conclusion  of  the  invocation  the  names  of 

the  good  M.  E.’s  and  D.  E.’s  are  dis- 
tributed among  the  brothers,  and  these  re- 

ceive clean  carbon  copies  of  items  concern- 
ing the  favorite  cinema  stars  or  best  cash 

customers  of  the  individual  Wampas. 

However,  the  Managing  and  Dramatic 
Editors  who  have  been  cruel  to  the  Wam- 

pas members,  either  collectively  or  in- 
dividually, throughout  the  fiscal  year  do  not 

fare  so  well.  In  fact,  an  insidious,  in- 

iquitous curse  is  put  upon  them  and  their 

posterity  for  generations  to  come. 
In  the  center  of  the  secret  forest  circle 

is  a   huge  iron  cauldron.  Beneath  it  the 

flames,  from  burning  typewriter  ribbons, 

write  and  hiss.  During  a   wild,  mad,  un- 
canny dance  about  the  seething  pot  the 

members  hurl  into  it  different  articles 

filched  from  the  desks  of  the  bad  M.  E.  s 

and  D.  E.’s — blue  pencils,  shears,  cuts 

(known  in  the  vernacular  as  thumb-nails, 
and  which  appear  at  the  top  of  columns), 

paste-pots,  other  Wampas  members  exclu- 
sive stories,  or  anything  else  dear  to  the 

editorial  hearts  over  which  they  wish  to 

cast  their  malicious  spell.  By  the  time  this 

boiling  mass  is  consumed  in  the  cauldron, 

the  brothers  have  become  exhausted  from 

their  demoniac,  frenzied  gyrations  and  in 

grotesque  contortions  lie  breathless  and 

supine  upon  the  surrounding  greensward. 

The  malodorous  vapors  rise  slowly  from 

the  steaming  vessel,  are  seized  upon  by 

the  sinister  midnight  winds,  dissolved  and 

^°This  horrible  and  heathenish  rifhJedic- 
tion  of  the  Voodoo,  so  say  the  spies,  falls 

upon  the  innocent  heads  of  the  bad  Man- 

aging and  Dramatic  Editors,  and  all  meir 

children  grow  up  to  become  copy  readers. 

•   •   • 

Famous  Last  Words 

"You  screen  well  but  I   can’t  use  you.” 
*   *   * 

Jack  Warner  denies  the  rumor  that  Fil
m- 

ograph  is  Warner  Brothers  official  org^. 

Senator  Fess  was  impressed  especially 

by  the  contention  that  the  motion  picture 

industry,  the  fourth  largest  in  the  country, 
is  the  instrument  through  which  practically 

all  the  copyrighted  music  is  popularized, 

and  intimated  that  this  phase  of  the  sub- 

ject must  be  given  serious  consideration  in 
connection  with  a   proposal  levying  a   fee 

for  using  an  article  whose  popularity  is  in- creased by  such  use. 

The  fundamental  purpose  of  the  copy- 
right law,  Senator  Fess  pointed  out,  is  to 

protect  the  product  of  the  brain.  He  will 

give  study  to  the  contention  that  the  law 

now  gives  this  protection  in  full  measure, 

in  that  it  protects  the  composer  as  to  pub- 
lication and  sale  of  his  product,  and  to 

the  stand  of  the  theatre  owners  that,  in 
addition  to  supporting  this  protection,  the 
theatres  should  not  be  made  to  pay  a   fee 

for  using  an  article  which  they  purchase 
at  regular  prices  and  popularize  in  their 
theatres. 

W.  M.  James,  president  of  the  Motion 
Picture  Theatre  Owners  of  Ohio,  presided 
at  the  conference,  which  was  attended  by 

practically  the  full  board  of  trustees. 

M.  P.  T.  O.  A.  Pledges  All 
Theatres  in  Music  Contest 

NEW  YORK,  March  16.— Members  of 
the  Motion  Picture  Theatre  Owners  of 

America  last  week  pledged  their  theatres 
in  the  United  States  and  Canada  to  stage 

a   music  contest  during  the  first  week  in 

May  in  which  every  school  child  will  be 

eligible.  This  movement  is  being  promoted 

by  the  General  Federation  of  Women's 
Clubs,  including  3,000,000  women  in  Amer- 

ica and  representing  16,000  unit  women’s clubs. 

Doorman^s  Bravery 
Prevents  Fire  Panic 

(Special  to  Exhibitors  Herald) 

PEORIA.  ILL.,  March  16.— 
James  Madigan.  doorman  at  the 
Columbia  theatre,  prevented  a 

possible  catastrophe  when  fire 

started  in  the  operator’s  room. 
Madigan  climbed  over  the  seats 
to  the  stage  and  told  those  trying 

to  leave  through  the  front  exits 
to  remain  quiet  and  use  a   rear 
door. 

There  were  250  in  the  theatre, 
but  no  one  was  seriously  injured. 
Other  employes  of  the  theatre 
helped  Madigan  to  prevent  a 

panic. 

Mrs.  Marx  E.  Oberndorfer  of  Chicago, 

chairman  of  the  division  of  music  of  the 

General  Federation,  appeared  before  a   spe- 

cial meeting  of  the  executive  board  of  the 
exhibitor  organization.  The  board  not  only 
indorsed  this  movement,  but,  through  R.  F. 
Woodhull,  national  president,  promised  to 

present  before  the  national  convention  at 

Los  Angeles,  June  1   to  5,  a.  resolution 

which  will  provide  for  America’s  motion picture  theatres  to  be  at  the  disposal  of  the 

General  Federation  of  Women’s  Clubs  for one  week  every  year. 

President  Woodhull  and  members  of  his 

executive  cabinet  assured  Mrs.  Oberndor- 

fer the  co-operation  of  America’s  theatre owners  for  this  special  music  week  will  be 
unanimous. 

Mrs.  Oberndorfer  submitted  a   letter 
from  the  American  Society  of  Authors, 

Composers  and  Publishers  which  assures 
the  theatre  owners  and  radio  broadcasting 

stations  that  the  music  used  for  the  Na- 
tional Music  Memory  Contest  will  not  be 

taxable  during  that  week. 

Showmen  Close  Houses 

to  Honor  Dead  Mayor 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  March  16. — Every  mo- 
tion picture  theatre  in  the  city  of  Allxiny 

was  closed  on  the  afternoon  of  March  10 

until  four  o’clock  while  the  funeral  services 
of  the  late  Mayor  William  S.  Hackett  were 

in  progress.  The  funeral  was  the  largest 
ever  held  in  this  city. 

K-M  Exhibitors  Face 

Daylight  Saving  Fight 

KANSAS  CITY,  MO.,  March  16.— 
The  M.  P.  T.  O.  Kansas-Missouri  is 

confronted  with  a   battle  against  a   day- 

light savings  plan  being  sponsored  in 
Kansas  City.  Daylight  savings  was 
voted  in  Kansas  City  several  years  ago, 
but  has  not  been  adopted  since. 

Levee  to  Build  Studio 

for  Independent  Units 
(Special  to  Exhibitors  Herald) 

HOLLYWOOD,  March  16.  —   M.  C. 

Levee,  who  recently  sold  his  United  Studios 
to  the  Famous  Players-Lasky  organization, 

plans  to  erect  another  studio  for  Independ- 
ent producers  in  a   very  short  time. 
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Columbia  to  Make  24  Pictures 

in  Its  Biggest  Program 
Outlay  to  Approximate  $2,000,000,  Says  President  Brandt — 

Remodeling  of  New  Studio  Completed — 
More  Buildings  Approved 

(Special  to  Exhibitors  Herald) 

Hollywood.  March  16. — Columbia  Pictures  Corporation  will  make 24  long  features  in  the  coming  year  with  an  aggregate  outlay  of  nearly 
$2,000,000  for  the  most  ambitious  program  in  the  history  of  the  com- 

pany, according  to  an  announcement  last  week  by  President  Joe  Brandt. 

T   AST  year  the  company  made  eighteen 
features,  while  1926  will  see  an  advance 

of  nearly  forty  per  cent.  This  is  the  first 
statement  on  the  new  program  by  Presi- 

dent Brandt,  who  has  been  in  Hollywood 
for  the  past  two  weeks  conferring  with 
Harry  Cohn,  vicepresident. 
Columbia  is  strictly  an  independent  pro- 

ducing organization  and  one  of  the  strong- 
est to  come  under  that  heading  because  of 

its  financial  status  and  the  fact  that  a 
medium  of  release  through  closely  organ- 

ized firms  who  have  the  franchise  for 
Columbia  Pictures  assures  them  a   sub- 

stantial form  of  distribution  for  all  of  their 
product,  says  the  announcement.  The 
basic  reason  for  the  increased  output  has 
been  the  determination  on  the  part  of  these 
firms  to  make  Columbia  Pictures  the  basis 
and  foundation  of  their  distribution. 

Columbia  for  the  past  two  years  has  rap- 
idly forged  to  the  front  and  is  now  in  the 

ranks  of  the  first  line  producers. 
Another  important  factor  is  that  the 

actual  starting  of  the  new  program,  the 
outright  purchase  of  a   new  studio,  the  be- 

ginning of  actual  work,  the  steady  buying 
of  timely  screen  stories  and  the  signing  of 
established  _   players  quelch  all  rumors  that 
Columbia  is  to  combine  with  any  other 
company  or  companies.  These  rumors 
have  been  emphatically  denied  by  Harry Cohn. 

The  remodeling  of  Columbia's  new  studio 
on  Gower_  street  is  finished  and  the  plans 
for  additional  buildings  have  been  ap- 

proved, including  the  big  250  foot  stage 
which  is  to  be  erected  at  once.  Every- 

thing is  in  readiness  for  the  biggest  year 
in  the  history  of  the  firm. 

Dryden  in  South  to  Get 

M aterial  on  Negro  Play ,,  (Special  to  Exhibitors  Herald) 
NEW  YORK,  March  16.— Wheeler 

Dryden,  who  appeared  in  James  A. 
Fitzpatrick’s  "Famous  Music  Masters,” 
hp  gone  to  Tuskegee,  Ala.,  where  with Mrs.  Edward  A.  Talbot,  with  whom  he 
IS  writing  a   play,  he  will  be  a   guest  of 
Dr.  R.  R.  Moton,  president  of  Tuskegee 
Institute,  while  the  two  study  technical 
details  for  their  play  on  Negro  life  in 
the  South.  They  are  taking  stills  pre- 

paratory to  filming  the  play. 

Harry  Buxhaum  and 
Fox  Staff  Ready  to 
Move  to  New  OfRce 
(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16.— District  Man- 
ager  Harry  Buxbaum  and  the  staff  of  the 
Fox  Film  Corporation  exchange  will  move 
into  the  company's  new  offices  at  343-45  W 44th  street,  March  31,  General  Sales  Man- 

ager James  R.  Grainger  has  just  an- 
nounced. The  event  will  be  celebrated  with 

a   buffet  luncheon  served  in  the  new  build- 
ing for  exhibitors  in  the  metropolitan  dis- trict. 

Beauty  and  utility  have  been  cleverly 
combined  in  the  new  building,  which  will 
house,  in  addition  to  the  sales  and  booking 
forces,  the  entire  accessory  department. 

Exhibitor  features  of  the  structure  arc 

lounge  and  reception  room  and  the  elab- 
orate projection  room. 

N.  Barusch,  C.  Bunn 

in  New  Warner  Posts 
(Special  to  Exhibitors  Herald) 

CLEVELAND.  March  16. — Nat  Barusch, 
who  is  well  known  in  the  motion  picture 
field  as  a   successful  sales  executive,  has 

just  been  promot- 
ed head  of  War- 

ner Brothers’  lo- cal exchange.  His 

appointment  was 
made  as  a   direct 

result  of  his  suc- 
cesses for  this 

company  in  the 
field. 
Clarence  Bunn 

has  recently  been 

appointed  to  the 
position  of  sales 
executive  in  War- 

ner Brother  s' 
home  office.  He  will  take  charge  of 

future  bookings  of  John  Barrymore's  “Sea 
Beast”  and  the  Syd  Chaplin  comedy,  “Oh, 

What  a   Nurse !” 

52  Two-Reelers  and 
52  One  -   Reelers  in 

F,B,0,  New  Schedule 
(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16.— Film  Book- 

ing Offices'  production  schedule  having 
reached  a   state  of  completion,  has  an- 

nounced that  its  lineup  for  the  season 
will  include  52  two  reel  productions,  52 
single  reelers  and  56  features  pro- ductions. 

The  short  features  include  some  very 
pretentious  material  among  which  is  the 

“Bill  Grimm’s  Progress”  stories  now  ap- 
pearing in  Collier’s  Weekly  under  the 

signature  of  H.  C.  Witwer. 

Victory  Bateman  Dead 
(Special  to  Exhibitors  Herald) 

LOS  ANGELES.  MARCH  16.— Victory' 
Bateman,  stage  and  motion  picture  actress, 
died  here  at  the  age  of  60  years. 

Burk  Awaits  Okay 

of  Rowland  for 

New  Studio  Plans 
(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16.— C.  P.  Burk, 
a   First  National  official,  is  here  awaiting 
approval  by  Richard  Rowland  of  plans 
for  the  $1,750,000  studio  work  upon 
which  will  be  begun  next  week. 

HOLLYWOOD,  March  16.— John  E. 
McCormick,  general  manager  of  the 
West  Coast  studios  of  First  National, 
today  stated  that  the  new  Burbank 
studios  will  be  the  finest  film  plant  in 

the  world. 

Several  Appointees 

Named  for  Warner^ s 
Exchanges  by  Morris 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16. — Nat  Barach 

has  been  appointed  Warner  Brothers’ 
division  manager  of  the  Cleveland  dis- 

trict with  supervision  over  Cleveland, 

Detroit,  Cincinnati,  Pittsburgh  and  Cin- 
cinnati, it  was  announced  last  week  by 

Sam  E.  Morris,  general  manager  of 
distribution.  Barach  succeeds  Herbert 

E.  Elder,  who  becomes  New  England 
division  manager  with  headquarters  in Boston. 

J.  V.  Allan,  formerly  manager  at 
Cincinnati,  goes  to  Detroit  and  James 
Young,  formerly  Detroit  manager,  be- 

comes special  salesman. 
Arthur  Abeles  has  been  appointed 

New  York  district  manager  with  super- 
vision over  Manhattan,  Brooklyn  and 

New  Jersey.  Nat  Beier  remains  Man- 
hattan branch  manager  and  George 

Balsdon,  Jr.,  New  Jersey  branch  man- 
ager. Harry  Decker  is  now  Brooklyn branch  manager. 

Embassy  Distributes 

^^Langauge  of  Hand^^ 
(Special  to  Exhibitors  Herald) 

LONDON,  March  16.  —   Embassy 
Films,  Ltd.,  is  distributing  a   series  of 
eight  unusual  short  features,  the  series 
title  of  which  is  “The  Language  of  the Hand.”  The  complete  series  is: 

“The  Reading  of  the  Hand,”  “Line  of 
Life,”  “Line  of  Head,”  “Line  of  Fate," 
“Line  of  Success,”  “Line  of  Marriage,” 
“Line  of  Heart”  and  “Line  of  Health.” 
The  average  length  of  these  pictures  is 500  feet. 

Rayart  to  Distribute 

Boy  Scout  Serial  Film 
(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16.— W.  Ray  John- 
ston, president  of  Rayart  Pictures,  an- 

nounced yesterday  that  one  of  the  big 
serials  to  be  released  through  Rayart  will 

be  "Scotty  of  the  Scouts,”  an  adventure serial  based  on  Boy  Scout  activities. 
The  scenario  is  now  being  prepared. 

W.  //.  Lipps,  74,  Dies 
(Special  to  Exhibitors  Herald) 

INDIANAPOLIS,  March  16. — William 

Lipps,  74,  owner  of  two  theatres  in  Alex- 
andria, Ind.,  died  at  his  home  there  follow- 

ing a   two  months’  illness. 

Lya  de  Putti  in  Hospital 
.NEW  YORK. — Lya  de  Putti,  HunRariati  star, who  recently  arrived  and  was  assigned  to  a   role 

in  "The  Sorrows  of  Satan,”  was  operated  upon last  week  for  appendicitis. 
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United  Artists  Releases  15 
Next  Year;  Stars  Are  Added 

Norma  Talmadge  Will  Make  Six  for  United,  Says  Joe  Schenck — ' 

John  Barrymore  and  Buster  Keaton  to  Join — 

Signing  of  Gloria  Swanson  Indicated 
(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16. — Fifteen  pictures  of  unusual  caliber  will  be 

released  annually  by  United  Artists  under  an  expansion  plan,  says  an  an- 
nouncement last  week  by  Joseph  M.  Schenck,  chairman  of  the  board,  follow- 

ing a   conference  here  with  President  Hiram  Abrams.  United  Artists  now 

promises  to  lead  the  field  for  super-productions,  Schenck  said. 

Norma  Talmadge  to  Make  Six 

More  stars  and  producers  will  be  added  to  the  United  Artists  banner,  he 
said.  Norma  Talmadge  will  join  United  to  make  six  pictures  after  she 

completes  her  forthcoming  “Kiki.”  John  Barrymore,  noted  stage  and  screen 
star,  enters  United  as  a   star  under  a   direct  contract  with  Schenck,  after  com- 

pleting his  next  release  for  his  present  afliliation. 

Raphael  Lozano 
to  Go  to  S.  A. 

in  Famous  Post 
(Special  to  Exhibitors  Herald) 

MINNEAPOLIS,  March  16. — Raphael 

Lozano,  who  a   little  more  than  a   year  ago 

was  a   poor  Mexican  newspaper  reporter 
knocking  about 

the  world  trying 

to  pick  up  feature 

stories  for  Span- 
ish tongue  papers, 

will  sail  the  first 

of  next  month  for 

Rio  de  Janeiro,  to 

take  charge  of  the 

exploitation  work 
for  Paramount  in 

South  America. 

Lozano  is  a 

product  of  the 

Paramount  Man- 

agers’ Training 
School  and  has 

been  taking  a 

post-graduate  course  in  the  local  Para- 
mount exchange.  After  attendance  at  the 

Paramount  convention  in  Atlantic  City  late 

this  month,  he  will  leave  for  his  new  field. 
Lozano  is  enthusiastic  about  Paramount 

and  his  new  work,  and  in  an  interview 

here  declared  he  is  going  to  have  to  have 

the  “faith  and  zeal  of  a   missionary”  in 
order  to  do  all  that  was  expected  of  him. 
Lozano  enrolled  in  the  first  Paramount 

Training  School  class,  was  successful  in 

his  studies,  and  following  graduation  spent 

some  time  in  the  Famous  Players-Lasky 
home  office  and  later  was  transferred  to 

the  exploitation  department,  under  Oscar 
Kantner.  Kantner  later  sent  him  to  the 

Minneapolis  exchange,  where  he  worked 
under  the  direction  of  Manager  A.  B. 

Leak.  His  work  in  the  Minneapolis  office 

resulted  in  his  promotion  to  a   post  in  the 
South  American  field. 

$30,000  Provided 
by  Senate  Group 
for  Film  Division 

(Special  to  Exhibitors  Herald) 

WASHINGTON,  March  16.~Thirty 
thousand  dollars  has  been  provided  for  the 

proposed  film  division  in  the  department  of 

commerce  by  the  senate  appropriations 

committee  in  making  its  report  on  the 

measure.  This  is  double  the  amount  pro- 
vided by  the  house  and  is  $4000  more  than 

was  estimated  as  necessary  by  the  depart- 
ment. 

Need  for  the  proposed  division  was  ex- 
plained to  congress  in  a   letter  from  the 

president  submitting  the  item  which  has  the 

approval  of  the  budget  bureau,  and  hear- 
ings were  held  by  the  house  appropriations 

committee  at  which  the  situation  was  ex- 
plained by  officials  of  the  department. 

A   brief  was  filed  by  Jack  S.  Connolly, 

representative  of  the  Hays  organization, 

outlining  the  discriminatory  legislation 

enacted  by  various  foreign  governments 

and  urging  the  inclusion  of  the  item  in 

the  appropriation  bill. 

Tom  H,  Bailey  Weds 
(Special  to  Exhibitors  Herald) 

SAN  FRANCISCO,  March  16.— Tom  H. 

Bailey,  manager  of  the  local  branch  of  Fa- 

mous Players-Lasky,  and  Gertrude  Kirch- 
ner  were  married  here  recently  and  imme- 

diately afterward  left  on  a   honeymoon  trip 
to  the  East. 

Buster  Keaton  is  another  who  will  be 
added  in  the  same  manner.  He  has  one 

more  picture  to  release  through  his  pres- 
ent connection. 

Early  accession 

of  Gloria  Swan- 
son as  a   member 

of  the  United 
Artists  star 

group  was 
neither  confirmed 
nor  denied  by 

Schenck.  S   h   e', however,  has 

now  but  one  pic- 
ture under  way 

with  another 

concern. 

Releasing  Sched- 
ule Issued 

The  releasing 

schedule  for  the  next  year  includes: 

Mary  Pickford,  two  pictures;  Charlie 
Chaplin,  one;  Douglas  Fairbanks,  one; 

Rudolph  Valentino,  two;  Norma  Tal- 
made,  two;  Buster  Keaton,  two;  John 

Barrymore,  two;  Samuel  Goldwyn  Pro- 
ductions, three  pictures. 

Of  these  fifteen  films,  the  following 

are  definitely  scheduled  for  release  so 

far; 

Mary  Pickford’s  “Sparrows”;  Charlie 
Chaplin’s  “The  Circus”:  Douglas  Fair- 

banks’ “The  Black  Pirate”;  Rudolph 

Valentino’s  “The  Son  of  the  Sheik”; 

Norma  Talmadge’s  "The  Garden  of 

Allah”;  Samuel  Goldwyn’s  "Stella  Dal- 
las,” “The  Winning  of  Barbara  Worth” 

and  "Beauty  and  the  Beast”;  and  the 

Smokers  May  Smoke,  Criers 

May  Cry  at  This  Theatre 
(Special  to  Exhibitors  Herald) 

KANSAS  CITY.  MO..  March 

16. — A   theatre  where  the  smoker 

need  not  lay  aside  his  cigar  and 

where  the  restless  child’s  mother 
need  not  be  embarrassed  by  her 

baby’s  crying  is  to  be  built  at  2705 
Troost  avenue.  Two  plans  will 

bring  about  these  features  through 
the  use  of  space  often  wasted  in 

suburban  houses  without  balcon- 

ies. 
On  either  side  of  the  projection 

room  high  against  the  ceiling  will 
be  rooms  with  a   pane  of  glass  for 

its  front  partition,  entirely  en- 
closed, containing  seats  for  a   score 

of  persons. 

Roland  West  production  of  "The  Bat.” It  was  also  announced  by  Schenck, 

speaking  as  business  manager  for  Norma 
Talmadge,  Constance  Talmadge  and 
Buster  Keaton,  that  Constance  Talmadge 

will  not  produce  for  United.  Schenck 

forecast  that  after  her  next  three  pic- 
tures for  her  present  distributing  outlet, 

the  popular  screen  comedienne  will  quit 

motion  pictures  to  reside  with  her  hus- 

band, Captain  Alastair  William  Mackin- 
tosh, in  England. 

Under  the  long  established  policy  of 

Abrams,  each  United  Artists  picture  will 
be  handled  as  an  individual  piece  of 

product,  without  any  block  booking  or 

program  restrictions. 

Samuel  Spring  Lauds 
Work  of  Men  Heading 

F.  N,  Sales  Cabinet 
(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16.— Samuel 

Spring,  secretary-treasurer  of  First  Na- 
tional, when  asked  about  the  functioning 

of  the  sales  cabinet  inaugurated  by  his 

company  last  November,  liiglily  praised 
the  men  at  the  head  of  the  cabinet,  Ned 

Marin,  A.  VV.  Smith,  Jr.,  and  Ned 
Depinet.  These  men  have  spent  a   large 

part  of  the  last  four  months  on  the  road, 

personally  supervising  sales,  conferring 
with  exhibitors,  and  thereby  forming 

valuable  personal  contacts. 

"One  great  advantage  of  having  sales 

executives  in  the  field  most  of  the  time,” 

said  Spring,  "is  that  the  personal  con- 
tact and  actual  experience  enable  them 

to  meet  problems  first  hand.  Before  a 

sales  manager  can  comprehend  fully 

what  a   branch  manager,  exhibitor  or 

salesman  has  to  contend  with  he  must 

have  definite  information,  which  is  not 

to  be  gained  sitting  at  a   desk  in  the 
New  York  office. 

"In  handling  the  Winner  group  of  i>ic- 

tures  the  sales  cabinet  is  fimctionmg 

splendidly,”  Spring  concluded. 

Fox  Manager  Named 
(Special  to  Exhibitors  Herald) 

MINNEAPOLIS,  MINN..  March  16. 

— S.  E.  Abel,  formerly  in  the  New  York 

office  of  Fox,  has  just  been  transferr^ 

to  Minneapolis  as  manager.  E.  T. 

Gomersall,  former  Minneapolis  manager, 

will  go  to  Indianapolis.  All  district 
salesmen  met  in  Minneapolis  to  greet 

Abel.  A.  C.  Wilson  is  here  making  his 

yearly  audit. 
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Large  Bookings  Follow  Gotham 

Announcement  for  ’26-’27 Montague  &   McConville  of  Soston  Sign  for  Entire  Output  Capacity 

Business  Reported — Rogers  Visits  South  and  Middlewest 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16.— Large  bookings  of  Gotham  pictures  are  fol- 

lowing closely  upon  the  heels  of  announcement  of  the  new  Gotham 

schedule  for  1926-27.  One  of  the  first  to  sign  for  the  entire  output  of 

Lumas  Film  Corporation  for  the  coming  year  is  Independent  Films,  Inc., 

of  Boston,  operated  by  Montague  &   McConville. 

The  home  office  also  reports  capacity 
business  from  theatres  on  both  Coasts 
on  Gotliam  pictures  recently  shown. 

Full  houses  were  reported  for  each  per- 
formance of  "One  of  the  Bravest,”  star- 

ring Ralph  Lewis,  at  the  Bowdoin 
Square  in  Boston,  without  any  special 

campaign.  A   similar  report  on  this  pic- 
ture was  received  from  the  Rialto  at 

Providence,  which  has  contracted  for 
the  entire  series  of  12  Gotham  pictures. 

Pantages  Increases  Bookings 

Pantages  at  Los  Angeles  had  such 

good  results  with  a   three-day  showing 
of  "His  Master’s  Voice”  that  he  booked 
for  an  entire  week  the  second  Gotham 

production,  "The  Phantom  of  the 
Forest,”  featuring  Thunder  the  Marvel 
Dog.  Pantages  also  ordered  special  24- 
sheet  stands  made  up  on  this  picture  to 
feature  it  over  his  vaudeville. 

The  entire  first  edition  of  lithographs 
and  accessories  on  these  two  productions 
has  been  exhausted  and  large  re-orders 
were  made. 

The  booking  by  Montague  &   McCon- 
ville of  Boston  gives  them  exclusive 

rights  to  a   minimum  of  20  new  subjects 
for  the  New  England  territory  including 
Connecticut,  Maine,  Massachusetts, 

Rhode  Island,  New  Hampshire  and  Ver- 
mont. Besides  the  12  in  the  Greater 

Gothams  and  Gotham  Productions  series, 
the  Boston  exchangemen  will  handle 
eight  action  dramas  featuring  William 
Fairbanks  and  produced  by  Camera  Pic- 
tures. 

Rogers  Visits  South 

The  20  include  "The  Golden  Web,” 
"The  Woman  Who  Did  Not  Care," 
"King  of  the  Pack,"  "Quarantined 
Rivals,”  "The  Silent  Avenger,”  “Money 
to  Burn,”  "Sinews  of  Steel,”  “Heroes  of 
the  Night,”  "The  Block  Signal,”  "The 
Final  Extra,”  "Mountains  of  Manhattan,” 
"The  Silent  Power,”  "The  Mile-A-Min- 
ute-Man,”  "Catch  as  Catch  Can,”  "The 
Winning  Wallop,”  "Flying  High,” 
"When  Danger  Calls,”  "One  Chance  in 
a   Million,”  “Through  Thick  and  Thin”  and 
"The  Down  Grade.”  The  last  eight 
named  are  William  Fairbanks  pictures. 

Budd  Rogers,  vicepresident  of  Lumas, 
is  now  on  a   visit  to  the  exchange  fran- 

chise holders  in  the  South  and  Middle- 

Well  Known  Stage 
Now  Boasts  Film  Screen 

(Special  to  Exhibitors  Herald) 

INDIANAPOLIS.  March  16.— 
The  Park  theatre  where  once  trod 
no  less  a   person  than  Robert  B. 
Mantell  has  been  changed  into  a 
motion  picture  theatre,  having 
opened  March  6.  A   seven-year 
lease  on  the  theatre  property  has 
been  obtained  by  Louis  B. 
Goulden,  manager  of  the  Indian- 

apolis distributing  office  of  the 
Celebrated  Players  Film  Corpora- 
tion. 

west.  The  date  of  his  trip  wa^  advanced 
because  of  the  quick  response  to  the 
Gotham  announcement  and  plan  book. 

Every  exchange  handling  the  Lumas  re- 
leases has  expressed  a   desire  to  renew 

its  franchise  and  Rogers  expects  to  re- 
turn within  a   month  with  the  field 

covered  for  another  year.  Before  leav- 
ing, Rogers  displayed  a   pile  of  telegrams 

and  letters  all  of  which,  he  said,  ex- 

pressed confidence  in  next  year’s 

product. 

Fox,  F,  B,  O,  and 
F,  P.~L,  Complete 

Convention  Plans 
Fox  Films  has  worked  out  in  complete 

detail  plans  for  the  sales  convention  to  be 

held  in  Los  Angeles  April  12-17;  F.  B.  O. 
has  finished  details  of  its  convention,  also 

to  be  held  in  Los  Ang6les,  April  1-3,  in- 
clusive ;   and  the  finishing  touches  have 

been  put  to  the  plans  for  Paramount’s  na- tional sales  convention  to  be  held  at  Atlan- 
tic City,  opening  March  22. 

General  Sales  Manager  James  R.  Grain- 
ger of  Fox  Film  Corporation  has  worked 

out  convention  arrangements  in  such  de- 
tail that  the  delegates  will  have  full  time 

for  the  discussion  of  the  company’s  1926- 
27  program.  This  convention  is  expected 

to  be  the  greatest  ever  held  by  the  com- 
pany, as  to  numbers  attending  and  as  to 

accomplishment. 
The  F.  B.  O.  convention  also  >vill  be  one 

of  the  most  important  the  company  ever 
has  called,  and  will  be  heavily  attended. 

Report  just  received  from  Minneapolis 
indicates  that  the  entire  Minneapolis  Para- 

mount sales  force,  numbering  13,  will  be 
in  attendance  at  the  Atlantic  City  meet. 

Metro-Goldwyn  Week  Is 
Observed  in  Chicago  by 

Five  Big  Productions 
Metro-Goldwyn-Mayer  week  is  being 

celebrated  by  Chicago.  Five  big  M-G-M 
productions  are  playing  in  the  Windy  City 
the  week  beginning  March  14. 
The  five  big  productions  that  make  it 

Metro-Goldw^-n-Mayer  week  are ;   "The 
Parade,”  at  the  Garrick;  "Ben  Hur,”  at 
the  Woods;  "The  Black  Bird,”  at  the  Chi- 

cago; "His  Secretary,”  at  the  Tivoli,  and 
Ibane^’  “Torrent,”  at  the  Roosevelt. 

Frisco  Society 
Starts  Campaign 

Against  Screen 
(Special  to  Exhibitors  Herald) 

SAN  FRANCISCO,  CAL,  March  16. 
— The  screen  is  one  objective  of  the 
Holy  Name  Society  in  a   campaign  just 
being  started  with  the  announced  aim 
to  stamp  out  immoral  theatricals.  Dr. 
James  Franklin  Smith  is  archdiocesan 
president  of  the  society. 

Steele  Leaves  to 

Expand  Exchanges 
of  U-A  in  Orient 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16.— Montford 

Steele,  manager  of  foreign  offices  of 

United  Artists,  has  sailed  on  a   four months  tour  of 

the  Orient  to  sur- 
vey the  Far  East branches  of  the 

corporation  with  a 
view  of  enlarg- 

ing distribution  of 

product. He  is  expected 

to  install  new  dis- tribution points 
for  the  Orient, 
t   h   e   headquarters 
of  which  are  at 

Kobe,  Japan,  with 
subsidiary  offices 

Mon.ford  Steele  and  shipping  Cen- ters in  China,  In- 
dia and  Straits  Settlement  and  the  Philip- 

pine Islands.  Increasing  demand  for 

United  Artists  pictures  in  the  Orient  to- 
gether with  the  success  of  recent  releases 

has  made  it  advisable  to  add  further  dis- 
tributing bases  wherever  conditions  for 

physical  handling  of  product  permit. 
Steele  had  just  returned  from  a   similar 

visit  of  inspection  to  Buenos  Aires  and 
other  South  American  countries. 

Urbana’s  Council 
Shuts  Theatres  in 

Blue  Sunday  Fight 
(Special  to  Exhibitors  Herald) 

URBAN  A,  ILL.,  March  16. — Urbana’s city  council  revoked  the  licenses  of  the  two 
motion  picture  houses  last  night  and  the 
city  is  temporarily  without  picture  shows. 

"Both  managers  have  repeatedly  ignored 

the  ordinances  prohibiting  Sunday  movies,” and  that  was  the  reason  for  the  withdrawal 

of  the  licenses,  members  of  the  council 
said. 

Police  action  is  probable  if  the  owners 
try  to  open  the  theatres,  councilmen  said. 

Dorothy  Howell  Made 

Production  Head* s   Aid 
(Special  to  Exhibitors  Herald) 

HOLLYWOOD,  March  16.  — Dorothy 
Howell,  formerly  of  Elgin,  111.,  has  been 

appointed  assistant  general  production  man- 
ager of  Columbia  Pictures  Corporation. 

She  was  former!}'  secretary  to  Harry  Cohn, 
vice-president  of  Columbia,  and  is  one  of 
the  few  women  executives  in  the  industry. 
She  had  been  secretary  to  Irving  Thalberg 
when  he  was  at  Universal,  and  had  also 
been  with  B.  P.  Schulberg. 

Epstein  Assists  Hurel 
(Special  to  Exhibitors  Herald) 

PARIS,  FRANCE,  March  16.— 
Adolphe  Osso,  managing  director  of  the 
Societe  Anonyme  Francaise  des  Films 

Paramount,  has  appointed  Ralph  Ep- 
stein assistant  to  Robert  Hurel,  general 

salesmanager.  Epstein  formerly  directed 
the  foreign  department. 

Holt  Hurt  in  Polo  Game 

DEL  MONTE,  CAL. — Jack  Holt  was  injured 
wlien  a   polo  ball  struck  him  in  the  head  during; 

a   game  with  the  Stanford  University  team. 
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Pro-Dis-Co  Officials  Complete 
Jensen  6?  V   onHerberg  Purchase 
Comerford  and  Chamberlain  Chains’  Alliance  Seen — ’Fox  Gets 

Lease  on  4,100  Seat  Theatre  to  Be  Built  at  Hollywood 

— Schine  Brothers  Add  Another  in  East 

Sale  of  the  31  Far  Northwest  theatres  in  the  Jensen  &   Von  Herberg  chain 
to  North  American  Theatres,  Inc.,  several  of  whose  officials  are  also  in  the 
official  family  of  Producers  Distributing  Corporation,  was  completed  late  last 
week.  The  news  that  negotiations  were  under  way  was  published  in  the  last 
issue  of  the  Herald.  The  deal  was  completed  at  a   conference  in  Portland, 
Ore. 

Moore  Dickering  with  Groesbeck 

From  the  Pacific  Northwest  it  also  was  reported  that  H.  T.  Moore  Amuse- 
ment Company  of  Tacoma  was  dickering  with  E.  W.  Groesbeck  to  take  over 

management  of  his  houses  at  Buckley,  Wilkinson  and  Enumclaw,  Wash. 

Manager  Hurls 

Bomb  Into  Snow; 
Saves  Audience 

(Special  to  Exhibitors  Herald) 

MINNEAPOLIS.  MINN..  March  16. 

— Quick  work  by  Edward  Oliver,  man- 
ager of  the  Wonderland,  probably  saved 

the  lives  of  scores  when  an  attempt  was 

made  to  wreck  the  theatre  with  a   dyna- 
mite bomb. 

Oliver  was  in  the  basement  when  he 

heard  a   rear  door  slam.  He  ran  to  in- 

vestigate and  on  the  floor  found  a   sack 

-containing  several  sticks  of  dynamite. 
Unable  to  stamp  out  the  burning  fuse, 
he  hurled  the  bomb  from  a   window  into 

a   snowbank  and  advised  everyone  to 
-leave.  As  the  last  of  an  audience  of  250 

filed  out  the  bomb  exploded,  shattering 
windows  half  a   block  distant. 

John  J.  Campbell,  owner  of  the  thea- 

tre, was  in  Hot  Springs,  Ark.  This  is 

the  second  attempted  bombing  of  the 
theatre  in  the  last  five  months.  On 

'October  2,  Mr.  Oliver  found  five  sticks 
of  dynamite  in  his  office,  the  fuse  having 

"burned  out  two  inches  from  the  charge. 
A   year  ago  the  Glen  Lake  theatre  was 
damaged  by  a   bomb. 

M,P,T,0,  Bulletin  Says 

Contact  Point  System 
to  Solve  Tax  Troubles 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16. — The  method 

•of  solving  the  problem  of  obnoxious  tax 
measures  in  various  states  is  about  to  be 

realized  according  to  an  article  appearing 
in  the  official  bulletin  of  the  M.  P.  T.  O. 
in  the  issue  of  March  15. 

The  success  of  Jake  Wells  as  contact 

point  in  defeating  the  10  per  cent  tax  bill 
in  Virginia  a   few  day  ago  adds  a   theatre 
triumph  to  others  such  as  that  of  Missouri 

and  of  Fred  Dollo,  Kentucky,  the  article 
stales. 

Eastman  Company  to 

Make  Teaching  Films 
(Special  to  Exhibitors  Herald) 

ROCHESTER,  N   Y.,  March  16.— 

'George  Eastman,  president  of  the  Eastman 
TCodak  Company,  recently  outlined  to  Will 

H.  Hays,  president  of  the  M.  P.  P.  D.  A., 

his  company’s  plans  for  making  a   series 
•of  teaching  films  that  will  be  closely  cor- 

related with  courses  of  study  and  made  in 

accordance  with  definite  educational  plans. 

The  films,  which  will  be  made  here,  will 

"be  used  in  a   comprehensive  experimental 
.plan  in  an  effort  to  solve  the  problem  of 

supplying  schools  with  educational  pictures. 

During  the  experimental  stages  of  produc- 
tion no  pictures  nor  exhibition  apparatus 

■will  be  put  on  sale. 

Roxy  Sails  March  18 
(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16.  — S.  L. 
(Roxy)  Rothafel  will  sail  Thursday  on 
the  S.S.  President  Polk  for  a   tour 

through  the  Panama  Canal  to  California 
for  a   vacation.  William  E.  Atkinson, 

vicepresident  and  general  manager  of 

Roxy  Theatres  Corporation,  is  in  Ber- 
muda. 

Donald  Lee  Signed  by  Metro 

HOLLYWOOD. — Donald  Lee,  scenarist,  has 

signed  a   contract  with  Mctro-Goldwyn-Mayer  to 

.adapt  "Tin  Hats”  to  the  screen. 

Comerford  Amusement  Company  in 

Pennsylvania  and  Chamberlain  Amuse- 
ment Company  have  joined  hands  in 

plans  to  construct  a   $650,000  combina- 
tion house  at  Williamsport,  Pa.,  and 

another  theatre  in  Pottsville.  The  two 

chains  control  184  houses,  132  of  them  in 
Pennsylvania. 

Fox  Gets  Lease  at  Hollywood 

At  Hollywood  William  Fox  has  ob- 
tained a   25  year  lease  on  a   new  theatre 

to  be  erected  by  Harold  L.  Arnold  on 
the  northeast  corner  of  Seventh  and 

Figueroa  streets.  It  will  seat  4,100  and 

will  open  about  May  1,  1927,  coinci- 
dentally with  a   similar  theatre  to  be  built 

in  San  Francisco  by  Fox. 

West  Coast  Theatres  recently  opened 

another  house,  the  Grand  Lake,  at  Oak- 
land, Calif.  This  theatre  seats  2.500  and 

is  the  first  of  the  new  West  Coast  houses 

completed  in  Northern  California.  Many 
stars  and  officials  of  West  Coast  went 

to  Oakland  in  a   special  train  to  attend 
the  opening.  Another  West  Coast  house 

will  open  this  month  at  87th  and  Ver- 
mont, to  be  known  as  the  Balboa.  West 

Coast  now  operates  169  theatres,  with 
25  new  ones  being  built. 

A   large  downtown  motion  picture 

theatre  catering  primarily  to  Indepen- 
dent productions  is  to  be  erected  at 

Ninth  and  Hill  streets,  according  to  an- 
nouncement of  Ben  Verschleiser  who, 

with  his  father.  Max  Verschleiser,  New 

York  capitalist,  purchased  the  corner 

property  last  summer.  Verschleiser  is 

one  of  the  leading  Independent  pro- 
ducers in  the  field.  The  building  will 

contain  a   theatre  with  a   seating  capacity 

of  3,000,  as  well  as  offices  and  stores. 

About  once  a   week  the  Schine  broth- 

ers of  Gloversville,  N.  Y.,  can  be  de- 

Gloria Bats  for  Tuttle 

When  Extras  Are  Directorless 
(Special  to  Exhibitors  Herald) 

ASTORIA.  L.  I..  March  16. 
— Gloria  Swanson  directed  scenes 

for  "Fine  Manners"  one  morning 
last  week  after  she  had  received 

a   note  from  Frank  Tuttle,  direc- 

tor, saying  he  was  HI.  She  acted 

upon  her  own  initiative  after  not- 
ing that  40  extras  were  waiting 

upon  the  lot  for  a   scene  that  had 

been  planned. 

She  simply  took  up  the  mega- 

phone, rehearsing  the  extras  until 
the  action  was  ready  to  be  shot; 

then  she  took  her  place  among 
them  and  told  the  cameraman  to 

take  the  scene. 

pended  upon  to  announce  the  acquisition 

of  another  house.  This  time  it’s  a   house 
under  construction  at  Lake  Placid.  They 
now  have  between  65  and  70  theatres. 

The  Strand  interests  have  requested  a 

42-year  lease  on  a   theatre  to  be  erected 
in  Syracuse,  N.  Y.,  on  the  site  of  the 
Bastable  House  which  burned  a   few 

years  ago.  The  new  theatre  and  office 

building  will  represent  a   $4,000,000  in- 
vestment. 

The  Stanley  Company  is  negotiating 
with  the  Shubert  interests  for  purchase 

of  the  Academy  of  Music  in  Baltimore. 
This  is  a   1,200  seat  house.  Acquisition 
of  this  theatre  will  mark  the  entry  of  the 

Stanley  Company  into  Baltimore  and 
will  give  it  a   continuous  chain  from 
Philadelphia  to  Washington.  It  already 
has  theatres  in  Chester,  Wilmington  and 
Capitol  City. 
Jefferson  Amusement  Company  of 

Texas  opened  its  new  Strand  theatre  in 
Port  Arthur  last  week. 

A   new  $235,000  Gillis  theatre  at  Kan- 
sas City,  Mo.,  is  planned  for  the  site  of 

the  theatre  demolished  by  an  explosion 

last  summer.  The  new  building  will  be 

erected  by  James  E.  Taylor. 

Operator  Holds  Fire 

To  Projection  Room 
(Special  to  Exhibitors  Herald) 

D.ALLAS,  TEXAS,  March  16. — Dis- 
aster was  averted  by  quick  work  on  the 

part  of  the  operator  at  the  Rosewin 

theatre  when  film  ignited.  He  con- 
fined the  fire  to  only  the  projection  room 

and  lost  nothing  but  the  film. 
A   fire  which  destroyed  the  Star  at 

Thornton  threatened  the  whole  block. 

$2  Quarterly  Dividend 
Is  Declared  by  Famous 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  March  16. — At  a   meeting 
of  the  l)oard  of  directors  of  Famous  Play- 
ers-Lasky  Corporation  the  regular  quarterly 
dividend  of  $2  a   share  on  the  preferred 

stock,  payable  May  1,  to  stockholders  of 
record  at  the  close  of  business  on  April  1.5 
was  voted.  The  hooks  will  not  close. 

U,  5.  Seeks  Editor  of 

Motion  Picture  Films 
(Special  frovx  Dcparttnent  of  Commerce) 

WASHINGTON,  D.  C,  March  16.— Re- 
ceipt of  applications  for  an  editor  of  mo- 

tion picture  films  will  close  May  4,  it  has 

been  reported  by  the  bureau  of  reclamation 
in  which  the  vacancy  exists.  The  salary  is 

$3,000  a   year. 
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Yost  Maps  Out  Big  Social  Time 
for  Fox  22d  Convention 

Buck  Jones  and  Tom  Mix  to  he  Hosts  to  Delegates — Fine  Arts  Studio 

Buys  Property — Press  Attend  Barthelmess  Party 

By  RAY  MURRAY 

Hollywood,  March  16. — For  the  first  time  in  the  history  of  the Fox  Film  Corporation  its  annual  sales  convention  will  be  held  in 

Los  Angeles.  More  than  100  branch  managers  and  officials  of  the 

organization  will  come  here  from  every  part  of  the  world  to  attend  the 

22nd  annual  convention  to  be  held  at  the  Ambassador  hotel  during  the 

week  beginning  April  11. 

A   SPECIAL  train  will  bring  the  execu- 
lives  from  the  various  exchanges  in 

America  and  Canada,  and  the  European 
managers  will  come  via  New  York.  Others 
from  the  Antipodes  and  the  Orient  will 
come  by  boat  direct  to  Los  Angeles. 

Plans  for  next 

year’s  sales  cam- 
pa  i   g   n   will  be 
mapped  out  at  the 
West  Coast  con- 
vention. 

A   special  social 
program  for  the 
guests  is  being  per- 
pared  by  Robert 
M.  Yost,  director 
of  publicity  of  Eox 

studios.  'This  will 
include  a   hall,  a 
banquet,  a   rodeo, 
and  a   barbecue,  the 
later  to  be  held  at  jjimcs  n,  Grainger 

Tom  Mix’  ranch 
and  at  The  Outpost,  as  Buck  Jones  calls 
his  ranch. 

A   day  has  been  set  aside  to  enable  the 
delegates  to  visit  the  studio  and  meet  the 
stars  and  directors.  Among  the  oflicials  of 
the  corporation  who  will  attend  the  con- 

vention are:  William  Fox,  president;  Win- 
field R.  Sheehan,  general  manager,  and 

James  R.  Grainger,  general  sales  manager. 
*   *   * 

Thivi'es  Harass  Film  Row 

Los  Angeles  Film  Row  has  been  har- 
rassed  for  several  weeks  by  thieves  who 
have  stolen  hundreds  of  reels  of  film.  A 
First  National  exchange  also  had  its  office 
keys  stolen  and  was  compelled  to  replace 
all  locks. 

O.  E.  Sweariren  had  his  automobile  stolen 
containing  $4,000  worth  of  comedy  films. 

*   ♦   * 

Siegfried  Laemmle  Joins  Carl 

Siegfried  Laemmle,  one  of  the  foremost 
art  dealers  and  antique  experts  in  Europe 
and  brother  of  Carl  Laemmle,  president  of 
the  Universal  Pictures  Corporation,  arrived 
here  last  week  for  an  extended  visit.  Mr. 

Laemmle’s  hvo  sons,  Ernst  and  Walter, 
have  been  at  the  Universal  studio  for  sev- 

eral years,  and  the  former  has  recently 
been  made  a   director. 

*   *   * 

Through  a   deal  consummated  last  week 
with  Charles  Thoren,  local  capitalist  and 
real  estate  operator.  Fine  Arts  Studio.  Inc., 
acquired  an  acre  and  a   half  of  valuable 
properly  adjoining  its  present  site.  Plans 
are  now  being  drawn  for  an  immense  stage. 

♦   *   ♦ 

Al>out  100  motion  pictures  press  repre- 
sentatives and  members  of  Los  Angeles 

newspapers  attended  a   birthday  party  given 
by  Richard  Barthelmess  to  his  leading 
woman  at  the  Marshall  Ncilan  studios  last 
week.  A   seven  foot  birthday  cake  graced 
the  table.  J.  Boyce  Smith,  manager  of 
Inspiration  Pictures,  Inc.,  and  Director 
Sidney  Olcott  made  fitting  speeches  on  the 
occasion. 

*   *   * 

Many  of  the  Warner  Brothers  stars  and 

feature  players  went  to  San  Francisco 

March  13  to  attend  the  opening  of  “The 
Sea  Beast”  at  the  St.  Francis  theatre.  John 
Barrymore,  Bess  Meredyth,  Millard  Webb, 

Dolores  Costello  and  George  O’Hara  were 
featured  in  the  opening  ceremony.  Barry- 

more will  begin  work  this  w’cek  on  his  new 

picture,  “The  Tavern  Knight.” :ti  «   « 

Arthur  F.  Beck  hit  upon  a   novel  plan 
to  get  extras  for  atmosphere  in  his  big 

production,  “Spangles,”  being  made  at  Uni- 
versal City,  by  inviting  everyone  to  the  big 

circus  set  at  10  o’clock  last  Sunday  morn- 
ing. The  scenes  were  taken  at  Culver  City 

in  the  winter  quarters  of  the  A1  G.  Barnes’ circus. 

*   *   * 

Hogan  Has  St.  Patrick  Smile 

James  P.  Hogan  is  wearing  the  smile  that 

won’t  come  off,  having  received  a   handsome 
bonus  from  F.  B.  O.  for  completing  the 

direction  of  “The  Isle  of  Retribution”  a 
week  ahead  of  time  and  at  a   cost  of  one- 
fourth  below  the  estimate. 

♦   *   * 

Bradley  King  who  will  be  remembered 

for  her  screen  adaptation  of  “Anha  Chris- 
tie” has  just  finished  the  script  on  "The 

Return  of  Peter  Grimm,”  David  Warfield’s 
stage  success.  This  will  be  a   Fox  produc- 
tion. *   »   * 

Douglas  MacLean  and  the  members  of 

his  company,  filming  “That’s  My  Baby,” 
have  just  returned  from  Ojai  Valley  where 
portions  of  the  chase  scene  in  the  new 
Paramount  feature  comedv  were  made.  Al- 

though Director  William  Beaudine  w’as 
seriously  hampered  b)'  cloudy  w’eather,  the 
necessary  scenes  were  taken  by  the  use  of 
artificial  light. 

*   *   ^ 

George  Sidney  has  been  chosen  by  Win- 
field R.  Sheehan,  general  manager  of  Fox 

Film  Corporation,  to  play  the  role  made 

famous  by  David  Waffield  in  “The  Auc- 

tioneer.” 

*   * 

Taylor  Visits  in  East 

Sam  Taylor  who  resigned  from  the 
Harold  Lloyd  organization  last  week  after 

Germany  Votes  Domestic 
Films  Best  Moneymakers 

(Special  to  Exhibitor':  HcraM) 

BERLIN,  March  16. —   German 
films  received  63  votes  for  the  best 

moneymakers  of  the  year  in  a   vote 

recently  arranged  by  a   German 

film  paper  here.  Compared  with 
this  American  films  received  20 

and  other  European  films  received 
17.  As  to  the  greatest  failures 

German  films  were  awarded  high 

score  with  49  votes,  American  38 

and  other  European  films  13. 

five  years’  service  as  director  has  left  for the  East  to  visit  his  family  for  the  first 
time  in  almost  six  years. >K  ♦   * 

William  Beaudine  will  return  to  the 

Warner  Brothers’  lot  upon  the  completion 
of  “Ladies  First,”  his  second  Douglas  Mac- 
Lean  production. *   *   * 

Thomson  Chooses  Kirkland 

David  Kirkland  has  been  chosen  by  Fred 

Thomson  to  direct  his  fourth  F.  B.  O.  pro- 

duction, “The  Two  Gunmen,”  a   Stewart 
Edward  White  story.  Kirkland  is  a   capa- 

ble scenarist  and  film  editor  as  well  as 
director. *   ♦   * 

Production  on  “The  Millionaire  Police- 
man” has  been  held  up  pending  the  recov- 

ery of  Samuel  J.  Briskin,  the  producer  of 
Banner  Pictures. 

*   *   * 

Negotiations  have  just  been  completed  be- 
tween the  Stern  Brothers,  producers  of  two 

reel  comedies  for  Universal,  and  George 
McManus,  cartoonist,  whereby  the  Sterns 

get  the  screen  rights  to  “Let  George  Do 
It,”  the  svndicateci  comic  strip.  This  is  the 
second  McManus  cartoon  acquired  by  the 

Sterns,  they  recently  having  purchased  "The 

Newlyweds  and  Their  Baby.” *   ♦   * 

Vain  Signs  with  Fox 

Virginia  Valli  has  signed  a   contract  \vith 
Winfield  R.  Sheehan,  general  manager  of 

Fox  Films,  for  three  pictures,  “The  Family 
Upstairs,”  which  Harry  Beaumont  will  di- 

rect, “Is  Zat  So,"  from  James  Gleason’s 
stage  comedy,  and  “Going  Crooked,”  a   John Golden  play. 

«   *   >|c 

Vera  Reynold’s  first  starring  picture  is  an 

adaptation  of  Henry  St.  John  Cooper’s 
widely  read  novel,  “Sunny  Du  Crow.” *   * 

Marie  Prevost  has  just  begun  work  in 

“Up  in  Mabel’s  Room,”  which  will  be  the 
A1  Christie  version  of  the  famous  A1 

Woods’  stage  play,  with  Marie  in  the  stel- 

lar role  of  Mabel.  “Up  in  Mabel’s  Room” 
will  be  Christie’s  third  picture  on  the  cur- 

rent program  of  Producers  Distributing 

Coporation. ♦   *   * 

Louis  B.  Mayer,  wife  and  daughters 
Irene  and  Edith,  Charles  Ray,  Norma 
Shearer,  Fred  Beetson,  J.  A.  Stein  and 
Pete  Smith  went  to  San  Francisco  Satur- 

day to  attend  the  premier  of  “The  Barrier” at  Warfield  theatre  and  to  address  2,000 

members  of  the  Woman’s  Club. 
*   ♦   * 

Harry  Warner,  president  of  Warner 

Brothers,  returned  from  Europe  last  Fri- 
day with  Motley  H.  Flint,  Los  Angeles 

banker. 
♦   *   * 

Harold  Lloyd  left  last  week  for  New 
York  accompanied  by  his  brother  Gaylord. 
He  expects  to  be  gone  three  weeks. *   ♦   * 

William  R.  Fraser,  general  manager  of 
Lloyd  Corporation,  left  for  Atlantic  City 
to  attend  the  Paramount  sales  convention. 

*   *   ♦ 

Holmes  Scenario  Editor 

Edwin  C.  Hill,  former  newspaper  man, 
and  for  the  past  year  and  a   half  scenario 
editor  of  Fox  Film  Corporation  has  been 

promoted  to  supervisor  of  West  Coast  pro- 
ductions. Ned  Holmes  succeeds  him  as 

scenario  editor. 

*   *   * A   daughter  was  born  to  Mr.  and  Mrs. 
William  C,  Menzies,  art  director  for  Joseph 
M.  Schenck  Productions  last  Thursday. 

*   *   * 

Universal  stars,  directors  and  officials  at- 
tended the  anniversay  ball  in  honor  of 

Carl  Laemmle,  president,  at  Cinderella 
Roof  Garden  Monday  evening. 
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Be!ow  are  Anne  Cornwall!,  George  Faw- 
cett (right)  and  Johnny  Harron  (left) 

in  a   scene  from  “The  Flaming  Fron- 
tier,” Universal’s  big  Western  for which  Nat  Rothstein  has  launched  a 

great  advertising  drive.  Scene  at  right 
shows  Moot  Gibson  (in  sombrero),  who 
has  a   featured  role. 

Sam  Sax,  Gotham  Productions  head,  last  week  announced 
that  the  1926-27  schedule  will  include  six  Gotham  produc- 

tions and  six  Greater  Gothams.  He  is  spending  a   few  weeks 
on  the  Coast.  With  him  are  (left  to  right)  Mrs.  Sam  Sax, 
Mrs.  Leah  Sax  arid  Mrs.  Esther  Auerbach. 

Jack  Warner,  head  of  production  for  Warner  Brothers, 
and  Raymond  Schrock  a   few  days  ago  signed  a   contract 

under  which  Schrock  becomes  the  producer’s  assistant 
and  will  help  in  lining  up  and  p^etaaring  the  Warner 

Brothers  1926-27  production  schedule'- 
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Fred  Thomson  is  still  the  greatest  athlete  in  the  world, 

according  to  A1  Werker,  assistant  director  of  Fred  Thom- 

son productions.  David  Kirkland,  director  of  “Hands  Across 

the  Border,”  is  seen  here  scolding  AI  for  attempting  to  do 
Fred’s  stuff  at  the  F.  B.  O.  lot. 

Dolores  Costello  was  photographed  entering  the  Figueroa 

theatre,  Los  Angeles,  upon  the  opening  of  John  Barry- 

more’s latest  Warner  Brothers  screen  triumph,  “The  Sea 

Beast.”  The  picture  is  having  a   long  run  in  the  Chicago 
Orpheum  house,  and  a   good  run  on  the  Coast  is  indicated. 

Right:  Mary  Astor  dis- 

plays a   new  idea  for  eve- 
ning wrap  of  light  batik 

cloth  with  wool  .strands  in 

fringe.  She  is  a   First 

National  feature  player. 

Left:  Charles  £   m   m   e   1 1 

Mack  is  in  the  leading 

male  role  opposite  Norma 

Shearer  in  “The  Devil’s 

Cargo,”  Metro-Goldwyn- 

Mayer  picture. 

For  the  first  time  since 

she  has  been  signed  by 

Harold  Lloyd,  J   o   b   y   n   a 

Ralston  has  been  lent  out. 

She  appears  in  First  Na- 

tional’s “Molasses.” 
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Myrna  Loy  is  one  of  the  impor- 
tant characters  in  the  cast  for 

“Why  Girls  Go  Back  Home.”  In 
her  part  in  the  Warner  picture  it 

is  she  who  tries  to  vamp  Clive 

Brook. 

Ernst  Lubitsch,  Warner  Brothers  director,  is 

seen  here  with  Mrs.  Lubitsch  going  over  the 

script  of  his  new  production,  “RevilHon.”  It 
is  to  be  a   famous  French  farce  and  will  be 

the  director’s  last  comedy  before  beginning 

spectacles. 

Patsy  Ruth  Miller  wears  a   daring 
Charleston  costume  in  her  latest 

Warner  Brothers  picture,  “Why 

Girls  Go  Back  Home.”  Among 
the  supporting  cast  is  Clive 

Brook. 

London  sees  Irene  Rich  in  “The  Fan.”  The  opening  of  the  Warner  picture,
  “Lady  Windermere’s  Fan,”  which  was  directed 

by  Ernst  Lubitsch,  is  shown  in  this  photograph,  which  was  taken  during
  the  visit  of  Harry  Warner  in  London.  Ihe  picture 

was  opened  in  the  Coliseum  theatre.  In  the  center  box  in  the  rear  may  be  seen  the  prod
ucer  with  his  party  if  the^^es  are 

keen.  But  in  making  such  scrutinizing  observance  if  you  note  that  some  of  
the  seats  near  the  front  are  not  occupied,  look 

more  closely  and  you’ll  note  that  there  is  a   card  on  the  seats  telling  that  the  se
ats  are  engaged. 
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Harry  Langdon  is  another 

reader  of  “What  the  Pic- 

ture Did  for  Me.”  He  is 
now  a   First  National  star 

and  is  now  in  the  East. 

Claire  Windsor,  Metro-Goldwyn-Mayer  star,  was  given  the 

honor  of  presenting  the  national  colors  to  the  Los  Angeles 

boy  scout  band  as  a   token  of  appreciation  from  Sid  Grauman 

during  festivities  incident  to  the  inauguration  of  a   scout  essay 

contest  at  Grauman’s  Egyptian  theatre. 

Dolores  Del  Rio  in  one 

of  the  fur  creations  fast 

becoming  popular 

among  Hollywood  film 
people.  An  F.  N.  player. 
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When  the  Wampas  frolic  got  started  Charles  Ray  got  started.  And 

nobody  worked  any  harder  to  make  the  ball  a   success  than  the  Metro- 

Goldwyn-Mayer  star.  He  stepped  right  out  on  the  stage  among  the 

chorus  girls  and  did  his  bit.  Part  of  his  act  was  to  talk  over  the 

microphone  while  the  vaudeville  bill  was  being  put  on 

A   kick  in  the  eye!  The  one  that’s  getting 

kicked  is  “Tige,”  who  is  the  dog  of  the  Buster 

Brown  comedies.  Universal  release.  He  is  be- 

ing introduced  by  his  father,  Pal,  another 

noted  dog  comedian. 

June  Marlowe  has 

been  seen  in  a 

number  of  Univer- 

sal pictures  in  re- 
cent months. 

Major  Edward  Bowes,  managing  director  of  the. 

Capitol  theatre,  returned  to  the  microphone 

when  he  got  back  from  Palm  Beach.  Tommy 

Dowd  (right)  is  assistant  to  Bowes  who  is  V.  P. 

of  M-G-M. 

Norma  Talmadge  appears  here  with  the  di- 

rector of  “Kiki,”  Clarence  Brown.  Having 
completed  the  film,  she  last  week  went  to 

New  York  with  her  husband,  Joseph  Schenck. 

“Kiki”  is  a   First  National  film. 

Ernest  Belcher,  Hollywood  dancing  maestro,  shows  Colleen  Moore  a
nd 

Alfred  E.  Green,  director,  his  autographed  megaphone.  On  it  are  the 

signatures  of  every  important  film  star  in  the  industry,  which,  of  course, 

includes  Miss  Moore.  She  is  now  planning,  according  to  a   recent 

announcement,  to  begin  “Ella  Cinders”  for  First  National. 
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Danny’s  Death  Brings  Sense  of 
Personal  Loss  to  Spargo 

DeMille  Host  to  Trade  Journalists— Isidor  Springs  a   “Lock  Meeting
” 

— Maj.  Bowes  Back  to  the  “Mike” 

By  JOHN  S.  SPARGO 

New  YORK,  March  16.— Few  times  has  it  happened  in  the  history of  great  industries  that  the  death  of  any  one  person  gives  that  indus- 

try a   shock  that  jolts  it  from  top  to  bottom.  Yet  that  is  what 

happened  last  week  when  death,  with  an  appalling  suddenness,  took  Danny 

from  the  motion  picture  industry. 

IT  was  hard  to  believe  that  Danny  was dead.  When  the  word  was  flashed 

through  film  circles  last  Wednesday 

morning  that  he  had  passed  away  many 
refused  to  believe  it.  We  had  all  seen 

him  but  a   day  or  two  before,  cheery  as 

usual,  with  a   happy  word,  a   pleasant 

smile  or  a   'hearty  handgrasp  for  his 
friends.  And  they  were  all  his  friends. 

So  far  as  known  Danny  had  no  enemies 

and  few  acquaintances.  To  be  an  ac- 
quaintance of  Danny  was  to  be  his 

friend,  so  they  were  all  friends. 

*   *   * 

Great  Personal  Loss  Felt 

It  is  hard  to  believe  even  now  that 

Danny  is  dead.  To  the  w’riter  of  this, 

who  has  spent  a   lifetime  in  Danny’s 
chosen  profession  and  has  witnessed  the 

passing  of  many  coworkers,  the  news 

of  the  death  of  this  honest,  cheery,  help- 

ful. and  gifted  fellow-craftsman  brought 
with  it  a   sense  of  great  personal  loss. 

During  six  years  of  laboring  in  the 
same  line  of  work  as  Danny,  meeting 

him  almost  every  day,  and  sometimes 
several  times  eacli  day,  I   can  sit  down 

and  in  retrospect  go  back  over  those  six 
years,  and  recall  no  instance  where 

Danny  did  an  unkind  thing  or  said  an 

unkind  word.  He  wasn’t  built  that  way. 
His  was  a   helpful  disposition.  No  man 
was  so  quick  to  perceive  an  opportunity 

for  helpfulness  whether  for  the  industry 

in  general  or  some  member  of  it,  no 

matter  what  the  position  of  that  mem- 
ber, or  what  the  occasion  of  his  need. 

All  of  this  you  all  know,  so  I’m  tell- 
ing you  nothing  new.  You  all  knew 

Danny  and  you  were  all  his  friends.  I 

want  to  go  on  record  in  this  little  cor- 
ner of  Exhibitors  Herald  where  they  let 

me  say  just  what  I   please  and  when  that 

they  don’t  make  any  squarer  shooters 
than  Danny.  In  my  long  and  checkered 

career  in  newspaper  work  I   have  never 
found  one,  and  no  matter  how  much  or 
how  little  time  of  that  career  is  as  yet 

unexpended,  I   never  expect  to  find  a 

squarer  shooter. 
«   «   * 

DeMille  Luncheon  a   Humnn  Event 

Sometimes — not  very  often,  but  just 

once  in  a   while — motion  picture  lunch- 
eons are  of  such  a   nature  that  one 

could  believe  a   few  regular  human  beings 

had  gotten  together.  Such  a   one  was 
given  last  week  by  Cecil  DeMille,  his 

guests  being  the  trade  paper  writers. 
And  the  most  human  human  of  the  whole 

bunch  proved  to  be  Mr.  DeMille. 
The  luncheon  was  held  in  Mr.  De 

Mille's  apartment  at  the  Ambassador  and 

the  great  director  really  hadn’t  any  great 
message  to  deliver  to  the  world  or  even 

to  the  motion  picture  industry.  He  said 

he  just  wanted  to  meet  the  boys  and 
was  more  anxious  to  get  ideas  from 

them  than  to  pass  along  any  of  his  own. 

Now,  if  there  is  any  one  thing  the 
New  York  trade  paper  boys  are  keen  to 
do,  it  is  to  pass  along  ideas  to  great 

directors.  So  we  told  him  all  about  pic- 
ture making,  just  what  kind  to  make  and 

how  to  make  them.  As  the  result  of  all 
this  there  is  little  doubt  but  what  there 

will  be  a   decided  improvement  in  Air. 

DeMille’s  already  good  pictures  from 
now  on. 

But  one  thing  was  missing  from  the 
eclat  of  the  occasion  and  that  was  for 

some  one  to  sing  “The  Volga  Boatman” for  Mr.  DeMille.  John  Flinn,  factotum 
of  Producers  Distributing  Corporation, 

did  chirp  up  a   few  times  about  “The 
Volga  Boatman,”  but  made  it  clear  he 
was  speaking  of  the  latest  DeMille  big 

production  and  wasn’t  trying  to  sing. *   *   * 

Isidor  Seider  Urges  New  Locks 

Isidor  Seider,  brother  of  Joe,  business 

manager  of  the  M.  P.  T.  O.  A.,  sprung 

a   surprise  on  about  45  Brooklyn  theatre 
owners  last  week  by  calling  them  up  and 

urging  them  to  get  new  locks  on  their 
theatres.  And  there  was  a   reason. 

Isidor,  who  looks  after  the  business 

of  the  Prudential  Film  Delivery  Serv- 
ice while  his  more  famous  brother  is 

devoting  all  his  days  and  most  of  his 

nights  to  the  affairs  of  the  exhibitor  or- 
ganization, was  seeking  to  protect  the 

45  Brooklynites,  while  Joe  was  looking 
after  the  rest  of  the  country. 

The  reason  for  all  the  new  lock  stuff 
was  that  a   driver  for  the  Prudential  was 

held  up  and  robbed  late  one  night  last 
week  while  on  his  route  delivering  film 

to  theatres.  This  particular  driver  served 
45  customers  and  in  order  to  make  his 

deliveries  carried  with  him  keys  to  the 

compartments  of  the  theatres  where  the 
film  is  stored. 

The  holdup  men  not  only  took  the 

driver’s  money  but  they  also  took  the 
all-important  bunch  of  keys.  Hence  the 
new  lock  stuff. 

*   *   ♦ 

Fairbanks*  Deal  Denied 

Reports  that  Mary  Pickford  and  Doug- 
las Fairbanks  have  separated  their  busi- 

Butterfield  Chain 

Celebrates  20th  Birthday 
(Special  to  Exhibitors  Herald) 

DETROIT,  March  16.— Com- 
mencing March  1   and  continuing 

for  one  week,  the  various  theatres 
on  the  W.  S.  Butter£e!d  theatrical 

circuit  in  Michigan  cities  cele- 

brated Butterheld’s  20th  anni- 
versary in  Michigan  and  during 

this  period  a   special  anniversary 
show  was  offered  on  each  program. 
An  upstairs  theatre  in  Battle 

Creek,  Mich.,  known  as  Hamblin’s 
OperaJHouse  gave  Mr.  Butterffeld 
his  £rst  theatrical  start  in  the 

state.  Its  success  enabled  him 
to  build  the  Bijou  theatre  in  the 

same  city  and  to  organize  the 

Bijou  Theatrical  Enterprise  Com- 

pany. The  Capitol,  Owosso,  opened 
recently. 

ness  interests  are  without  foundation. 

For  their  business  interests  were  never 

joined.  Both  Mary  and  Doug  were  “go- 

ing concerns”  as  producers  when  they 
married  and  since  that  time  neither  has 

had  an  interest  in  the  other’s  business 
affairs, *   *   * 

Everything  is  all  right  again.  Major 
Edward  Bowes  is  back  on  the  job  and 

Sunday  night  listening  in  is  worth  while. 

Alajor  Bowes  terminated  a   short  vaca- 
tion at  Palm  Beach  and  reached  New 

York  in  time  to  resume  his  duties  as 

announcer  before  the  microphone  dur- 

ing the  radio  concert  by  the  Capitol 
“Family”  last  Sunday  evening.  The  pro- 

gram was  an  unusually  elaborate  one  in 

honor  of  the  Major’s  return. *   *   * 

Sajier  and  Trover  Confer  With  Abrams 

Morris  Safier,  district  manager  for 

Cleveland,  Cincinnati.  Chicago,  Indianap- 
olis and  Detroit,  and  Alanager  H.  W. 

Traver  of  the  Detroit  office  were  in  New 

York  last  week  conferring  with  Hiram 

Abrams,  president  of  United  Artists  Cor- 

poration, in  reference  to  the  new  expan- 

sion program  of  United  Artists  product 

in  their  territories.  Both  men  report  in- 

dustrial conditions  optimistic  and  as  fa- 
vorable as  last  season. 

Bandits  Overpower  Girl 

and  Assistant  Cashier 

of  Hippodrome  at  Waco 
(Special  to  Exhibitors  Herald) 

WACO,  TEXAS,  March  16.— The  Hip- 
podrome was  robbed  Sunday  night  with  a 

loss  of  $525.  The  bandits  overpowered  and 
bound  Ruth  Cockrell,  the  cashier,  and  also 

George  Cowart,  assistant  manager,  when 
the  latter  attempted  resistance.  Cowart 

managed  to  free  himself,  found  a   pair  of 
scissors  and  liberated  Aliss  Cockrell. 

Police  answered  their  calls  for  help  but 

the  robbers  had  escaped.  Several  suspects 

were  taken  later. 
The  Hippodrome  is  a   Publix  house.  J. 

P.  Harrison  is  the  manager. 

Loew  Acquires  Melba 
at  Dallas  from  Publix 

(Special  to  Exhibitors  Herald) 

DALLAS.  TEXAS,  March  16.— E.  A. 

Schiller,  special  representative,  and  How- 
ard McCoy,  divisional  manager,  confirm 

Loew’s  acquisition  of  the  Alelba  theatre 
from  Publix  on  a   long,  lease.  The  theatre 

will  close  for  general  improvements  after 
which  it  will  continue  with  a   policy  of 

first-run  Metro-Goldwyn-Mayer  pictures 
with  Monday  openings. 

Says  German  Industry 
Is  Lowest  on  Credit 
(Special  to  Exhibitors  Herald) 

WASHINGTON,  D.  C.,  March  16.— The 
Lichtbildbuehne,  prominent  German  film 

paper,  for  the  trade  has  printed  a   state- 
ment that  the  film  industry  in  Germany 

is  of  that  class  of  German  industries  re- 

ceiving the  lowest  amount  of  credit  com- 
pared to  its  working  capital. 

Films  Aid  to  World 

Peace  Says  De  Mille 
Motion  pictures  were  declared  to  be  one 

of  the  greatest  factors  in  maintaining  in- 

ternational peace  by  Cecil  B.  DeMille  upon 
his  arrival  in  Chicago,  A'larch  IS,  en  route 
to  Los  Angeles. 

Cameraman  Contract  Extended 

HOLLYWOOD. — Metro  has  announced  the 

extension  of  the  contract  of  Warren  A.  New- 

combe,  cameraman. 
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Neilan  Begins  for  FP-L  Soon; 
“Old  Ironsides”  Lead  Chosen 

Charles  Farrell,  Young  New  Englander,  Wins  Role  Over  Scores 

of  Nationally  Known  Actors — Scenario  Department  of 

Paramount  Busy  on  Many  Productions 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16. — Marshall  Neilan  will  soon  start  production  of 

the  first  of  a   series  of  special  pictures  which  he  will  make  for  Paramount.  He 

was  signed  to  a   Famous  Players  contract  last  December.  In  his  initial  pro- 
duction Neilan  will  have  a   special  cast,  while  the  second  of  the  series  will 

have  Betty  Bronson  in  the  starring  role. 

"Old  Ironsides”  Role  Allocated 

It  was  also  announced  last  week  that  a   boy  had  been  chosen  for  the  leading 

male  role  in  ‘‘Old  Ironsides,”  which  will  be  James  Cruze’s  most  pretentious 

picture  in  his  career  with  Paramount.  Charles  Farrell,  a   young  New  Eng- 
lander, won  the  place  over  a   score  of  nationally  known  actors  of  whom  screen 

Hundreds  Offer  Their 

Condolences  in  Memory 

of  Joseph  Dannenberg 
(,ContinHcd  from  page  23) 

Dannenberg  the  motion  picture  industry 
has  lost  one  of  its  foremost  characters 

— a   man  who  has  held  the  screen  in 

reverence,  and  who  has  fought  persist- 
ently for  its  world  recognition  and  for 

the  high  standard  it  has  attained. 

Jesse  L.  Lasky — Danny!  Danny,  who 
has  been  so  much  a   part  of  the  motion 

picture  business,  who  has  been  so  much 

a   part  of  its  growth — his  death  is  a   sin- 
cere loss. 

Marcus  Loew — His  conservatism  and 

the  rightness  and  righteousness  of  his 
viewpoint  about  this  industry  will  make 
it  difficult  to  replace  his  influence. 

Richard  A.  Rowland — The  industry 
has  suffered  an  irreparable  loss  in  the 

death  of  “Danny.” 
Oscar  Price — Close  friendship  with 

“Danny”  makes  it  difficult  to  put  in 
words  the  thoughts  that  come  to  mind 

at  a   moment  like  this.  "Danny”  and  I 
entered  the  motion  picture  industry 
about  the  same  time. 

Joseph  M.  Seider — The  untimely  death 
of  Joseph  Dannenberg  was  a   great  shock 
indeed. 

Major  H.  C.  S.  Thomson — To  us  he 
represented  one  of  the  truly  vital  forces 
of  this  industry  and  we  know  that  his 

going  is  a   loss  the  industry  can  very  ill 
afford. 

Frederick  H.  Elliot — In  his  sudden 
demise  I   feel  that  I,  too,  have  suffered 

the  loss  of  a   good  friend  and  adviser. 
Carl  Laemmle — On  behalf  of  the  whole 

Universal  organization  and  myself,  who 

knew,  the  wonderful  qualities  which  made 

“Danny”  beloved  everywhere,  I   extend 
sincerest  and  most  heartfelt  symoathy. 

J.  D.  Williams — Everybody  in  the  pic- 
ture industry  will  feel  a   personal  be- 

reavement. 

Among  the  many  others  who  sent  con- 
dolences were  R.  H.  Cochrane,  M.  L. 

Finkelstein,  Mr.  and  Mrs.  Albert  War- 

ner, Herbert  Wilcox,  Ernest  W.  Fred- 

man,  Samuel  Goldwyn,  Mike  Levee, 

Elmer  Pearson,  Harold  Lloyd,  Ufa  di- 
rectors of  New  York,  Charles  R.  Rogers, 

M.  H.  Hoffman,  Jason  S.  Joy,  H.  H. 

Buxbaum,  Harry  Reichenbach,  E.  M. 

Saunders,  A1  Lichtman,  F.  Wynne  Jones, 

Sidney  •   R.  Kent,  George  W.  Weeks, 

George  Kleine,  W.  F.  Clarke,  Budd 

Rogers.  A.  L.  Selig,  Adolphe  Meniou, 

Watterson  R.  Rothacker,  George  A.  Blair, 

Sydney  S.  Cohen,  W.  E.  Shallenberger 
and  Sam  Sax. 

Death  of  Dannenberg 

Mourned  by  Industry 
{Continued  from  page  23) 

general  editorial  counsel  of  “W
omen’s 

Wear.”  In  1918,  with  Jack  Alicote,  he 

purchased  an  interest  in  what  was  then 

Wid’s  Weekly,  and  the  two  had  much  to 

do  with  turning  that  publication  into  a 

daily  and  with  its  subsequent  success. 

In  1921  “Danny”  and  Alcote  purchased 

the  interests  of  Wid  Gunning,  and  took 

entire  charge  of  the  publication,  the  name 

of  which  was  changed  to  Film  Daily.  The 

paper  will  continue  as  usual,  Maurice  D. 

Kann,  long  associated  with  “Danny”  in
  the 

editorial  work,  having,  been  selected  as 

managing  editor. 

Gaudet  Joins  F.  O, 
(Special  to  Exhibitors  Herald) 

SAINT  JOHN,  N.B.,  March  16.— Alfred 

L.  Gaudet,  formerly  with  F.  G.  Spencer 

Enterprises,  has  resigned  to  join  F.  B.  O.  in 
Toronto. 

tests  were  made. 

Farrell,  who  was  born  at  Onset  Bay,  is 

a   Boston  University  graduate  and  obtained 

his  first  motion  picture  work  as  an  extra 

at  the  Paramount  ‘studio  in  Hollywood. 

The  locale  for  the  opening  scenes  of  “Old 
Ironsides”  is  Salem,  Mass.,  a   few  miles 

from  Farrell’s  birthplace.  “Old  Ironsides” 
is  an  original  by  Laurence  Stallings  and 
was  adapted  by  Harry  Carr  and  Walter 
Woods.  Esther  Ralston,  Wallace  Beery 

and  George  Bancroft  are  in  the  cast. 

The  scenario  department  of  Paramount 
at  Hollywood  is  working  at  top  speed  on 
a   number  of  productions. 

Scenario  Forces  Busy 

Benjamin  Glazer  is  busy  on  the  scenario 

of  “Love — The  Magician,”  from  Ernest 
Vajda’s  original.  Pierre  Collings  has  just 

completed  “Naughty  Cinderella,”  from 

Avery  Hopwood’s  stage  play,  Pola  Negri’s next  starring  vehicle.  Lucien  Hubbard  is 

preparing  “Born  to  the  West,”  Adelaide 
Heilbron  is  scenarizing  Sinclair  Lewis' 
“Mantrap,”  which  Victor  Fleming  will  di- 

rect; Hermann  Hagedorii  and  John  Rus- 

sell are  collaborating  on  “The  Rough 
Riders;”  Erich  von  Stroheim  is  preparing 

his  original  story,  “The  Wedding  March,” 
which  will  be  his  first  production  for  Para- 
mount. 

William  deMille’s  “The  Runaway”  has 
just  been  finished,  with  Clara  Bow,  Warner 

Baxter,  George  Bancroft  and  William 
Powell,  the  screen  play  being  by  Albert 
Shelby  LeVino.  Final  touches  are  being 

given  to  “The  Cat’s  Pajamas,”  directed  by 
William  Wellman  from  an  adaptation  by 

Hope  Loring  and  Louis  D.  Lighton  and 

Says  16,000,000  Tons  of 
Water  in  Johnstown  Flood 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16. ~L.  F. 
Loree,  president  of  the  Delaware 
and  Hudson  railway,  last  week 

spoke  of  “The  Johnstown  Flood,” 

I   Fox  production,  and  became reminiscent.  At  the  time  of  the 

historic  Hood  Loree  was  division 

superintendent  of  the  Pennsyl- 
vania line,  stationed  at  Pittsburgh 

and  is  one  of  the  few  still  living 
who  was  on  the  scene  of  the 

disaster. 

Among  details  he  described  he 

told  of  his  estimate  that  545,000,- 
000  cubic  feet  of  water  weighing 

16,350,000  tons  was  released  when 
the  water  swept  over  the  top  of 

the  dam. 

costarring  Betty  Bronson  and  Ricardo 
Cortez. 

Rex  Beach’s  “Padlocked”  is  well  under 
way  with  Allan  Dwan  directing  Lois 
Moran,  Noah  Beery  and  Louis  Dresser 
from  the  screen  play  by  Becky  Gardner 

and  James  Shelly  Hamilton.  Herbert 

Brenon  is  on  location  with  “Beau  Geste;” 

Raymond  Griffith  is  busy  with  "Wet  Paint” 
under  Arthur  Rosson’s  direction. 
Further  production  plans  will  be  an- 

nounced at  the  Paramount  convention  at 

Atlantic  City,  March  23. 

Costs  of  Advertising 

to  Equal  Production 
Is  Plan  of  Woody 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16.— Advertising 
will  be  begun  on  productions  of  John  S. 

Woody,  who  recently  entered  production 

on  his  own,  at  least  three  months  in  ad- 
vance of  release  and  will  continue  persis- 
tently throughout  the  whole  life  of  the 

productions,  it  was  stated  yesterday  by 
Woody. 

Advertising  costs  will  be  based  entirely 

on  production  costs  and  will  be  figured  to 
duplicate  the  total  investment  in  negative 

and  prints. 

Maj.  Grau  Enters  Upon 

Duties;  Production 
Shifted  to  Tempelhef 

(Special  to  Exhibitors  Herald) 

BERLIN,  March  16. — Most  of  the  studio 
work  has  been  brought  to  Tempelhef  while 
Neu  Babelsberg  is  to  be  reserved  probably 

for  the  making  of  educational  films,  it  was 
announced  this  week  upon  the  entry  of 

Major  Grau  upon  his  duties  as  managing 
director  of  Ufa  to  succeed  Erich  Pomfner. 

No  F Urns  in  T unisia 

Without  Censors  Okay 
(Special  from  Department  of  Commerce) 

WASHINGTON,  D.  C.,  March  16.— A. 
decree  instituting  a   motion  picture  censor 

committee  which  will  meet  at  Tunis  is  re- 

ported by  Consul  Leland  L.  Smith  at  Tunis. 
Films  not  visaed  by  the  group  may  not  be 

shown  in  Tunisia. 

Mae  Murray  Signs 
(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16.— Mac  Mur- 
ray has  renewed  her  contract  with 

Metro-Goldwyn-Mayer.  She  has  gone 
to  the  West  Coast  studios. 
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A.  E.  Adds  Several  Pictures  to 
New  Production  Schedule 

^^Highbinder^^*  “^Nutcracker”  and  ‘^Earth  Woman”  Now  Back  Up 

“Trumphant  Thirty”~E.  J.  Smith  Back  from  Florida 
(Special  to  Exhibitors  Herald) 

New  YORK,  March  16. — The  program  of  Associated  Exhibitors planned  originally  to  include  the  “Triumphant  Thirty”  has  been 
expanded  with  the  addition  of  several  other  productions  to  back 

up  the  30,  it  was  announced  today  at  the  company’s  headquarters.  Recent 
additions  are  “The  Highbinders”  and  “The  Nutcracker.” 

Edward  everett  horton’S work  was  satisfactory  in  the  latter 
picture  to  the  extent  that  he  has  been 
signed  for  three  additional  pictures, 
work  upon  which  has  already  begun. 

Other  pictures  added  include  ‘‘The 
Earth  Woman,”  produced  by  Mrs.  Wal- 

lace Reid  from  the  novel  by  Norton  S. 

Parker  and  featuring  Mary  Alden,  Pris- 
cilla Bonner,  Johnny  Walker,  William 

Scott  and  Russell  Simpson;  and  ‘‘The 
Big  Show,”  screened  on  the  101  Miller 
Brothers  ranch,  a   story  of  circus  life. 

Big  Anticipation  for  “Earth  Woman” 
One  of  the  pictures  for  which  Associ- 

ated Exhibitors  officials  maintain  the 

greatest  anticipation  is  “The  Earth 
Woman.”  It  is  believed  that  the  pic- 

ture will  create  a   furore  compared  with 

that  aroused  by  “The  Birth  of  a   Na- 
tion” and  "My  Four  Years  in  Germany.” 

Upon  his  return  from  Florida  E.  J. 
Smith,  sales  manager,  stated  that  the 
motion  picture  scene  there  changes  over- 

night. “Since  my  last  trip  there,”  he 
said,  “the  progress  in  the  erection  of 
theatres  is  almost  unbelievable.  A   year 
ago  there  were  in  the  neighborhood  of 
215  moving  picture  theatres  iij  Florida. 
Today  there  are  some  260  in  actual 
operation  with  at  least  40  more  under 

construction.” 
The  enthusiasm  of  Mr.  Smith  regard- 

ing conditions  in  Florida  was  attributed 
somewhat  to  the  fact  that  theatreowners 

welcomed  the  opportunity  of  signing  up 
Associated  product. 

Florence  Ulrich  Signed 

Florence  Ulrich,  sister  of  Lenore  of 
Broadway  fame,  has  been  engaged  by 
Western  Productions,  Inc.,  to  play  the 
leading  feminine  role  in  support  of  Bill 

Cody  in  “The  Galloping  Cowboy,”  it  has 
been  announced  by  Emil  Offeman,  gen- 

eral manager  of  the  Associated  Studios 
in  Los  Angeles. 

Bobby  Webb  has  been  appointed  cast- 
ing director  of  the  Associated  Studios. 

His  first  work  will  be  the  casting  of  Bill 

Cody’s  initial  Associated  Exhibitors  pro- 
duction, “The  Galloping  Cowboy.” 

A1  Wilson,  air  pilot,  has  been  signed 
for  a   series  of  eight  aviation  features. 
Details  were  completed  a   few  days  ago. 

Chadwick  to  Make 

Series  of  Specials; 
Studio  Is  Remodeled 
(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16. — I.  E.  Chad- 
wick, president  of  the  company  bearing 

his  name,  announced  last  week  the  in- 

auguration of  a   new  policy  by  his  or- 
ganization calling  for  pictures  of  spe- 

cial magnitude  only  and  involving  the 
use_  of  some  of  the  best  known  person- 

alities of  the  screen. 

_   The  first  offering  going  into  produc- 
tion under  this  program  brings  Alex- 

ander^ Carr  to  the  patrons  in  “April 
Fool,”  adapted  from  the  dramatic  play- 

let, “April  Showers,”  in  which  he  ap- 
peared for  years.  This  will  be  followed 

immediately  by  Lionel  Barrymore  in 

“The  Bells,”  stage  classic  made  immor- 
tal by  the  late  Sir  Henry  Irving.  Third 

will  be  Denman  Thompson’s  stage  suc- 
cess, "Sunshine  of  Paradise  Valley,”  to 

be  made  in  London  with  Eva  Balfour, 
English  star,  featured. 

In  preparation  the  Chadwick  studio  at 
Hollywood  is  being  enlarged.  The  floor 
area  of  the  studio  proper  is  being  in- 

creased by  more  than  one  half.  A   new 

building  is  being  erected  for  dressing 
rooms,  projection  and  cutting  rooms.  A 
new  carpentry  and  machine  room  is  in 
construction. 

Stars  Form  Syndicate 

to  Buy  Florida  Land 
(Special  to  Exhibitors  Herald) 

NEW  PORT  RICHEY,  FLA.,  March  16. 
— A   land-buying  syndicate  composed  of 
stars  of  the  screen  and  stage  has  been 
formed,  according  to  James  Meighan,  New 
York  realtor,  brother  of  Thomas  Meighan. 
Those  forming  the  syndicate  are  said 

to  include  Thomas  Meighan,  Gloria  Swan- 
son, Leon  Errol,  George  Fawcett,  Victor 

Heerman,  Charlotte  Greenwood,  Blanch 
Ring  and  Charles  Winninger.  Meighan 
said  the  stars  will  build  winter  homes 
there. 

Cameramen  Attacked 

by  Police  at  Riot 
(Special  to  Exhibitors  Herald) 

PASSAIC,  N.  J.,  March  16. — Motion  pic- 
ture cameramen  were  attacked  by  the  po- 

lice and  their  cameras  smashed  while  the 
news  reel  photographers  were  getting 
scenes  of  a   crowd  of  3,000  striking  textile 
workers  here. 

Six  photographers  were  beaten  by  the 
policemen.  Two  motion  picture  cameras 
and  half  a   dozen  still  cameras  were 
smashed  by  the  police. 

Morgan  Back,  Pleased 

with  YeaPs  Prospects 
(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16. — W.  J.  Morgan, 
sales  manager  of  Producers  Distributing 
Corporation,  returned  last  week  from  a   six 
weeks  trip  throughout  the  country,  stating 
that  he  is  gratified  that  foremost  exhibitors 
he  interviewed  expressed  their  complete 
satisfaction  with  the  Pro-Dis-Co  service. 

Pathe  Team  Wins  2 
(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16. — Even  without 
the  presence  of  Pat  Campbell,  star  pin 
toppler,  in  the  lineup  the  Pathe  bowling 

team  swept_  through  its  first  two  matches 
in  the  motion  picture  bowling  league  to 

victory  over  Metro-Goldwyn-Mayer  and 
Producers  Distributing  Corporation  last 
week. 

"The  Earth  Woman,”  an  Associated  Ex- 
hibitors release,  was  made  by  Mrs.  Wal- 

lace Reed  Productions  with  Priscilla 
Bonner  cofeatured  with  Mary  Alden. 

John  Carr  is  in  a   character  part.  Walter 

Lang  directed. 

Americans  Withdraw 

Pictures  in  Protest 

to  Hungary  Taxation 
(Special  to  Exhibitors  Herald) 

BUDAPEST,  March  16. — American  mo- 
tion picture  companies  have  decided  to 

withdraw  all  pictures  accepted  under  Hun- 
garian censorship  as  a   protest  against  the 

government  restriction  requiring  importers 
of  pictures  to  pay  $4.20  a   meter  of  film  and 
sponsor  one  Hungarian  picture  for  each 
30  of  their  own  produced.  Through  the 

distributing  center  in  Berlin  the  compa- 
nies also  ordered  their  Hungarian  offices 

closed. 

German  and  French  producers  are  act- 
ing to  take  advantage  of  the  American 

companies’  decision. 

De  Mille,  Morgan,  Clark 

and  James  Flinn  Speak 

at  Pro-Dis-Co  Meeting 
(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16. — H.  O.  Duke 
presided  and  Cecil  B.  DeMille,  W.  J.  Mor- 

gan, Ralph  Clark  and  James  Flinn  ad- 
dressed the  first  convention  of  the  newly 

organized  division  of  the  field  forces  of 
Producers  Distributing  Corporation  known 
as  the  district  representatives,  which  was 
held  at  the  Hotel  Commodore. 

District  representatives  in  attendance 
were  Chester  Loewe,  Dave  Frazer,  Truly 
B.  Wildman,  C.  W.  Swain,  J.  S.  Machenry, 

Louis  Ribnilzki,  Donald  Smith,  F.  H.  Kjiis- 
pel  and  Russel  L.  McLeon. 

New  Actress  in  Stock 
(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16. — Barbara 
Worth  of  Charleston,  W.  Va.,  has  just 
been  put  into  stock  and  is  appearing  in 
“The  Love  Thief”  for  Universal. 

De  Leon  to  Write  Vaude  Story 

^HOLLYWOOD.— Walter  De  Leon  has  been 
signed  by  Metro-Goldwyn-Mayer  and  has  reached 
the  studio  to  write  an  original  story  about  the vaudeville  stage. 
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TRAGSDORF  BOOSTS  SERIALS 
Westerns  Also 

Do  Service  on 

All-Short  Bill 
Trags  Theatre  Owner  Calls  Serial 

“Peculiar  Animal”  and  Admits 
Woman  Free  on  Each  Paid 

Adult  Ticket  to  Get  Right  Start. 

Sound  the  trumpet  for  the  entree  of 

the  champion  of  the  Serial  and  West- 
ern in  the  All-Short  Features  Pro- 

gram ! 
You  will  recall  that  Pioneer  Pete  of 

the  Pioneer  theatre  at  Amasa,  Mich., 

made  a   convincing  case  for  the  All- 

Comedy  bill  in  last  week’s  “Short  Fea- 

tures” department.  Now  comes  W.  E. 
Tragsdorf  of  the  Trags  theatre  at 

Neillsville,  Wis.,  with  a   somewhat  dif- 

ferent plan  that  he  has  found  success- 

ful. Mr.  Tragsdorf  is  an  enterprising 
and  enthusiastic  showman  and  so  is 

Pioneer  Pete.  All  of  which  means 

that  here  are  two  successful  and  wide 

awake  boosters  for  the  All-Short  Fea- 

tures Program  who  find  they  get  good 
results  with  different  bills. 

Tragsdorf  is  a   proponent  of  the  se- 
rial as  a   box  office  builder.  But  he 

adds  a   word  to  the  wise  on  how  to 

avoid  a   poor  start.  He  calls  a   serial  a 

“peculiar  animal”  and  warns  that  if  it 
starts  off  on  the  wrong  foot  it  will 

stagger  and  stumble  through  the  last 

chapter.  So  Tragsdorf  finds  this  a 
v/orkable  solution :   He  lets  in  one 

lady  free  with  each  paid  adult  ticket. 

Here  are  a   few  Tragsdorfisms  r 

The  people  who  follow  seri- 
als are  not  of  the  coupon-clip- 

ping class,  but  poor  people  to 

whom  “two  bits”  looks  larger 
than  a   bushel  basket. 

I   believe  it  pays  to  run  a 
good  Short  Feature  show  and 

let  in  one  lady  free  with  each 

paid  adult  ticket. 

If  I   can  get  them  into  the 
theatre  and  then  show  them  the 

trailer  on  some  big  feature 

which  may  be  coming  next 

Sunday  or  next  week,  the 
chances  are  that  quite  a   few  of 

them  will  come  to  see  it — and 

Trag^sdorf’s  Idea 
of  Best  All-Sport 
Features  Program 

Two-reel  Western. 

Two-reel  Comedy. 

Two-reel  Serial. 

One  Lady  Free  with  Each 
Paid  Adult  Ticket. 

my  checkup  shows  that  they  do 
come. 

It  pays  to  give  ’em  more  for 
their  money  on  Short  Feature 

Night  than  they  expect. 
I   run  a   strictly  Serial  Night 

every  Tuesday  with  a   two  reel 

comedy  and  a   two  reel  West- 
ern. If  the  Serial  does  not 

draw  I   know  it.  I   do  not  mix 

a   Serial  in  wdth  some  Poppy- 
cock Feature  and  then  blame  it 

on  the  Serial  if  there  is  no  busi- 
ness. 

The  owner  and  manager  of  the 

Trags  theatre  shows  how  the  kind  of 

program  is  determined  by  the  nature 

of  the  pictures  from  the  company 

which  provides  the  service.  In  the 
case  of  Pathe  he  uses  a   serial,  Sennett 

comedy,  one-reel  Hal  Roach  comedy 
and  one  reel  of  Fable.  If  his  service 

is  from  Universal  he  gives  his  patrons 

two  reels  of  serial,  a   two-reel  Western 
and  a   two-reel  Century. 

That’s  Tragsdorf’s  layout  for  a   suc- 
cessful All-Short  Features  Program. 

Pioneer  Pete  championed  the  All- 

Comedy  bill.  But  what  about  the  nov- 
elties, scenics  and  the  like?  And  how 

does  your  tally  with  any  of  these  ?   A 
blank  is  printed  on  page  41. 

Anytime  I 
It’s  A   Treat 

**Has  Anybody  Here 

Seen  Keliy^ Max  Fleischer  Ko-Ko  Song  Car-Tune 

DISTRIBUTORS 

Gives  ̂ Em  Bit 
More  on  Short 

Feature  Night 
Finds  Even  If  He  Breaks  Even  on 

Serial  Night  He's  Ahead  by 
Chance  to  Boost  Coming  Show 
with  Trailer. 

By  W.  E.  TRAGSDORF 

Since  opening,  nearly  five  years 

ago,  I   have  run  a   Short  Feature 
Night  every  Tuesday  consisting  of  a 
total  of  six  reels.  When  I   get  my 

service  from  Pathe,  the  program 

consists  of  two  reels  of  Serial,  two 

reels  of  Mack  Sennett  Comedy,  one 

reel  Hal  Roach  Comedy  and  one  reel 

of  Fable.  When  my  service  is  from 

Universal  I   give  them  two  reels  of 

Serial,  a   two-reel  Western  and  a 
two-reel  Century. 

A   Serial  is  a   peculiar  animal.  If  you 

happen  to  get  a   rotten  start  you  are  prac- 
tically sunk  for  the  entire  run  of  the  Se- 

rial. In  order  to  offset  a   bad  start,  and 
bad  breaks  in  the  weather  on  each  Tuesday 

during  the  run  of  the  Serial,  I   conceived 
the  idea  that  by  letting  in  One  Lady  Free 

with  each  paid  adult  ticket,  there  would  be 
a   certain  incentive  to  return  next  week  to 
see  the  next  chapter. 

The  people,  as  a   rule,  who  follow  Serials 
are  not  of  the  Coupon-Clipping  class,  but 
poor  people  to  whom  two  bits  looks  larger 
than  a   bushel  basket.  Although  I   do  not 
pose  as  a   Philanthropist,  nor  am  I   running 
an  Eleemosynary  Institution,  I   believe  it 
pays  to  run  a   good  Short  feature  show  and 
even  let  in  one  Lady  Free  with  each  paid 
adult  ticket. 

If  I   break  even  on  my  Serial  Night,  I 

think  I   am  in  luck,  regardless  of  the  Se- 
rial, or  the  condition  of  the  weather.  How- 

ever, if  I   can  eet  them  into  the  theatre 
and  then  show  them  some  trailer  on  some 
big  Feature  which  may  be  coming  Next 
Sunday  or  next  week,  the  chances  are  that 

quite  a   few  of  them  will  come  to  see  it — 
and  my  checkup  shows  that  they  do  come. 

Have  no  photo  of  myself  to  send  you,  as 
did  the  Handsome  Pioneer  Pete,  but  am 
enclosing  some  snaps  of  my  Front  when 
she  is  set  for  Serial  Night.  (These  photos 

will  appear  in  next  week’s  issue.) 
In  conclusion  will  add  that  I   believe  it 

pays  to  give  'em  more  for  their  money  on 
the  Short  Feature  Night  than  they  expect. 
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Many  Exhibitors  Share  m 

Prizes  for  Laugh  Month 
David  Schaefer  of  Jersey  City  and  Walter  Fenne

y  of  Independence, 

Kan.,  Cop  Third  and  Fourth  Weeks’  Highest  
Awards 

A   NUMBER  of  exhibitors  are  waving  signed  checks  in  the  air  and kicking  their  heels  together  in  celebration 
 of  winning 

L   the  Laugh  Month  contest.  Prize  money  has  just 
 been  mailed  from 

New  York  by  the  National  Laugh  Month  commit
tee  to  the  winners  of  the 

third  and  fourth  weeks’  competition. 

David  Schaefer  of  Jersey  City,  director of  exploitation  and  publicity  for  the 

Haring  &   Blumenthal  Enterprises,  was 

the  winner  of  the  $100  first  prize  for  the 

third  week;  Walter  Fenney,  manager  of 
the  Beldorf  theatre,  Independence,  Kan., 

took  first  for  the  final  week.  Roy  Tillson, 

as  manager  of  tlte  Fuller  at  Kalamazoo, 

Mich.,  won  in  the  first  week  and  H.  G. 

Olson  of  the  Majestic,  Reedsburg,  Wis., 

in  the  second  week,  as  already  announced. 

The  third  week's  prize  winners  included 
also  F.  V.  Kennebeck  of  the  North  Star, 

Omaha,  Neb.,  who  carried  off  second  prize 

money  for  the  third  successive  week;  Roy 

Tillson,  who  took  third  prize,  and  Miss 
Verne  Ross  of  the  Ross  theatre,  Toleda, 

Ore.,  fourth  prize  winner. 

Philip  Rand  Among  Winners 

The  $50  second  prize  for  the  fourth  week 

went  to  Sam  Carlton,  manager  of  the 

Strand,  Frankfort,  Ind.  Third  prize  win- 
ner was  Bud  Silverman,  Gould  theatre, 

Pittsburgh,  Pa.  Fourth  prize  went  to 

Philip  Rand,  Rex,  Salmon,  Ind.;  fifth  to 
M.  L.  Markowitz,  Pompeii,  San  Francisco, 

and  sixth  to  R.  Guy  Bays,  Globe,  Buena 

Vista,  Va. 

Schaefer’s  campaign,  which  topped  the 
third  week’s  entries,  began  two  weeks 
ahead  with  a   special  trailer  followed  with 

a   teaser  campaign  in  the  newspapers  and  a 

novel  advance  publicity  stunt  in  the  form 

of  a   laugh  insurance  policy.  Special  read- 
ers were  also  run  in  the  programs  and 

special  one-sheet  and  three-sheet  posters 
and  window  cards  were  displayed.  During 

the  campaign  a   large  float  carrying  six 

grotesque  figures  and  drawn  by  two  gayly 
decorated  horses  paraded  through  the 

streets.  This  was  followed  by  an  auto- 

mobile bearing  a   special  24-sheet  poster 
and  driven  by  a   clown  with  several  other 
clowns  in  the  automobile.  In  the  lobby 

were  a   number  of  dancing,  prancing  man- 

nequins. In  the  theatre  the  musicians  were 

dressed  in  grotesque  costumes.  The  tieup 

was  arranged  with  the  Laughter  Magazine, 

distributed  free  to  patrons  of  the  Central, 

selected  for  the  principal  part  of  the 

Haring  &   Blumenthal  Laugh  Month 
 ac- tivities. 

Decide  on  Annual  Stunt 

“The  result  of  the  campaign,”  wrote 

Schaefer,  “was  far  beyond  our  expectations 

in  the  way  of  record  breaking  business 

throughout  the  entire  week,  matinee  and 

evening  performances  with  the  result  that 

my  concern,,  the  Haring  &   Blumenthal 

Enterprises,  came  to  the  decision  to  make 

this  an  annual  feature.” 
Fenney,  who  carried  off  the  last  $100 

award  of  the  month,  played  an  all-comedy 

circus  for  two  days.  His  exploitation 

campaign  was  started  six  weeks  in  advance 

with  teaser  slides;  2,500  heralds  were  dis- 

tributed to  the  homes  announcing  a   "Laugh 

Show  for  Kids  from  8   to  88.” 
The  herald  then  went  on  with  this  in- 

formation: “Park  Yourself  Early  and 

Hang  On  Tight — It'll  be  a   Wild  Ride — A Sure  Cure  for  Anything  from  Despair  to 

Dyspepsia !   Two  Days  Only— Wednesday 

and  Thursday.” The  program  included  Harry  Langdon 

in  “The  White  Wing’s  Bride,”  Charlie 

Chase  in  “His  Wooden  Wedding,” 

Jobyna  Ralston  in  “Whistling  Lions”  and 

the  Our  Gang  Comedy,  “Good  Cheer.” 

Fenney  reported  that  “box  office  receipts 
on  two  days  showing  were  700  per  cent 

more  than  film  rental.” 

Quimby  Opposes 
Presentations  as 

Halter  on  Comedy 

"During  the  past  two  years  the  larger 
New  York  motion  picture  houses  have 

been  showing  a   large  number  of  pres- 

entation acts  and  prologues,”  says  a 
statement  from  the  home  office  of  Fox 

Film  Corporation.  “More  recently,  the 
smaller  exhibitors  have  displayed  a   ten- 

dency also  to  experiment  with  this  new 
form  of  entertainment. 

“It  is  a   tendency  which  should  be  dis- 

couraged, says  Fred  C.  Quimby,  Fox 

Films  Short  Subject  salesmanager,  part- 

ly because  it  takes  the  program  time 

formerly  allotted  to  comedies  and  other 

short  reel  films,  but  principally  because 

the  expense  of  securing  these  elaborate 

programs  forces  up  the  admission  price 

to  a   point  beyond  the  reach  of  the  aver
- 

age picture  goer, 
“Mr.  Quimby  believes  that  the  factor 

which  has  had  most  to  do  with  the  pop- 

ularity of  motion  pictures  is  the  low 

price  of  admission.  Plays  have  always 

been  a   luxury  to  many  people,  but  there 

are  few  men  who  couldn’t  afford  a ‘movie’  for  himself  and  his  family  at  lea.st 

once  a   week  in  the  days  when  a   ‘movie’
 

was  just  a   ‘movie.’  Since  the  advent  of 

presentation  programs,  admission  prices 

have  practically  doubled,  and  the  ‘m
ovie’ has  become  an  occasion. 

“This  condition  might  be  justified  if 

there  were  any  reason  to  believe  that 
those  who  can  afford  to  pay  more  for 
their  entertainment  are  better  pleased 

with  what  they  are  getting.  But  there 

is  not. 

"On  the  contrary,  the  Metropolitan 

theatre  in  Atlanta  recently  proved  exact- 
ly the  reverse.  This  theatre,  jike  many 

others,  had  been  specializing  in  musical 

acts  and,  when  its  musicians  walked  out 

on  strike,  the  management  anticipated  a 
decided  slump  in  attendance.  The  slump 
never  came.  Throughout  the  whole 

period  of  musicless  programs  the  house 
held  its  former  box  office  level,  and  its 

audiences  seemed  to  enjoy  their  pictures 

without  trimmings  as  much — if  not  more — than  with  them. 

States  Case  for  Comedies 

“In  New  York — as  elsewhere — it  has 

become  increasingly  apparent  that  mo- 

tion picture  patrons  want  motion  pic- 
tures. If  they  want  vaudeville,  they  go 

to  the  vaudeville  houses.  If  they  want 

beautiful  stage  effects,  they  can  find  them 

— much  more  expertly  handled — in  any 

of  the  big  revues.  People  grow  tired 

of  saying  ‘Oh!’  and  ‘Ah I’  at  ever-increas- 
ing marvels,  and  want  to  relax  and  laugh. 

“There  never  has  been  any  doubt  that 

the  world  at  large  likes  comedy.  Com- 
edies are  as  popular  today  as  they  were 

in  the  days  when  motion  picture  making 

began.  The  difference  is  that  producers 
are  now  turning  them  out  with  more 

care,  and  of  a   quality  that  makes  them 
rank  with  feature  pictures. 

“Exhibitors  who,  in  their  zeal  for  more 

pretentious  programs,  have  sacrificed  the 
comedy  time  for  45  minutes  of  musical 
features,  are  beginning  to  frankly  admit 
their  mistake.  Repeatedly,  they  have 

spent  large  sums  in  an  attempt  to  give 

their  audiences  the  best  available  enter- 
tainment only  to  discover  a   perceptible 

falling  off  in  box  office  receipts. 

“   ‘It  doesn’t  get  over,’  one  big  exhib- 

itor told  Mr.  Quimby,  ‘because  it’s 
neither  one  thing  or  the  other.  In  go- 

ing out  of  its  own  field,  it  never  quite 
reaches  the  field  of  high  class  vaudeville. 

It’s  too  ‘high-brow’  for  one  type  of  au- 

dience and  not  ‘highbrov/’  enough  for  the 
other  type,  so  nobody  is  completely 

pleased.’  
” 

Fhonofilms  Presented 
in  East  Canada  Houses 

Phonofilms  are  being  presented  as  regu- 
lar short  features  in  a   number  of  moving 

picture  houses  of  Eastern  Canada.  Mana- 
ger M.  Stein  has  made  quite  a   success  of 

them  in  the  Tivoli  thetre,  Hamilton,  Ont., 

a   combination  house.  Phonofilms  are  also 

being  screened  at  the  Capitol  in  Montreal, 
one  of  the  largest  theatres  there. 

The  Molly  Mays!  The  Molly  Mays! 

Jollier  than  the  jolliest  plays! 

Sweet  Violet  Mersereau  pleases  always. 

The  Molly  Mays!  The  Molly  Mays! 

ARTHUR  J.  LAMB 
PRODUCTIONS 

Sole  direction  of  Joseph  Levering 

Distributed  by  Cranfield  &   Clarke,  Inc. 
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Bray  Productions 
Will  Make  Dozen 

2-Reel  Comedies 

Bray  Productions  will  make  and  dis- 
tribute at  least  two  series  of  two-reel  com- 

edies, each  series  containing  a   minimum 

of  12  subjects,  dur- 

ing 1926  and  1927 
in  addition  to  its 

cartoon  comedies. 

President  J.  R. 

Bray  has  gone  to 
California  from 

New  York  to  ar- 

range for  produc- 
tion. 

"A  careful  sur- 

vey has  been  con- 

ducted by  our  or- 
ganization during 

the  past  two 

years ;   and  while 
we  are  the  oldest 

short  subject  pro- 

ducing organization  in  the  film  industry, 

our  policy  has  been  and  always  will  be  a 

conservative  one,”  Mr.  Bray  said  before 

leaving  New  York.  ‘‘We  carefully  went 
over  the  field  as  to  the  requirements  of 

exhibitors  and  the  desires  of  the  public 

and  find  that  the  greatest  demand  existing 

in  the  motion  picture  business  today  is  for 

the  two-reel  comedy. 

“Not  alone  is  this  true  in  the  United 

States;  but  throughout  the  entire  world. 

Just  as  the  great  Hearst  newspapers  were 

built  up  by  the  cartoon  strip  to  the  posi- 

tion they  hold  in  the  field  of  journalism 

today,  so  has  the  two-reel  comedy  built  up 

the  motion  picture  business  to  its  position 

as  the  leading  form  of  amusement  of  the 

masses.  Chaplin,  Lloyd,  Keaton,  Semon, 

and  Langdon  are  but  a   few  of  the  magic 

names  of  stars  whose  popularity  was  built 

almost  entirely  through  the  successes  they 

achieved  when  appearing  in  the  short- 

length  comedy.  It  is  a   fact  today  that  a 

two-reel  comedy  gets  as  much  business  as 

an  average  feature  production.  As  an  in- 

stance, I   might  cite  the  success  achieyed 

in  the  last  year  by  the  Langdon  comedies, 

distributed  by  Pathe.  Their  gross  is  cer- 

tainly comparable  to  the  regular  features 

put  out  by  feature  distributing  corpora- 
tions— and  comparing  their  cost  and  the 

amount  of  revenue,  the  profit  from  distri- 

bution is  entirely  out  of  proportion. 

“But  this  is  not  primarily  the  reason  for 

our  entry  into  the  two-reel  comedy  field. 

We  believe  we  have  an  actual  mission  as 

far  as  the  two-reel  comedy  is  concerned. 

Its  possibilities  have  not  as  yet  been  tapped. 

As  the  Bray  organization  pioneered  in  the 

■cartoon  field  and  built  up  wonderful  novel- 

ties with  combinations  of  cartoon  and  pho- 

tography, so  we  have  new  ideas,  new  de- 

vices and  patents,  which  we  will  employ 

in  the  production  of  our  two-reel  comedie
s. 

We  did  not  enter  into  this  field  with  
an 

idea  of  actual  competition  with  the  socalled 

■short-subject  production  organizations.  In- 

stead, we  hope  to  employ  new  methods  and 

to  introduce  new  devices  in  the  production 

of  these  pictures,  which  will  serve  furthe
r 

to  establish  their  popularity  with  al
l 

classes. 

“We  have  made  no  distinct  distributing 

arrangements  for  our  product,  though  sev-
 

eral very  tempting  propositions  have  been 

made  by  \^rious  organizations,  who  know 

the  high  quality  of  the  single  reel  product 

we  have  been  producing  and  marketing  for 

the  past  t^velve  years.” 

International  Shows  Exclusive 

Pictures  of  a   Dinosaur  Egg  Hunt 

Obtains  Rights  to  Films  of  Andrews’  Expedition  Into  Gobi  Desert 

Discovery  of  Bones  of  Beluchitlierium.  Largest 
Animal.  Depicted 

Historic  pictures  of  the  American  Museum  of  Natural  History’s Third  Asiatic  Expedition  into  the  Gobi  Desert  of  Mongolia,  where 

the  now  famous  dinosaur  eggs  were  discovered,  are  being  shown  at 

leading  theatres  today  by  International  Newsreel.  These  films  are  being 

presented  exclusively  by  International  Newsreel  by  arrangement  with 

American  Museum  of  Natural  History  and  Roy  Chapman  Andrews,  ex- 

plorer-scientist who  headed  the  expedition. 

N   beauty  of  scenery,  pliotography  and 

interest,  the  pictures  never  have  been 

surpassed,  says  the  home  office.  There 

is  something  both  exciting  and  awe-in- 
spiring in  the  magnificent  vistas  of  the 

mysterious  desert,  with  its  rolling  sand 

dunes,  once  the  habitat  of  the  bronto- 
saurus and  the  diplodocus,  monsters  of 

the  species  dinosaurus.  The  expedition 

braved  desert  storms  and  great  cold 

crossing  the  mountains  and  the  Mongo- 
lian plateau  to  reach  the  desert  and 

were  harassed  at  all  times  by  Mongolian 

brigands  and  bandits.  At  times  the  ex- 
pedition travelled  only  by  night. 

In  the  motion  pictures  being  shown 

by  International  Newsreel,  the  expedi- 
tion is  seen  camped  in  the  great  Valley  . 

of  Snabarahk  Usu,  where  Merin,  the 

Mongol  camel  leader,  points  out  to  Mr. 
Andrews  the  distant  desert  of  Gobi, 

where  dwells  the  Third  Living  Buddha. 

The  expedition  and  its  30  camels  is  then 

shown  winding  its  way  among  the  end- 

less dunes,  with  the  explorers  on  the 

alert  for  traces  of  the  extinct  dinosaur. 

Pictures  then  show  the  discovery  of 

one  of  the  most  important  finds  in  sci- 

entific history — the  legs  of  the  giant  be- 

luchitherium,  an  ancestor  of  the  rhinoc- 

eros, but  the  present  rhino  might  have 

walked  under  the  beluchitherium’s  stom-; 
ach  without  touching.  Old  boy  beluchi 

was  the  greatest  of  all  animals  in  point 

of  size.  It  is  assumed  that  the  specimen 

found  by  Andrews’  expedition  had  -vvan- 
dered  into  quicksand,  sunk  from  sight 

and  thus  been  preserved  for  modern  man 

to  discover. 

These  films  also  show  the  discovery  of 

several  dinosaur  nests,  including 

holding  a   dozen  eggs.  In  some  of  them, 

broken  by  time,  the  embryo  dinosaur
 

may  be  seen. 

Boy  Explorer  Off 

to  British  Guiana 

on  Kinograms  Trip 

Another  photographic  expedition  has  just 

sailed  which  is  expected  to  bear  unusual 

motion  picture  “fruit.”  It  was  organized 

by  Kinograms,  the  news  reel  released  
by 

Educational  Film  Exchanges,  Inc.,  accord- 

ing to  E.  W.  Hammons,  president  of  Edu-
 

cational. This  journey  into  the  unknown 

is  headed  by  Desmond  X.  Holdridge.  19, 

said  to  be  the  youngest  explorer  on 

record.  Holdridge,  who  hails  from  Balti- 

more, achieved  considerable  notice  last 

spring  when  he  and  a   companion  were 

wrecked  off  the  coast  of  Labrador  while 

on  a   hunting  and  scientific  expedition. 

Before  starting  on  his  latest  journey  he 

was  given  practical  camera  instruction  for 
tliree  months. 

Young  Holdridge  is  heading  an  expedi- 
tion into  the  unexplored  portions  of 

British  Guiana  to  search  for  diamond  and 
old  fields.  The  expedition  is  being 

nanced  by  a   syndicate  of  American  mer- 
chants. With  George  W.  Robinson,  an 

Englishman  who  was  his  companion  on  the 

trip  to  the  north,  Holdridge  plans  to  pen- 
etrate the  interior  of  British  Guiana  in 

a   canoe  manned  by  natives.  The  region 

into  which  they  are  going  abounds  in  all 
kinds  of  wild  life  as  well  as  magnificent 

scenic  beauty.  British  Guiana  also  boasts 

the  great  Kaietur  Falls  that  have  a   drop 
of  822  feet. 

Kinograms  has  an  exclusive  arrange- 
ment with  Holdridge  by  which  all  pictures 

filmed  by  him  are  first  to  be  sent  to  the 
editors  of  the  news  reel  to  do  with  as  they 

will.  Holdridge  sailed  last  week  from  New 
York  for  Trinidad,  where  he  will  join  his 

companion,  Robinson. 

Thelma  Hill  Signs 
Thelma  Hill,  who  has  played  leading 

feminine  roles  in  support  of  Ralph  Graves, 

Billy  Bevan  and  other  Mack  Sennett  play- 
ers in  Pathe  comedies,  has  just  been  signed 

for  a   long  term  contract  by  Sennett. 

Wliat’s  Best  Bill  of 
All  Short  Features 

JEIiat  kind  of  All  Short  Features  program 

draws  best  at  the  box  office?  Is  it  the  two- 

reel  all-comedy  bill  or  one  in  which  one- 
reel  pictures  have  a   prominent  pari? 

Below  is  provided  a   blank  for  expression 

of  the  exhibitor’s  preference. 

Short  Features  Department 

EXHIBITORS  HERALD 

407  South  Dearborn  Street Chicago,  111. 

I   find  that  the  following'  com- 
bination brings  the  best  results 

at  the  box  office  in  All  Short  Fea- 
tures programs: 

(Exhibitor) 

(Theatre)..., 

(City)   
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Presentation  Stars  in  the  Making 
Chicago  Capitol 

Program 
(fVcck  Bcffititiiuff  March  IS) 

PRESENTATION 

Mere  Names 

Give  Way  to 
Real  Stuff 

Genuine  Presentation  Act  Has 

Inside  Track  on  Road  to 

Permanent  Favor 

Under  the  very  noses  of  the  busy 
people  figuring  this  way  and  that 
in  the  presentation  scramble,  the 
electric  lighted  stars  of  the  future 

are  being  made.  What  happened 
when  Mary  Pickford  emerged  from 

the  namelessness  of  Griffith’s  two- 
reel  Biograph  dramas  is  happening 
in  presentation  today.  Already 
there  are  definitely  identified  pres- 

entation stars,  some  of  whom  are 

named  herewith.  They  replace  mere 

“name”  acts  wherever  they  play. 
Waring’s  Pennsylvanians  are  a   stellar 

presentation  act  of  this  period.  This 
organization  began  and  has  continued 
uninterruptedly  as  a   presentation  attrac- 

tion. It  is  as  different  from  vaudeville, 
variety,  production  or  concert  as  the  pic- 

ture house  is  different  from  the  housings 
of  those  entertainments.  It  is  the  most 
consistently  booked  and  most  uniformly 
successful  attraction  on  the  road. 

Acts  Must  Have  Ability 

The  case  of  the  Waring  organization, 
as  of  those  with  which  it  may  be 
grouped,  demonstrates  clearly  the  fact 
that  presentation  acts  must  have  ability. 
Mere  “names”  mean  little  or  nothing  to a   picture  audience,  used  to  from  one  to 
a   dozen  film  star  names  on  a   single  bill, 
unless  the  name  is  identified  with  merit. 
This  lack  of  the  power  to  awe  the  audi- 

ence into  applause,  experienced  by  per- 
formers from  other  fields  when  they  step 

over  into  the  picture  house,  is  the  rock 
upon  which  the  mere  “name”  goes  to 
pieces  unless  it  is  backed  up  by  ability 
to  deliver  the  goods. 

Other  presentation  performers  well  on 
the  way  to  stardom  are  well  known  to 
the  theatre  field.  Helen  Yorke,  soprano 
of  many  B.  &   K.  shows,  Lucille  Middle- 
ton,  a   typical  presentation  performer, 
George  Givot,  w'ho  came  to  the  stage from  school  and  won  his  way  by  sheer 
ability — these  illustrate  the  point.  An- 

other is  “Monk”  Watson,  versatile  “dis- 
covery” of  Phil  Tyrrell,  whose  Omaha success  has  been  duplicated  in  his  pres- ent engagement  at  Decatur. 

Presentation’s  demand  upon  the  per- former is  not  that  of  other  stages,  no more  than  the  demand  of  the  motion 
picture  is  that  of  the  spoken  drama.  The 

Ovorluro;  "Student  Prince";  Classical  Jazz. 

"I  Love  My  Baby,"  Capitol  Grand  Orches- 
tra, /l/6or(  E.  Short,  conductor. 

"The  Harmonica  Comedian,"  Arthur  Tur- 

rclly. 

"Where  ilio  River  Shannon  Flows,"  Leo 
Terry  at  the  Capitol  Org.m. 

"Tho  Little  Green  Hat."  Orville  Rennie, 
tenor;  Steve  Savage,  dancer. 

"‘The  Green  Hni  Dancertt,"  Jean  Moebius, 
Fern  Anderson,  Lymetia  Corrigan,  Audrey 

La  Flour,  .Inn  Bronson  and  Sandy  Davis. 

PICTURES 

"His  People."  Universal. 

Capitol  Magazine  News. 

Comedy  Cartoon. 

atmosphere  of  the  picture  theatre  is 
exacting.  Bluff  and  bunk  do  not  thrive 
in  it.  Those  performers  whose  ability 
carries  them  through  in  this  period  of 

presentation's  development  properly  may 
expect  rewards  paralleling  those  won  by 
the  picture  people  whose  survival  has 
been  due  to  similar  superiority. 

Detroit  Fox 
House  Under 
New  Policy 

Stage  Shows  Will  Be  Routed  to 
Washington  from  Chicago 

Terminal  Theatre 
(Special  to  Exhibitors  Herald) 

DETROIT,  MICH.,  March  16.— 
In  keeping  with  the  policy  estab- 

lished throughout  the  country  by  the 
William  Fox  circuit  of  theatres,  the 
Fox-Washington  will  revert  to  a 
combination  policy  of  stage  acts  and 
feature  pictures  within  the  next  two 
weeks.  This  was  announced  this 
week  by  Walter  Shafer,  local  man- 

ager. The  stage  of  the  Fox-Washington  is 
being  renovated  and  equipped  with  all 
necessary  scenery  and  lighting  equip- 

ment so  that  the  biggest  of  acts  may 
be  accommodated.  It  is  the  intention  of 
the  management  to  bring  the  weekly 
shows  intact  direct  from  the  Terminal 
theatre,  Chicago,  in  which  Fox  is  in- terested. 

Continuous  Showings  Planned 
The  programs  at  the  Washington  will 

provide  for  continuous  shows  daily  from 
noon  to  11:30  p.  m.,  with  stage  perform- 

ers appearing  four  times  on  Saturday  and 
Sunday  and  three  times  other  days. 

M.  Overman 
Is  Made  K   P, 
of  Premier 

Former  Blank  Theatre  Manager 
Will  Obtain  Acts  and 

Plan  Routings 

One  of  the  outstanding  moves 

made  by  a   Chicago  theatrical 
agency  ushers  in  Milton  Overman, 
formerly  manager  of  the  Capitol 
theatre,  Davenport,  la.,  as  vice- 
president  of  Premier  Attractions, 

Inc.  By  acquiring  the  services  of 
an  experienced  manager  like  Over- 

man, who  for  the  last  four  years 
has  been  a   manager  for  Blank  cir- 

cuit houses,  Premier  establishes 

the  precedent  of  being  able  to  ex- 
tend a   complete  service  to  theatre 

managers  with  regard  to  the  de- 
mands of  practical  showmanship. 

As  vice-president  of  Premier  Overman 
will  take  over  the  routing  and  secur- 

ing of  acts  under  the  banner  of  this 
concern.^  He  will  also  be  active  in  a 
managerial  capacity  and  will  direct,  in 
a   general  way,  the  booking  of  so-called 
unit  presentations  for  those  houses 
which  have_  not_  the  available  facilities 
for  staging  individual  "filmshows.” Overman  Signs  Billings 

He  has  already  secured  several  head- 
line attractions  for  Premier,  among  them 

that  of  George  Billings,  the  Abraham 
Lincoln  of  the  screen,  who  starred  in  a 
recent  picture  of  that  name.  Billings 
has_  already  been  booked  for  a   long  run, during  which  time  he  will  play  over  the 
entire  Great  States  Theatres  circuit  of Balaban  and  Katz. 

Overman  is  experienced  in  all  phases 
of  theatre  work,  and  has  spent  many 
years  in  various  departments  of  the 
motion  picture  business.  He  will  be 
remembered  by  many  as  one  of  the  first 
exploiters  in  pictures,  having  been  one 
of  the  publicity  directors  of  Select  as far  back  as  1919. 

Ruth  Pryor  and 
Co.  Routed  East 

(Special  to  Exhibitors  Herald) 

ELKHART,  IND.,  March  16. — Ruth 
Pryor  and  her  company  of  dancers  open 
here  March  18  and  from  here  go  to  the 
Fox-Washington,  Detroit,  and  thence  to 
the  Philadelphia  Fox.  The  company  will 
play  a   week’s  engagement  at  each  of  the Fox  houses. 
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Sidney  to  Head  Loew  Presentation 
Presentation 

CONCEKNINC  THE  STAGE  PHASE 

OF  THE  FiLMSHOW  FrOM  THE 

Viewpoint  of  the  Practical 
Showman 

  By  WILLIAM  R.  WEAVER   

Sidney  Right  Man 
For  Right  Place 

A   PPOINTMENT  of  Louis  K.  Sidney 
*as  head  of  presentation  for  the  Loew 

picture  theatres  reflects  credit  upon 
those  responsible  for  the  Selection.  Mr. 

Sidney  began  an  active  participation  in 
motion  picture  theatre  affairs  at  a   time 

when  presentation  was  being  toyed  with 
by  a   few  but  given  serious  considera- 

tion by  almost  none.  Prior  to  his  iden- 

tification with  the  “filmshow”  type  of  en- 
tertainment, Mr.  Sidney  demonstrated  a 

robust  ability  to  make  the  straight  pic- 
ture theatre  pay.  Upon  going  into  pre- 

sentation, he  utilized  this  early  experi- 
ence to  splendid  advantage.  His  box 

office  accomplishments  are  familiar  to  all. 

As  head  of  presentations  for  Loew 
theatres  Mr.  Sidney  is  unquestionably 

the  'right  man  in  the  right  place. *   *   * 

Acceptance  of 
Circuit  Shows 

T   AST  week  “The  Bughouse  Cabaret,” 
reported  from  other  cities  as  best  of 

the  John  Murray^  Anderson  shows  for 
Publix,  got  a   very  bad  reception  in  Chi- 

cago, home  of  Balaban  &   Katz  Enter- 
tainment. Previous  products  from  the 

same  source  have  varied  similarly  in 

their  Chicago  reception. 

It  is  a   considerable  job,  undeniably,  to 
look  at  a   presentation  in  a   New  York 

studio  and  decide  how  it  will  go  in  Chi- 
cago, not  to  mention  points  between  and 

beyond,  yet  it  seems  a   nearer  approach 
to  some  sort  of  standard  could  be  ac- 

complished. In  view  of  the  Broadway 
success  of  the  Balaban  &   Katz  shows 

produced  by  Frank  Cambria  and  taken 
East,  as  contrasted  with  the  spotty 

cross-country  record  of  other  Publix 
units,  it  begins  to  look  as  though  a   good 
policy  would  be  to  reverse  the  route 
and  start  the  shows  out  of  Chicago  after 
building  them  in  the  factory  of  the 

original  model.  Under  the  present  sys- 

tem, the  standard  of  presentation  gen- 
erally is  being  lowered  rather  than 

raised. 
♦   *   * 

Universal  Adopts 
Presentation  Service 

UNIVERSAL  announces  that  it  will supply  presentation  scripts  with  its 

major  attractions,  employing  Jack  Sav- 
age, who  has  had  part  in  the  making  of 

various  Broadway  musical  shows,  for  the 
post.  Universal  houses  using  stage 

shows  are  to  produce  the  presentations 
direct  from  the  provided  scripts,  it  is 
stated  in  the  announcement. 

There  is  considerable  promise  in  the 

proposition  if  carefully  and  consistently 

worked  out.  It  will  give  campaign 
books,  in  which  the  presentation  scripts 
will  be  included,  as  additional  value  to 
showmen.  It  may  even  make  possible 

the  standardization  of  complete  “film- 
shows,”  whereas  a   certain  variation  of 
presentation  is  unavoidable  under  the 
present  system. 

This  latter  thought  was  advanced  by 
Laurence  F.  Stuart  when  he  submitted 

the  basic  idea  of  the  service  to  this  de- 
partment some  months  ago.  It  is  not 

known  whether  Universal  based  its  de- 

cision to  incorporate  the  service  upon 

Mr.  Stuart’s  suggestion,  but  this  aspect 
of  it  should  not  be  overlooked. 

♦   *   * 

Presentation  and 

Theatre  Ethics 

'C'XHIBITORS  protest  against  film 
■*-/  companies’  incorporation  of  appar- 

ently “free  advertising”  in  their  pictures. 
The  majority  of  exhibitors  extend  this 
code  to  include  their  own  theatres  and 

refuse  to  give  free  advertising  privileges 
upon  their  screens  or  stages.  This  was 
a   feature  of  the  original  and  thus  far 
unsurpassed  Balaban  &   Katz  theatre 

policy.  Entertainment  was  kept  pure  on 

the  basis  that  patrons  paid  for  full  mea- 
sure and  should  get  it. 

In  contrast  with  this  well  established 

principle,  Paul  Ash  advertises  his  Colum- 
bia records  from  the  McVickers  stage, 

boosts  song  numbers  of  various  pub- 
lishers and  indulges  generally  in  a   medi- 

cine show  delivery  of  advertisements 

which  are  not  billed  as  a   part  of  that 
for  which  the  patron  pays  when  he  buys 
his  ticket. 

Since  McVickers  is  recognized  as  a 

freak  draw,  the  single  instance  is  com- 

paratively unimportant.  In  all  proba- 
bility Mr.  Ash  tosses  off  the  commer- 

cial lines  without  reimbursement  and 

with  the  sole  aim  of  being  a,  good  fel- 
low. His  show  makes  so  much  money, 

however,  and  draws  so  much  exhibitorial 
attention  as  a   result  of  it,  that  he  should 

be  more  careful  of  the  example  he  sets. 
These  lines  are  set  down  for  the  benefit 

of  those  who  might  follow  it  thought- lessly. 

♦   ♦   * 

“Smut”  Has  No  Place  in 
The  Picture  Theatre 

A   RT  KAHN,  a   good  musician  and 
band  leader  recently  imitatin/^  Paul 

Ash  more  accurately  than  wisely  in  his 

Harding  and  Senate  presentations,  last 

week  broke  over  the  traces  by  permit- 
ting a   joke  which  was  considered  blue 

when  printed  originally  in  the  official 
organ  of  the  American  Medical  Asso- 

ciation. The  joke  would  be  bad  in  bur- 
lesque. It  has  no  place  in  the  motion 

picture  or  any  other  decent  theatre. 

Mr.  Kahn  is  not  the  first  able  musi- 
cian to  cover  too  much  ground.  If  he 

believed  this  acceptable  picture  house 

humor,  he  is  victim  of  the  common  de- 
lusion that  because  he  can  do  one  thing 

well  he  can  do  another  equally  so.  Ob- 
viously he  drives  business  away  witli 

material  of  this  character,  which  should 
be  a   matter  of  some  small  interest  to 

those  who  employ  him. 

Gilda  Gray  Breaks 

Salary  Precedent 
PHILADELPHIA,  PA..  March  16.— 

The  Stanley  Company  of  America  has 
deviated  from  its  hard  and  fast  policy  of 

paying  straight  salaries  in  its  contract 

with  Gilda  Gray  and  her  “Follies.”  Miss 
Gray’s  is  the  first  act  to  go  into  the 
Stanley  theatre  on  a   strictly  percentage 
basis. 

Stage  Performers 
Entertain  Wampas 

LOS  ANGELES.  March  16.  — An 

eight-act  program  including  Verne  Buck 
and  his  orchestra,  George  Givot,  Danny 

O’Shea  and  Sally  Long  furnished  en- 
tertainment recently  for  the  Wampas  at 

the  Writers’  Club.  Arch  Reeve  was 
chairman. 

Long  Record 
Known;  Made 
Aldine  Draw 

Will  Direct  Stage  End  of  Loew 
Picture  Theatres  From 

New  York  Office 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16.— Louis 

K.  Sidney,  veteran  showman  and  the 

man  who  made  the  Pittsburgh  Al- 

dine pay  after  everybody  believed  it 

couldn’t  be  done,  has  been  placed  in 
charge  of  presentations  in  all  Loew 

picture  theatres.  Mr.  Sidney  will  di- 

rect the  destinies  of  Loew  presenta- 
tions from  the  New  York  office  of 

Loew,  Inc. 

Mr.  Sidney  is  one  of  the  best  known 

of  the  young  veterans  in  ihe  theatre  busi- 
ness, his  long 

record  being 

studded  with  fre- 

quently spectacu- 
lar and  unremit- 

tingly consistent 
successes.  His  out- 

standing accom- 
p   I   i   s   h   m   e   n   t,  per- 

haps, is  his  rescue 
of  Loew’s  Aldine, 
Pittsburgh,  from 

box  office  oblivion, 

a   feat  accom- 

plished through  ef- 
fective exploita- 

tion of  stage  LouIb  K.  Sldnoy 
shows  and  pictures 

offered  at  that  unfortunately  located 

playhouse.  The  story  of  this  sensational 

achievement  was  published  in  this  de- 
partment of  the  December  5,  1925,  issue 

of  the  Herald, 

# 

Has  Organization  Ready 
Mr.  Sidney  lias  been  directing  the 

presentations  of  Loew  houses  in  St. 

Louis,  Boston,  Cleveland,  Harrisburg 

and  Reading  in  addition  to  the  Pitts- 

burgh ’house  and  proceeds  to  his  larger 
assignment  with  a   competent  staff  al- 

ready manning  the  theatres  and  familiar 
with  his  methods.  Reports  in  the 
Herald  have  familiarized  readers  with 

the  type  of  performance  which  Mr.  Sid- 
ney will  make  the  Loew  standard. 

Mr.  Sidney’s  success  as  a   showman  is 
well  known  to  Herald  readers.  Prior  to 

hi.s  affiliation  with  Loew,  his  Detroit, 
Denver  and  St.  Louis  theatre  activities 

figured  frequently  in  the  news  of  the week. 

Lauded  “Presentation  Acts” 
Always  a   Herald  follower,  Mr.  Sidney 

wired  this  publication  upon  announce- 

ment of  this  department’s  inauguration: 
“Heartily  endorse  your  new  department, 
‘Presentation  Acts.’  This  should  be  a 

great  help  to  all  exhibitors.  Congratula- 

tions and  good  wishes.” 

Ash  to  Open  Oriental 

Paul  Ash  and  his  band,  featured  at  Mc- 

Vicker’s  theatre,  Chicago,  for  more  than 
year,  is  slated  to  open  the  Oriental  theatre, 
new  B.  &   K.  house  in  Randolph  street, Chicago. 
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As  these  reproductions  from  “A  Garden  Festival”  indicate,  F
rank  Cambria,  producer  of  B.  &   K.  s   most  successful  present

a- 

tions, overlooks  no  detail  of  costuming  to  make  his  productions  hist
oncally  correct,  and  at  the  same  lime  consistently  strives 

for  beauty.  The  hundreds  of  little  details  of  dress  and  mount
irkg  are  welded  into  a   whole  that  ss  known  to  the  entire  amu

se- 

ment world  as  “Balaban  and  Katz  Entertainment.” 

Chicago  Gets  Told  About  Cambria 

Frank  Cambria’s  success  on  Broadway  with  “Great  Moments  from  Grand  Opera” 
and  “A  Garden  Festival”  was  reflected  at  the  Chicago  theatre,  Chicago,  in  the 
form  of  a   Welcome  Home  that  was  said  at  least  in  pasi;  with  flowers.  The  scene 

above  was  photographed  in  Cambria’s  ofBce  in  the  Chicago  theatre  building. 

Use  Trailer 

Telling  Who 
Built  Shows 

Production  Staff  Throws  Party 

for  Chicago  Producer  Who 

“Took”  Broadway 

“Who’s  dead?” 
It  was  Frank  Cambria  asking 

about  the  flowers  banked  in  his  of- 
fice when  he  came  back  to  Chicago 

with  Broadway  in  his  vest  pocket. 
The  Chicago  theatre  staff  had 

rigged  up  a   real  “Welcome  Home,” but  the  wallop  came  in  a   special 
trailer  run  by  Balaban  &   Katz  last 
week  announcing  a   future  bill  as 

the  work  of  “Mr.  Frank  Cambria, 
whose  stage-genius  for  years  has 

maintained  the  supremacy  of  Bala- 
ban &   Katz  Entertainment,”  or 

words  to  that  effect. 

The  significance  of  the  trailer  doesn’t 
register  unless  you  know  that  Cambria’s 
name  has  not  been  publicly  used  in  con- 

nection with  the  B.  &   K.  stage  shows 
during  the  six  years  he  has  been  the 
mainspring  of  their  origin.  This  display 
of  it,  with  the  retroactive  clause  linking 
him  to  those  fine  things  which  Chicago 
people  are  beginning  to  consider  as  of 

another  and  better  day,  may  mean  any- 
thing. Tossed  into  the  face  of  the 

voluminous  John  Murray  Anderson  bill- 
ing, it  at  least  gives  the  public  some- 

thing to  think  about,  and  perhaps  a   ray 
of  hope. 

Policy  Excites  Comment 

No  topic  is  more  popular  in  the  trade 
these  days  than  the  B.  &   K.  policy  in 

Chicago.  With  John  Murray  Anderson’s 
shows  generally  conceded  to  be  false 
alarms,  this  reversion  to  the  original 
looks  like  a   break  in  the  right  direction. 
True,  the  Cambria  show  that  startled 

Broadway  is  coming  in  and  they’re  build- 
ing around  it  enough  stuff  unfamiliar 

here  to  make  it  seem  new,  but  the  trailer 
makes  it  plain  that  the  original  B.  &   K. 
producer  is  exactly  that  in  all  it  implies. 

The  original  Balaban  &   Katz  policy  is 
against  the  use  of  names  for  box  office 
purposes.  It  was  under  this  policy, 
focusing  attention  on  the  firm  name  and 
omitting  mention  of  others,  that  the 

great  fame  of  the  organization  was  cre- 
ated. The  break  to  name  exploitation 

for  John  Murray  Anderson  was  looked 
upon  by  many  as  a   mistake,  but  drawing 
of  the  present  distinction,  making  it 
plain  that  the  undergrade  shows  were 
not  the  output  of  the  original  factory, 
makes  clear  the  wisdom  of  the  switch. 

Cambria  Producing 

The  Cambria  organization  is  busy  on 
new  productions,  for  transportation  to 

New  York  for  routing  over  the  Publix 
circuit.  Meanwhile,  Cambria  is  set  to 
make  his  belated  bow  to  the  home  folks 

as  a   presentation  producer  and  the 
bo&kies  are  taking  no  bets  that  he 
doesn’t  deliver  the  butcher  shop  on  a 

platter. 
Newman  Publicised  on 

Publix  Revue  Showing 
(Special  to  Exhibiiors  Herald) 

KANSAS  CITY,  Mp..  March  16.— 
The  opening  o-f  a   series  of  elaborate 
stage  specialties  arranged  by  John 

Murray  Anderson,  New  York  stage  pro- 
ducer, at  the  Newman  theatre  this  week, 

was  treated  liberally  in  all  daily  news- 

papers. The  Newman  stage  has  under- 
gone enlargements  and  several  other  im- 

provements have  been  made. 
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CURRENT  PRESENTATIONS 
^^Bughouse  Cabaret,” 

Touted  Wallop,  Does 

Nose  Dive  in  Chicago 
Reporters  whose  praises  of  “Bughouse 

Cabaret”  in  New  York,  Buffalo,  Detroit 
and  points  East  have  burdened  these 

columns  of  past  issues,  as  well  as  read- 
ers of  these  praises,  will  be  interested 

to  know  that  the  show  rated  as  John 

Murray  Anderson’s  ace  did  a   swift  and 
giddy  nose  dive  last  week  at  the  Chicago 

theatre.  And  this  on  Thursday  night, 
after  the  exercises  had  been  patched  and 

revised  in  an  effort  to  make  something 
cut  of  it  for  theatregoers  in  the  home 

town  of  “Balaban  &   Katz  Entertain- 

ment.” 
Chicago  audiences  have  displayed  lack 

of  interest  in  other  Publix  shows 

■brought  here,  but  this  time  there  was audible  protest.  The  contortionists  at 

the  opening  died  standing  up,  after  a 
fashion,  and  the  unmentionable  duo 

down  near  the  finish  proved  embarrass- 
ing. The  regular  Chicago  theatre  clien- 
tele, present  again  because  they  refuse 

to  believe  this  sort  of  thing  is  to  go  on 

indefinitely,  wagged  their  heads  and  de- 
parted as  from  a   funeral. 

“Bughouse  Cabaret”  may  be  what  they 
want  elsewhere,  which  is  no  creditable 

reflection  upon  that  vague  place,  but  it 

is  exactly  what  they  don’t  want  in 
Chicago. 

Barroom  Crack  by 
Comic  Puts  House 

in  Lasting  Chill 
A   wise-cracking  blackface  comedian  who 

lacked  a   sense  of  the  fitness  of  things 

threw  a   blanket  over  what  might  have  been 

an  important  triumph  for  Art  Kahn  and 

his  band  before  a   capacity  house  at  the 

Senate  theatre,  Chicago,  Sunday,  March  14. 
Kahn  has  been  laboring  under  difficulties 

for  weeks.  He  built  up  his  reputation  and 
following  in  a   distinctly  individual  manner. 

He  is  a   remarkable  piano  .player  and  came 

to  the  front  through  this  talent  and  his 

ability  to  assemble  and  train  an  aggrega- 
tion of  topnotch  musicians.  Occasionally — 

not  very  often — his  drummer  would  don  a 
linen  duster  and  go  a   bit  wild  with  the 

cymbals  or  kettle  drums,  but  the  usual 

Kahn  performance  was  a   strange  mixture 

of  dignity  and  jazz.  'And  the  people liked  it. 

Then  along  came  Paul  Ash  and  his 

“triumph”  at  McVickers.  We  believe  that 
Art  Kahn  was  pushed  into  imitating  him. 

It  is  hardly  believable  that  he  thought  it 

all  up  by  himself. 

Almost  overnight,  Kahn  started  to  blos- 

som out  dressed  as  a   pirate  with  boots  flop- 
ping like  galoshes;  a   blush  on  his  face; 

and  a   rather  apologetic  manner.  In  a   few 

weeks  he  had  worn  every  color  of  the 

rainbow  and  spent  most  of  his  time  wav- 

ing his  baton  and  bowing  to  the  proces- 
sion of  song  and  dance,  Charleston,  and 

other  performers  appearing  on  the  Senate 

bill.  Hjs  piano  playing  was  almost  dis- 
carded. His  crack  musicians  were  permit- 

ted to  occasionally  play  a   piece  by  them- 
selves, but  gave  most  of  their  time  to  ac- 

compan3dng  the  talent. 

Sunday  Kahn  played  his  piano  in  his 

old-time  style  for  one  number  and  received 

an  old-time  ovation.  His  orchestra  went 

through  a   piece  or  two  on  its  own,  also, 
and  went  big. 

Then  appeared  the  blackface  comedian, 

who  will  have  to  go  nameless  as  apparent- 

ly he  wasn’t  credited  on  the  screen  and 
we  are  not  going  to  bother  to  look  up  his 
name.  Taking  the  stage  with  much  fan- 

fare, he  made  a   wise  crack  which  might 
have  gone  over  in  a   burlesque  house,  but 

certainly  should  not  be  permitted  in  any 
motion  picture  theatre  catering  to  young 
people  and  families.  He  had  the  good 
sense  to  leave  the  last  line  of  offensive 

rhyme  to  the  imagination  of  his  audience. 

There  was  no  laughter.  Thinking  his 
audience  was  dull — like  a   great  many 
“comedians”  of  this  class  do— he  repeated 
his  barroom  jest  and  left  nothing  to  the 
imagination  the  second  time.  This  time  he 
got  about  the  hand  that  offensive  matter 

will  get  anywhere. 

'You’d  better  sing,”  exclaimed  Kahn, 
motioning  his  band  into  a   loud  burst  of 
noise.  But  the  damage  was  done.  The 

audience  was  "killed.”  Nothing  could  have clicked  after  that. 

The  rest  of  the  bill  went  over  better 

than  could  have  been  expected.  But  it  ap- 
peared that  Art  Kahn,  tumbling  finally  that 

the  people  wanted  from  him  the  stuff 
which  had  built  up  his  reputation  in  the 

first  place,  had  his  big  chance  for  a   tre- 
mendous triumph  punctured  by  a   bit  of 

simple-mindedness  on  the  part  of  one  of his  troupe. 

Townsend  Bolds’  Act 
100  Per  Cent  Right 

for  Harding  Audience 
The  Townsend  Bolds  and  their  Rou- 

manian band,  featured  at  the  Harding 

theatre,  Chicago,  the  week  of  March 

8-14,  put  on  a   show  that  is  100  per  cent 
right  as  a   presentation.  The  team, 
which  has  been  featured  in  productions, 

is  in  high  degree  versatile  and  obvi- 

ously is  aware  that  picture  houses  de- 
mand a   type  of  performance  that  differs 

from  that  demanded  by  any  other  kind 
of  house. 

The  band,  three  girls  and  three  men 

playing  five  stringed  instruments  and  a 

piano,  opened  with  "The  "Volga  Boat- man,” working  in  full  stage  against  a 
good  looking  set  of  drapes  in  which  reds 
and  blues  predominated.  Following  the 

band’s  opener  tlie  Towiasend  Bolds  came 
on  for  a   novelty,  semi-classic  dance 

Acts  Reported  in  This  Issue 
Albert.  Don  and 

Louis. Orchestra— toem’i  Stale,  St. 

Ash.  Paul,  and  Band — UeVickors,  Chicago. 
Ball.  Rae,  Eleanor  and  Michael — Rialto,  New 

York. 

Barrls.  Harry— .l/cf'icfcors,  ^Aiengo. 

The  Berkoifs — Locw'.^  Siato,  Los  Angales. 
Bobby  Trcniaino  Ballet — Million  Dollar,  Los •ingelcs. 

Bolla  Ballet— Alhambra,  ^^iltcaukee. 

Brown  and  Ballcy — Fox,  Philadelphia. 

Buck.  Verne,  and  Band — Metropolitan,  Los  An- 

geles. “Bughou.so  Cabaret”— C/iirngo,  Chicago. 

riullock,  Wynne — Lowe's  Stale,  Los  Angeles. 
Burckley,  Arthur— ,?/il/ion  Dollar,  Los  Angeles. 

Busby  and  Haymcn — Fox,  Philadelphia. 
Carter,  Bob — State,  Detroit. 

Clay  and  May — Fox,  Philadelphia, 

Collins,  Gene*  McVickers,  Chicago. 

Cornel,  Peggy,  and  Red  Koads— Colorado,  Den. 

Desies,  Eileen— ,»fcPlchor»,  Chicago, 

“The  Dime  Muaeum” — Missouri,  Si.  Louis. 
Downey,  Morion — Grand  onlrol.  Si.  Louis. 

Dunn,  Jimmy— Grand  Central,  St.  Louis. 
Eaton  Slaters— Sun,  Omaha, 

Ellingson,  Dorothy — Strand,  Omaha, 

FarrolS,  Imogene — Metropolitan,  Los  Angeles. 

Forbstoin,  Louis  and  Synoopatorv— Royal, 
Kansas  City. 

“Garden  of  GSrls”^— Capliol,  Detroit, 
GoSehett,  Harvey  Sun,  Omaha, 

Gilbert  and  Wimp— Pkiladelphia. 

Givot,  George— .Weiropoliian,  Los  Angeles. 

Goetz,  Coiotnan— .Wetropolifan,  Los  Angeles. 

“Granada  Minsirela”— Granada,  San  Francisco. 

Gray,  Glldn— Stanley,  Philadelphia. 

CrllToih.  Edith— Wililofi  Dollar,  Los  Angelos. 

Henderson  and  EKIlott— — .flilllon  Dollar,  Los 
Angeles. 

Hanshaw,  BohEy—JPlssonsin,  Milwaukee, 

Hicks  Brothers— —Grand  Central,  Si.  Louis, 

Klers,  Walter— Harding,  Chicago. 

House  of  David  Band— Allrelo,  Indianapolis. 

Kahn,  Art,  and  Band— Senolo,  Chicago, 

KarenclT  nnd  Moree— Stats,  Minneapolis. 

Kelly,  Nell— Loete’s  Stole,  Los  Angeles. 

King  Slstars— State,  Minneapolis. 

Klein,  Andrew— —.^lllilon  Dollar,  Los  Angeles, 

Kneeland,  Jack— Sun,  Omaha. 

Lee,  Dorms— Loeso's  State,  St.  Louis. 
Lcs,  LueSIa— .Million  Dollar,  Los  Angeles. 

Leide,  Enrico,  and  Orchestra^— .llatropolltan, 
Atlanta. 

Lerrotle,  Esther— Ifstropolitan,  Los  Angeles. 

Llehter,  Jolc,  and  Band^— Strand,  Milwaukee. 

Lyons  ond  Wakefield-— Pox,  Philadelphia, 

Mace,  Le  Roy— Rialto,  Omaha. 

Marsh,  Corlnne^^lon ley,  Philadelphia. 

Mulhiesson,  J.  P.,  and  Orchestra— //otoard,  At- 
lanta. 

McBoe,  Turk,  and  Vernon  Allen — Howard,  At- 

lanta. 

“The  Moiling  Pot”— Missouri,  St.  Louis. 

“The  Melting  Pot”^/Veicman,  Kansas  City. 

Miller,  Ned — Capitol,  Chicago, 

Mitchell,  William— IFisconsln,  Milwaukee. 

Molltore.  Edward^— Stanley,  Philadelphia. 

Myers,  Charlotte^— Madison,  Detroit. 

Nickells,  Rhodu^Rlalto,  Omaha. 

O'Shea,  Danny— Metropolitan,  Los  Angelos, 

Page,  Joan— Stanley,  Philadelphia. 

Peabody,  Eddie,  nnd  Band— Granada,  San  Fran, 
cisco. 

Previn,  Charles,  nnd  Orchestra— .Missouri,  St. 
Louis, 

Pruitt,  Bill— Colorado,  Denver. 

Rnboid,  Rojnh^— Mo  trop  oil  ton,  Atlanta. 

Ronnie,  Orville— Capitol,  Chicago. 

"Rhapsody  In  Jnzz”^Kit>oll,  Now  York, 

Roemheid,  Hoins,  ond  Orchestra— Alhambra, 
Milwaukee. 

Rolfe,  Plump  B.  A.,  and  Orchestro^Looie’s 
StaCo,  St.  Louis. 

Ross,  Joe  Grand  Central,  St.  Louis. 

Santry  and  Norton— Hiaflo,  New  York. 

Schooler,  Dove— Capitol,  Chicago. 

Shoan  and  Carson'— Loote's  State,  St.  Louis. 

Short,  Albert  E.,  nnd  Orchesira^CopltoI,  Chi- cago. 

Sidney.  Jack^Loow’s  State,  St.  Louis. 
Sixteen  Missouri  Rockets^Crond  Contral,  St. 

Louis, 

Sixteen  Syncopated  Sirens  Fox,  Philadelphia. 

Small,  Pnul^— Grand  Central,  St.  Louis, 

Stireinger,  Frank- Locte's  Stale,  Los  Angelos. 
Slone,  Irene  Metropolitan,  Los  Angeles, 

Straub,  Herb,  and  Band^Sfato,  Detroit, 

Slrltt,  Fred^— Stole,  Detroit. 

Sunkisi  Bollet— Loeto’s  Stafo,  Los  Angeles. 

Tabor,  Desiree— Grand  Central,  St,  Louis. 

Taylor  and  Hawk^— .Madison,  Detroit. 
Terry,  Loo^— Capitol,  Chicago, 

Terry,  Tom— Looto's  Stale,  St.  Louis, 
The  Townsend  Boldin— Jfarding,  Chicago. 

Tudor,  Mary  Madison,  Detroit. 

Volen,  Tina— Alhambra,  ,Mll>cauho3. 

VlBlng,  Iris  Granada,  San  Francisco. 

Virginia— Stoto,  Detroit, 
Warner  and  Costing— Strand,  Omaha, 

Watson,  Mllion — MeFickers,  Chicago. 

Williams,  Kenneth'— Royal,  Kansas  City. 

Wolf,  Rube,  and  Band— Loou's  State,  Los  An- 

geles. 

Woodruff,  Charlotte— Missouri,  Si.  Louis. 

Wyrlek,  Gene  Grand  Central,  St.  Louis, 
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turn  that  went  smoothly  from  first  to 
last  and  took  a   good  hand. 

Next  another  band  offering,  which 
also  was  good  for  applause,  and  then  the 
dancers  with  a   Spanish  number  that 
clicked  as  well  as  the  first.  A   highlight 

of  the  work  of  this  team  is  Bold’s  abil- 
ity. The  male  half  of  so  many  girl  and 

boy  dance  teams  is  just  scenery  that  it 
is  good  to  watch  a   boy  who  really 
dances.  Following  the  Spanish  dance 
the  band  ran  through  a   medley  of  tunes, 
including  some  pop  stuff,  and  the  banjo 
player  did  a   song  solo.  This  number 
was  also  applauded. 

To  close,  the  Townsend  Bolds  did  an- 
other fast  novelty  dance,  the  girl  work- 

ing in  short-skirted  magenta  costume 
and  the  man  in  tuxedo.  Some  difficult, 
fluent  acrobatics  in  this  number  made 
it  outstand,  and  the  house  burst  into 
loud  applause  at  the  drop  of  the  final 
curtain. 

Farther  up  on  tlie  bill  Walter  Hiers, 
Christie  comedian  doing  a   personal  ap- 

pearance tour  of  picture  houses,  kicked 
over  a   good  section  of  applause  with  a 
gag-lined  monologue  about  his  work  in 
the  studios  and  the  people  he  meets 
while  doing  it.  His  appearance  on  the 
stage  was  signal  for  handclapping,  his 

monologue  was  punctuated  with  laugh- 
ter from  the  house,  and  he  bowed  off 

amid  still  greater  applause. 

“Hot  Ashes”  Merely  a 
Title,  But  the  Ashes 
Do  Better  Than  Usual 

“Hot  Ashes’’  had  no  significance  as  the 
title  of  Paul  Ash’s  last  week’s  show,  but 
the  Ash  employes  did  better  than  usual  as 
to  entertainment.  Ash  did  better,  too, 
spoiling  a   good  start  only  in  advertising 
his  Columbia  records,  then  blaming  it  on 
Milton  Watson.  The  records,  as  Ash  re- 

peatedly stated,  are  on  sale  at  75  cents 
each  and,  again  quoting  Ash,  are  very 

good. 
The  band  opened  with  “Let’s  Talk  About 

My  Sweetie,”  coming  back  with  “Who.” 
Then  Aileen  Deezy  (phonetic  spelling) 
danced  a   couple  of  dances. 

Next  Ash  gave  Victor  Orthophonic  ma- 
chine a   possibly  gratis  ad  by  playing  the 

Columbia  record  of  Ash’s  band  and  Milton 
Watson  doing  “Always,”  preceding  and  fol- 

lowing with  the  original,  Watson  singing  a 
final  chorus  of  it.  After  this  Watson 

sang  “A  Good  Little  Fellow”  and  then 
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N   ovelties 

Singers 
Dancers 

PREMIER  ATTRACTIONS 
(Incorporated) 

Specialists  in  prologues 
and  presentations 
for  the  motion 

picture house 

Auditorium  Bldg. 
Chicago,  Illinois 
Phone  Wabash  2692 

went  with  Ash  into  the  medicine  show  spiel 
for  the  discs. 
Here  came  Harry  Barris,  the  handsome 

young  man  with  the  agitato  fingers  and 
the  hacksaw  voice,  who  played  and  sang 
and  sang  and  sang.  Among  the  numbers 

he  did  were  “Five  Feet  Two,”  "Let’s  Talk 
About  My  Sweetie,”  “What’d  I   Tell  You?”, 
“Nobody  But  You”  and  "Tain’t  Cold.”  To 
get  away  he  had  to  talk  about  the  current 
week  being  his  fifth  and  thank  everybody 
in  sight.  Barris  has  what  McVickers 
wants. 

Gene  Collins  came  on  at  this  point  and 
did  a   dance  and  a   couple  of  encores.  The 

band  closed  with  ‘TDinah.” 

Vari-Overture  Short 

Innovation;  Capitol 

Stage  Show  Goes  Big 
Albert  E.  Short,  Capitol  musical  director, 

unfolded  a   new  one  last  week  in  a   “vari- 
overture”  embracing  a   section  of  “Merry 
Wives  of  Windsor,”  a   brief  stretch  of 
“classical  jazz”  and  a   vocal  treatment  of 
"I  Don’t  Know  Why  I   Made  You  Cry” 
by  Ned  Miller,  who  can  sing.  Among  the 
other  good  reasons  why  people  attend  the 
Capitol  is  the  fact  that  A1  Short  makes 
the  overtures  live  items. 

A   news  reel  followed,  then  Dave  Schoo- 
ler and  his  girls  (two  of  them)  went  on. 

Schooler  strums  a   swift  set  of  ivories  and 

makes  some  pretty  upstage  numbers  sound 

reasonable.  The  soprano  sang  “At  Dawn- 
ing” in  good  voice  and  the  dancer  was  a 

fairly  capable  eyeful. 
Leo  Terry,  most  consistent  of  the  stel- 

lar organists,  made  them  roar  at  this  point 

with  “The  Farmer  Took  Away  AnoAer 

Load  of  Hay.” 
As  the  picture  was  “Lady  Windermere’s 

Fan,”  the  act  immediately  preceding  it  was 
a   prologue,  in  which  Orville  Rennie  sang 

one  of  those  “Someone”  songs  and  a   trio 
of  extremely  gifted  toe  dancers  contrib- 

uted excellent  entertainment.  After  a   solo 
dance  by  an  unnamed  artist  who  should  be 
given  credit  here  were  the  name  at  hand, 
the,  finale  led  into  the  picture. 

Marion  Tulley  May 

Sing  in  Film  House 
(Special  to  Exhibitors  Herald) 

ST.  LOUIS,  MO.,  March  16. — Marion 
Tulley,  the  19-year  old  Kansas  City  song 
bird,  now  a   member  of  the  Metropolitan 
Opera  troupe,  may  be  brought  to  St. 

Louis  for  a   week’s  engagement  at 
Loew’s  State  theatre.  Louis  K.  Sidney, 
divisional  manager  for  Loew’s  Incor- 

porated, has  made  a   very  substantial  of- 
fer for  the  singer,  and  if  she  is  agree- 

able Loew’s  State  audiences  will  hear 
her  in  the  near  future. 

ALF.  T.  WILTON 
INCORPORATED 

12th  Floor  Bryaot  2027-8 

15C0  BROADWAY,  NEW  YORK 

Now  Booking 

Motion  Picture  Theatres 

•   Box-Office  Names 

Attractions  and 

Presentations 

Managing  Booking  Dept. 

FRED  B.  MACK 
Fonncrl)'  booker  with 

B.  F.  Keith-Aibco  Circuit 

Edward  B.  Baron 

Goes  to  New  York 
for  Publix  Meet 

(Special  to  Exhibitors  Herald) 

SAN  FRANCISCO,  CAL.,  March  16.— 
Vice-President  and  General  Manager  Ed- 

ward B.  Baron,  of  the  Publix  Theatres  of 
this  city,  left  March  10  for  Atlantic  City 
and  New  York  to  attend  the  big  Publix 

gathering  to  be  held  there.  He  is  taking 
with  him  Manager  Nat  Holt,  of  the  Gran- 

ada theatre ;   Manager  Charlie  Pincus,  of 
the  Imperial ;   Manager  Edward  A.  Smith, 
of  the  St.  Francis,  and  Manager  Dick  Spier, 
of  the  California. 
W.  T.  Bond,  of  the  Imperial,  has  been 

accused  of  sending  Charlie  Pincus  a   tele- 
gram before  he  left  for  the  convention 

which  read:  “Don’t  Forget  Your  Shoes, 
Dear.”  It  wasn’t  signed,  and  as  Charlie 
is  married,  some  others  blame  his  Mrs. 
Charlie. 

Turk  McBee,  Young 

Xylophonist,  Is  Hit 
at  Howard,  Atlanta 

ATLANTA,  GA.,  March  16.— Turk  Mc- 
Bee,  Jr.,  13-year-old  sensational  boy  xylo- 

phonist, accompanied  by  Vernon  Allen  at 
the  piano,  proved  a   great  hit  as  the  stage 
feature  last  week  at  the  Howard  theatre, 

which  had  for  its  long  picture  “Dancing 

Mothers.” 

Young  McBee  handles  the  xylophone 

with  remarkable  adeptness  and  showman- 
ship, and  his  skill  as  a   musician  as  well  as 

his  pleasing  youthful  personality  won  him 
all  audiences.  He  played  a   varied  program 
of  popular  selections  and  featured  one 
number  by  playing  with  four  mallets. 
Draped  bright  colored  curtains  formed  a 
simple  but  effective  stage  setting. 

His  offering  consumes  15  minutes. 
Short  features  on  the  picture  program 

included  a   stereoscopic  novelty  film  en- 

titled “Runaway  Taxi,”  and  an  Educational 

comedy,  “Framed.” The  overture  for  the  week  by  the  How- 
ard orchestra,  under  the  direction  of  J.  P. 

Mathiesson,  comprised  selections  from 
“Ziegfeld  Follies.”  The  organ  solo  by  Mel- 

vin P.  Ogden  was  “Dinah.” 

Tom  Logan  Puts  on 

Men’s  Style  Revue 
(Special  to  Exhibitors  Herald) 

LONDON,  ONT.,  March  16. — Manager 
Tom  Logan  of  the  Capitol  theatre  had 
something  different  in  the  way  of  a   spring 
fashion  display  when  he  had  a   style  revue 
for  men  and  by  men,  this  being  held  at 
nights  and  Saturday  matinee  during  the 
week  of  March  1,  along  with  the  presenta- 

tion of  ‘The  Eagle.”  About  a   dozen  mas- 
culine demonstrators  paraded  the  stage 

wearing  the  latest  in  men’s  clothing.  Some 
humor  was  injected  into  the  proceedings 
but  not  enough  to  burlesque  the  style  show. 

Manager  Jackson  of  Loewe’s  theatre  also 
put  on  a   “Style  Extravaganza”  in  a   tie- 
up  with  the  London  Free  Press.  Each  firm 
having  something  worn  or  shown  at  the 
theatre  had  a   large  display  advertisement 

in  the  newspaper,  mentioning  Loew’s  ’the- atre. 

ARTHUR  SPIZZI 
Bookiiif?  the  Better  Wctnre  Theatres 
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DEXTER  SISTERS 

YOUTH— PERSONALITY— MERIT 

DEXTER  SISTERS 
“^Two  Little  Misses  from  Dixie'* 

In  Harmony  Songs  and  B^uljos  A 

Three  Weeks  Finkelstein-Ruben  Enterprises 
Four  Weeks  Balaban  and  Katz  Wonder  Theatres 

Four  Weeks  A.  H.  Blank  Theatre  Enterprises 

Now  Playing  Our  Second  Return  Engagement  at 
State  Theatre,  Detroit,  atul  Held  Over  Next  IVeek, 

Exclusive  Representative 

PHIL  TYRRELL 
ATTRACTIONS 

705  Woods  Theatre  Bldg.,  Chicago. 

SATISFIED  MANAGERS  USE  PHIL  TYRRELL  SERVICE— ASK  ACE  BERRY.  CIRCLE  THEATRE.  INDIANAPOLIS. 

Broadway  Presentations 
By  T.  E.  Leahy 

“Garden  of  Girls”  Is 
Below  Standard  Fixed 

by  Other  Publix  Acts 
DETROIT,  MICH..  March  16.— Last 

■week’s  Publix  act  at  the  Capitol  was  an 
-elaborate  dancing  revue  concocted  by  Gus 
Edwards.  The  company  numbers  about  25 

and  the  revue  is  titled  “The  Garden  of 
Girls.”  There  are  solos  and  ensemble  sing- 

ing, but  the  dancing  numbers  are  in  the 
majority.  These  range  all  the  way  from 
highland  flings  and  Irish  reels  through  the 
old-fashioned  dances  to  the  Charleston. 
There  is  one  lively  number  \vith  all  mem- 

bers bearing  down  hard  on  the  Charleston. 
The  act  has  been  beautifully  staged  and 

costumed.  One  of  the  girls  does  a 

Charleston  on  her  toes,  which  excites  con- 
siderable enthusiasm  from  the  audiences. 

One  young  man  with  a   mop  of  unruly  hair 
did  some  acrobatic  stepping  that  won  him 

terrific  applause.  The  song  numbers  in- 
clude some  of  the  old  favorites  as  well  as 

the  new  ones. 

"The  Garden  of  Girls”  moves  slowly  and 
does  not  compare  any  too  favorably  with 
the  previous  revues  offered  through  the 
same  channel. 

Orchestra  Wins  Best 

Response;  J.  Sidney 

Scores  with  Singing 
ST.  LOUIS,  MO.,  March  16.— Patrons 

of  Loew’s  State  theatre  were  accorded  one 
of  the  best  balanced,  high  class  musical 
programs  ever  put  on  at  a   local  motion 
picture  house. 
This  end  of  the  program  opens  with  Don 

Albert  and  his  orchestra  playing  the  over- 
ture “Ballet  Egyptian,"  a   thing  of  real 

Oriental  splendor.  They  also  essayed  that 

crooning  melody.  “The  Vagabond  King.” 
Jack  Sidney  mounted  high  in  the  upper 

reaches  of  the  stage  to  sing  “Sittin’  on  Top 
of  the  World.”  And  he  was,  a   canvas 
affair  that  spun  around  in  jazzy  style  when 
he  gave  it  a   kick  once  in  a   while.  He  was 
given  a   cordial  reception. 

On  the  stage  Plump  B.  A.  Rolfe  and  his 
orchestra  was  the  chief  attraction.  His 

finger  gymnastics  made  a   big  hit  with  the 
audiences.  The  outstanding  numbers  were 

“Show  Me  the  Way  to  Go  Home,”  “Sleepy 
Time  Gal,"  “Let’s  Go”  and  “Women.”  The 
audience  kept  them  out  long  over  their 
scheduled  time. 

“Partners  Again”  was  the  long  feature. 

Publix  “Jazz  Rhapsody” Clicks  at  Rivoli 

NEW  YORIC,  March  16.— John  Mur- 
ray Anderson,  who  for  three  weeks  ab- 

sented himself  from  Rivoli  theatre  patrons, 
returned  last  week  and  thinking  that  he 
might  have  been  forgotten,  decided  to  take 
them  all  on  a   sight-seeing  trip. 
Among  the  places  visited  were  Central 

Park,  a   syncopated  bootblack  parlor,  the 
stock  exchange  and  a   night  club.  A. short 

stay  was  made  in  each  place  during  w'hich 
Anderson  served  some  excellent  entertain- 
ment. 

In  Central  Park,  he  served  “Puttin’  On 
the  Dog”  and  that  is  where  they  do  put  it 
on.  This  number  was  sung  by  Ruth  and 
Grace  Stuart  and  danced  by  the  Publix 
Sextette,  ably  assisted  by  four  Charleston 
Collies.  This  proved  a   very  good  eye 

opener. To  break  the  long  trip  from  the  park 
to  the  stock  exchange  a   stop  was  made  so 
that  all  could  have  their  boots  shined. 
This  was  impossible,  for  on  entering  the 
parlor  the  chairs  were  occupied  by  seven 
banjo  players  who,  while  having  their 
shoes  shined,  picked  their  instruments 
much  to  the  pleasure  of  the  patrons.  The 
bootblacks.  Jack  Kingsly,  Frank  King, 
George  Bradley,  and  AI  Clayton,  hearing 
the  applause  out  front,  did  an  about  face 
and  danced  a   fast  Charleston. 

Now  the  stock  exchange  with  the  Gam- 
bler, Copper,  Oil,  Coal,  Steel,  Gold  and  the 

Spirit  of  the  Ticker,  all  in  a   mad  scramble, 
during  which  the  Gambler  (Neale  Wal- 

ters) and  the  Spirit  of  the  Ticker  (Cecile 

D’Andrea)  did  a   very  clever  specialty dance. 

Out  on  the  street  again  there  was  a 

young  fellow  (Gus  Mulcay)  playing  a   har- 
monica; and  how  that  fellow  could  play. 

The  patrons  liked  his  playing  so  well  that 
he  came  very  near  upsetting  the  remainder 
of  the  program.  However,  the  night  club 
was  made.  The  Stuart  Sisters  entertained 

with  a   song,  "The  Florida  Low-Down,” and  then  danced  a   hula.  Robert  Stickney, 
the  tallest  ^vaite^  in  the  world,  stopped 

serving  long  enough  to  do  his  famous 
Charleston  dance  on  stilts. 
Then  with  the  entire  company  working, 

the  club  changed  to  an  everglade  scene 
with  the  company  having  the  appearance  of 

negroes.  This  clever  effect  is  made  pos- 
sible by  a   special  treating  of  costumes  with 

certain  lighting  effects  being  used. 
Anderson  decided  to  call  all  of  this 

“Rhapsody  in  Jazz”  based  on  George  Gersh- 
win’s “Rhapsody  in  Blue,”  ora  “Syncopated 

Manhattan  Cocktail.”  As  it  was  a   cold 
day  outside  it  hit  the  spot  and  the  audience 
was  perfectly  content  to  remain  25  minutes, 
the  time  required  to  serve, 

Rae,  Michael  Ball, 

Santry,  Norton  Hit 
NEW  YORK,  March  16.— Patrons  at  the 

Rialto  theatre  last  week  were  treated  to  a 

couple  of  very  fine  presentation  acts. 
Rae  Eleanor  and  Michael  Ball,  favorites 

of  theatregoers  the  country  over,  presented 

their  musical  offering,  “A  Musical  Studio.” When  one  hears  the  names  Eleanor  and 
Michael  Ball  mentioned  one  immediately 
thinks  of  music.  To  hear  Eleanor  play  the 
violin  is  a   treat.  To  hear  Michael  play  the 
cello  is  also  a   treat.  But  to  hear  both 

play  together,  with  Michael  whistling,  is 

Now  Playing  Fourth  Week  Colony  Theatre,  New  York  City 
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somelhing  that  you  have  to  appreciate  and 

to  show  this  appreciation  you  cannot  sit  on 

your  hands.  When  exit  time  came  the  Ri- 
alto patrons  were  not  sitting  on  theirs. 

Santry  and  Norton,  that  “tough"  boy  and 
girl  from  the  East  Side,  brought  part  of 
the  East  Side  to  the  Rialto  last  week. 

Standing  on  a   wharf,  with  the  Brookl)Ti 

bridge  overhead,  and  dressed  to  perfec- 
tion, the  two  decided  to  do  a   couple  of 

steps  during  which  the  boy  took  great  de- 
light in  dropjiing  the  girl  now  and  then. 

When  lime  was  called  the  audience 

loudly  applauded.  They  then  decided  to 

wait  and  see  "The  First  Year,"  long  fea- 
ture picture,  and  find  out  if  it  was  as  hard 

as  the  floor  with  which  the  girl  came  in 
contact  several  times. 

“The  Dime  Museum” 
Shows  at  Missouri ; 

Song  Single  Added 
ST.  LOUIS,  ^10.,  March  16.— “The 

Dime  Museum,"  one  of  the  Publix  road 
shows,  was  the  principal  stage  attraction 
at  tlie  Missouri  theatre  the  week  of 
^iarch  6. 
You  remember  the  old  dime  museum 

of  your  kid  days?  That’s  the  theme  only 
in  this  instance  the  various  wax  figures 

put  on  their  stuff  at  midnight. 

A   jack-in-the-box  doll  hops  out  and 
capers  about  the  stage;  a   reclining  figure 
arises  and  does  some  steps.  The  finale 

of  the  act  is  a   song.  There  is  a   sprink- 
ling of  acrobatics  in  the  affair,  and  on  the 

whole  it  is  very  pleasing. 
Charles  Previn  conducted  the  Missouri 

orchestra  in  masterful  style  through  his 

selected  overture.  Herold’s  “Zampa.”  It 
tvas  a   treat  for  ears  tliat  have  been  pounded 

by  jazz  for  weeks. 
Charlotte  Woodruff  rendered  one  of  her 

pleasing  soprano  solos. 

“The  Sea  Beast”  was  the  long  feature 
picture. 

Gilda  Gray  Stands 
Them  Out  All  Week 

at  Stanley  Philly 
PHILADELPHIA,  PA..  March  16.— 

Gilda  Gray,  the  charming  and  vivacious, 
captured  the  hearts  of  the  audiences  at  the 

Stanley  theatre  last  week,  as  was  evidenced 

by  the  long  line-up  outside  of  the  box  of- 
fice at  each  evening  performance.  The 

“Gilda  Gray  Follies”  scored  a   success 
which  has  not  been  equalled  by  any  per- 

formance at  this  theatre  for  a   long  time. 
Each  member  of  the  company  is  an  artist 
and  adds  to  the  success  of  the  ensemble. 

The  act  is  beautifully  mounted,  the  cos- 
tumes are  gorgeous  and  the  personality  of 

Gilda  permeates  the  entire  presentation. 

Perhaps  the  most  sensational  number  is 

“Ty  Tee.”  In  a   beautiful  setting  of  moon- 
light on  a   tropical  beach  six  dancers  in 

South  Sea  Island  costumes  adorned  with 

flowers  are  dancing  to  the  strains  of  bar- 
baric music.  Gilda  appears  on  the  scene 

and  gives  her  man’ellous  South  Sea  Island 
dance. 

The  Charleston  by  Gilda  and  her  girls 
in  black  and  white  costumes  with  flame 

colored  lighting  effect  is  full  of  rapid  ac- 
tion. 

Corinne  Marsh  is  second  only  to  Gilda 

herself  in  her  masterj^  of  the  art  and  in 

“Marcheta,”  a   fan  dance,  she  covered  her- 
self with  glory.  Clad  in  rose  colored  drap- 

eries with  a   large  lavender  fan  of  ostrich 
feathers  she  was  as  light  and  airy  as  the 

feathers  in  her  fan,  seeming  the  very  epi- 
tome of  grace  and  rhythmic  motion.  Her 

“Dance  Acrobatique”  was  also  exceptionally 
well  done. 

In  the  “Polish  Folk  Dance,”  with  pale 
green  mounting  and  flame  colored  lighting 

George  Billings 

George  Billings,  famous  imper- 
sonator of  Abraham  Lincoln  and 

star  of  the  recent  motion  picture  of 

that  name,  who  has  been  signed  by 
Premier  Attractions,  Inc.,  Chicago, 

to  make  personal  appearances  in 

motion  picture  theatres  over  the  en- 
tire Great  States  Theatres  circuit  of 

Balaban  and  Katz. 

effects,  Miss  Gray  and  her  six  girls  do 
some  nimble  steps.  Joan  Page,  another 
talented  member  of  the  company,  in  her 

"Dance  Eccentrique,”  is  a   whirlwind  of  mo- 

tion, and  again  in  her  “Tip  Toe  Charleston” in  which  she  appeared  in  a   gorgeous  golden 

costume,  brought  down  the  house. 

“Beale  Street  Blues,”  the  closing  number, 

which  contained  the  only  singing,  was  per- 
formed against  a   glittering^  drop  with 

changing  lights.  In  a   white  wig  and  silver 

spangles,  Gilda  sang  a   characteristic  coon 

song  and  gave  a   “shimmy and  her  clos- 

ing song,  “If  My  Singing  Doesn’t  Get  You, 
My  Shimmy  Will,”  was  followed  by  an 
ovation  which  lasted  for  many  minutes. 

Edward  Molitore  sang  two  solos,  “Call- 
ing to  Thee”  and  "Remember,”  in  a   rich 

tenor  voice.  The  Stanley  Symphony  Or- 

chestra played  “Gems  from  Mendelssohn” and  a   fable  cartoon  and  the  Stanley  Maga- 
zine completed  the  bill.  The  long  feature 

was  “The  Song  and  Dance  Man.” 

Eaton  Sisters  and 
Gatchett  Featured 

in  Charleston  Show 

OMAHA,  NEB.,  March  16.— “Charles- 
ton of  All  Nations”  was  the  presenta- 
tion at  the  Sun  theatre  in  conjunction 

with  “Dance  Madness.”  The  “Super- 
maniacs”  were  garbed  in  motley  array, 
each  representing  a   nationality  all  his 

own.  There  was  “Schultz,”  for  instance, 

playing  “Ach,  Du  lieber  Augustin”  and the  others  in  like  order. 

The  Eaton  sisters  danced  dances  of  all 

nations,  ranging  from  “La  Paloma” with  its  Spanish  scarf  to  Russian  dances 
with  Russian  music.  A   novelty  was  the 
American  Charleston  in  slow  motion, 

just  like  the  slow  motion  pictures. 

Needness  to  say,  the  slow  Charleston 

changed  to  a   whirlwind  of  motion  be- 
fore the  closing.  Harvey  Gatchett  sang 

pleasingly  and  Jack  ICneeland  entertained 
with  baton  and  antics. 

Music,  Song,  Novel 
Mounting  Featured 

at  Los  Angeles  Met 

LOS  ANGELES,  March  16. — Quite 

the  most  elaborate  presentation  under 

Jack  Partington’s  regime  was  given  at 

the  Metropolitan  last  week  in  connec- 

tion with  the  picture  "Dancing  Mothers.” 

An  immense  ship  moved  out  on  the- 

stage  and  a   gorgeous  aurora  borealis 

lighted  up  the  background.  The  act 

was  called  "Red  Hot  Week  at  the  North 

Pole.” 

The  ship  floated  onto  the  stage  bear- 

ing Verne  Buck  and  his  Musical  Gang, 

and  upon  reaching  the  center  moved 
toward  the  audience.  A   huge  glacier 

parted  in  the  background  revealing  a 

score  of  pretty  girls  posed  to  represent 

the  midnight  sun.  Assisting  Verne 
Buck  and  his  musicians  was  George 

Givot,  with  a   new  repertoire  of  songs, 

and  Danny  O’Shea,  who  is  taking  a   two 
weeks’  vacation  from  his  screen  activi- 

ties at  Mack  Sennett’s  studio  to  give 
his  famous  skating  waltz. 

Another  pleasing  Metropolitan  spe- 

cialty was  Irene  Stone  singing  “Police 

Syncopation,”  with  Esther  Lerrette  at 
the  piano.  Coleman  Goetz,  Imogene 
Farrell  and  the  Metropolitan  girls  played 

a   prominent  part  in  the  presentation. 

The  short  feature  was  an  Aesop’s  fable, 

"Spanish  Love.” 

Karenoff  and  Maree, 

King  Sisters,  Show 
with  Fashion  Revue 

MINNEAPOLIS,  MINN.,  March  16.— 
The  semi-annual  style  revue  was  staged 

the  week  just  ended  by  the  State  theatre 

and  the  Dayton  Company,  one  of  Minnea- 
polis’ largest  department  stores.  Twenty 

mannikins  appeared,  showing  the  latest  in 

spring  attire.  A   colorful  setting,  very 

"springy”  in  its  effect,  was  built  for  the 

production. Karenoff  and  Maree,  Russian  dancers, 

and  the  King  Sisters,  with  a   novelty  song 

and  dance  act,  also  were  featured  on  the 

bill,  each  team  going  over  for  good  re- 

turns. 
“The  Skyrocket”  was  the  long  feature 

picture. The  style  revue  has  been  a   semi-annual 
attraction  at  the  State  for  the  last  two 

years.  Early  in  the  fall  a   showing  is  made 
of  winter  fashions,  and  spring  is  heralded 

by  the  display  of  the  shimmery  things  of 

spring  and  summer. 

Chorine  Is  Featured 

Solo;  Hicks  Brothers, 

Banjo  Team,  Are  Hit 
ST.  LOUIS.  MO.,  March  16.— Gene  Wy- 

rick,  one  of  the  Sixteen  Missouri  Rockets, 
who  are  now  apparently  permanently  fixed 

at  t   he  Grand  Central,  the  Publix  road 

shows  holding  the  boards  at  their  former 

home,  the  Missouri,  is  being  groomed  for 
stardom  and  the  week  of  March  6   was 

given  an  opportunity  to  step  from  the  cho- rus and  do  her  stuff  individually. 

She  sings  and  dances  capably  and  ap- 
pears to  have  real  solo  talent,  and  under 

careful  handlin"  should  develop.  On  the 
whole  her  debut  in  the  new  role  was 

pleasing. 

The  Rockets  were  teamed  in  with  Mor- 

ton Downey,  tenor;  Desiree  Tabor,  so- 
prano ;   Joe  Ross,  dancer,  and  Jimmy  Dunn, 

erstwhile  singer  and  talker.  The  Kicks 
Brothers,  clever  banjoists,  were  also  on  the 
bill,  and  were  a   hit. 

"Where  Was  I?”  was  the  long  feature. 
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Rajah  Raboid,  Indian 

Mystic,  Proves  B.  O. 
Draw  at  Atlanta  Met 

ATLANTA,  GA.,  March  16. — Rajah 

Raboid,  crystal  gazer,  packed  the  Metro- 
politan theatre  last  week,  his  presentation 

being  the  greatest  drawing  card  this  house 
has  had  in  several  weeks.  His  radio  men- 

tal direction  act,  accompanied  the  showing 

of  the  long  picture,  "Memory  Lane.” 

Raboid’s  act  goes  direct  to  the  audience. 
Raynell,  his  assistant,  passes  through  the 
audience  with  her  eyes  blindfolded  and 

transfers  questions  to  the  Rajah,  who  an- 

swers them  from  the  stage. 

The  settings  and  costumes  are  oriental, 
with  the  crystal  and  crystal  table  set  in  the 

centre  of  the  stage.  Their  offering  was 
highly  popular  and  they  found  it  difficult 
to  supply  the  demand  the  audiences  made 

upon  them.  Their  act  runs  from  20  to  40 
minutes. 

Rajah  Raboid  has  a   complete  staff  to 

handle  his  booking  and  publicity  and  is  a 
certain  draw  to  the  box  office.  His  au- 

diences warm  up  quickly  to  his  presenta- 
tion novelty*. 

Conductor  Enrico  Leide  and  his  Metro- 

politan orchestra  presented  for  their  over- 
ture a   resume  from  the  musical  show' 

"Sunny,”  and  "Memory  Lane,”  popular  bal- 
lad of  a   few  seasons  ago,  was  the  main 

thepe  for  the  long  picture.  Indian  love 
lyrics  were  rendered  in  connection  with 

Rajah  Raboidls  stage  presentation. 

House  of  David 

Is  Stage  Feature  at 

Indianapolis  Circle 
INDIANAPOLIS,  IND.,  March  16.— A 

clever  specialty  act  shown  at  the  Circle 

theatre  w’as  the  House  of  David  Singing 
Band.  The  act  show’cd  all  week.  With 
their  flowing  hair  and  beards,  the  members 

of  the  act  presented  something  unique  in 
Indianapolis.  A   program  of  popular  music, 
with  one  classical  selection,  featured  the 

program.  _   It  must  be  said  the  band  is 
better  at  Instrumental  than  at  vocal  work; 

but  perhaps  the  class  of  music  in  the  pro- 

gram did  not  bring  out  all  the  vocal  possi- 
bilities. 

The  band  show'ed  good  showmanship, 
however,  and  should  be  a   drawing  card. 
Weather  conditions  during  the  week,  when 

eveiy  theatre  in  the  city  complained  of  poor 
business,  kept  the  houses  down  to  a   low 

point. 

Colored  Step  Team 

Scores  Highest  in 

“Granada  Minstrels” 
SAN  FRANCISCO,  CAL.,  March  16.— 

The  various  features  of  the  performance  at 

the  Granada  recently  pale  into  insignifi- 

cance in  comparison  with  the  reception  be- 
ing given  Eddie  Peabody,  the  new  musical 

director.  Peabody  made  an  instantaneous 

hit.  His  reception  was  a   riot  of  enthusi- 
asm. The  little  director  was  called  before 

the  curtain  many  times.  He  w'as  com- 
pelled to  make  a   dozen  speeches  during 

and  after  his  appearance. 

Peabody,  in  his  second  big  week,  offered 

the  Granada  Synco-Symphonists  and  him- 
self in  a   picturesque  stage  conceit  by  Jack 

Partington  entitled  "The  Granada  Min- 

strels,” filled  with  Southern  melodies  and 
pretty  girls,  arresting  costumes  and  set- 

tings, and  lots  of  fun.  Two  colored  hoof- 
ers stole  first  honors  in  this  performance, 

which  ran  so  far  over  its  time  limit  on 

Saturday  that  it  lost  its  effectiveness. 

A   particularly  refreshing  divertissement 

^vas  the  rendition  of  an  organ  novelty,  "I 
Never  Knew  How  Wonderful  You  Were,” 
by  Iris  Vining  who  also  played  effectively 

during  the  run  of  the  long  feature.  "Koko” 
using  a   vacuum  ckanci  lu  coax  every- 

thing in  sight  into  his  inkwell,  the  Granada 

news  reviews  and  screen  magazine  and  oth- 

er short  features  helped  to  make  the  en- 
tertainment a   big  success. 

Prologue  to  Film 
Amateurish;  Step 

Turn  Best  on  Bill 

MILWAUKEE,  WIS..  March  16.— 
Amateurish  e.xecution  of  what  might 

have  been  developed  into  a   good  presen- 
tation theme,  marred  the  culminating 

show  produced  for  the  Alhambra  by 

Harry  E.  Long,  managing  director.  The 

effort  was  particularly  disappointing  be- 
cause this  particular  presentation  had 

been  referred  to  weeks  ago  as  the  “big 
time  stuff”  that  would  compensate  for 
any  deficiencies  that  might  have  been 

found  in  preceding  offerings. 

As  a   prologue  to  "Lady  Winder- 
mere’s Fan”  the  dance  done  by  Tina 

Valen  and  a   group  of  Boila  dancers  was 
rather  far  fetched,  being  a   Spanish  affair 

and  without  logical  relation  to  the 

English  setting  of  the  picture. 

Possessing  much  more  potential  merit 

was  the  "In  Shadowland”  number, 
placed  further  up  on  the  bill.  In  this 
a   soprano  of  rather  mediocre  ability 

sang  “In  Shadowland,”  while  a   group 
of  six  or  eight  ballet  girls  danced  be- 

hind a   shadow  screen.  Though  lacking 

the  delicate  technique  essential  to 

successfully  working  a   shadowgraph,  the 

girls  danced  their  way  through  quite 

satisfactorily,  but  without  sensational 
returns  from  the  audience. 

As  usual,  the  overture  was  well  inter- 

preted by  Heinz  Roemheld's  orchestra, 

playing  the  “Blue  Danube  Waltz.” Roemheld  has  been  successful  in  selling 

the  overture  by  addressing  a   few  well 

chosen  words  to  the  house  before  rais- 
ing the  baton,  thereby  adding  to  the 

rendition  a   personal  touch  which  is 

entirely  lacking  in  many  houses. 

Bobby  Henshaw  and 
W.  Mitchell  Score 

in  Melody  and  Song 

MILWAUKEE,  WIS.,  March  16.— 

Bobbie  “Uke”  Henshaw,  ukelele  enter- 
tainer and  mimic,  was  featured  in  a 

snappy  single  act  at  the  Wisconsin  last 

week.  This  boy  has  an  imitating  reper- 
toire that  covers  everything  from  the 

wail  of  an  infant  to  the  intonations  of 

a   whale — whatever  they  are.  While  his 
ability  on  the  ukulele  was  stressed  in 
the  billing,  that  instrument  was  hardly 

more  than  a   prop  during  the  greater 

part  of  the  act,  during  which  he  success- 
fully solicited  many  laughs  by  the 

strange  noises  emanating  from  his  lips. 
At  the  close  of  the  act,  however,  he 

brought  the  uke  into  prominence  by  dis- 
proving the  theorv  that  the  South  Sea 

harp  was  fit  only  for  accompanying.  The 
real  feat  of  his  act  was  the  solo  rendition 

on  the  uke  of  several  popular  tunes  in 

which  he  carried  the  melody  very  success- 
fully on  the  strings. 

William  Mitchell,  tenor,  assisted  Ar- 
thur Richter  and  Edmund  Fitch  in 

putting  over  "The  Prisoner’s  Song,” 
singing  in  a   cell  set  on  the  stage  while 

the  duo  did  their  stuff*  on  the  twin 

organ.  Featuring  the  organ  in  the  pre- 
sentation program  took  well  with  the 

fans,  who  are  getting  noticeably  gen- 
erous with  their  applause. 

3-Scene  Prologue 

to  Long  Film  Is 
Novel  Attraction 

LOS  ANGELES,  March  16. — “Irene," which  opened  at  the  Million  Dollar  theatre 
March  5,  had  a   novel  atmospheric  prologue. 

It  was  presented  in  three  parts,  scene  I   be- 

ing the  "Modiste’s  Shop,”  in  which  .‘\ndrcw 
J.  Klein  as  the  modiste  sang  several  num- 

bers and  danced  with  the  models,  imper- 

sonated liy  Bobby  Tremaine’s  dancers. 
Edith  Griffith,  a   new  model  in  the  prologue, 

sang  “Alice  Blue  Gown.” 
Scene  II  was  “The  Tenement,"  repre- 

senting a   Ninth  avenue,  New  York,  scene. 
A   chorus  of  Tremaine  dancers  presented 

"We’re  Getting  Away  With  It,"  while 
Edith  Griffith  on  the  fire  escape  and  -Arthur 
Burckley,  representing  a   wealthy  boy,  sang 

“Castle  of  Dreams.” 

Scene  III  was  "The  Garden  Party.” 
Luella  Lee  danced  to  the  melody  of  “To  Be 
Worthy.”  Andrew  Klein  and  the  models 

sang  "The  Talk  of  the  Town"  and  “Last 
Part  of  Every  Party.”  There  were  spe- 

cialty dances  by  Henderson  and  Elliott, 

and  the  final  chorus  of  “Irene”  was  sung 
by  the  ensemble.  Many  pretty  costumes 

worn  by  the  models  were  from  the  First 
National  Studios  and  were  used  originally 

in  the  screen  production  of  “Irene."  The 
prologue  was  staged  by  Milton  H.  Feld. 

“Petroushka”  Is  Fast 

Fanchon,  Marco  Show; 
Russian  Turn  Closes 

LOS  ANGELES,  March  16. — At  Loew’s State  theatre  Rube  Wolf  and  his  musicians 

w'ith  Nell  Kelly,  "The  Originator  of  Pep,” 
entered  their  fifth  week.  This  combination 

is  a   hard  one  to  heat  and  the  crowds  can- 

not get  enough  of  them.  Tlie  Fanchon  and 

Marco  presentation  was  called  “Petroush- 
ka,”  a   Russian  phantasy  featuring  the 
Berkoffs,  Wynne  Bullock,  Frank  Stricinger 
and  the  Sunkist  Beauties. 

An  added  attraction  was  Frank,  a   news- 

boy, playing  his  ukulele  and  harmonica. 
The  youngster  looks  like  a   comer. 

Rube  Wolf’s  opening  number  was  “Chu 
Chin  Chow"  with  Rube  playing  the  cornet. 

Another  unique  song  was  called  “Speech.” 

Bullock  sang  two  numbers,  “Remember” 
and  "I  Love  You."  Nell  Kelly,  with  the  as- 

sistance of  Wolf,  put  over  “Say  It  Again” 
with  a   bang.  The  Berkoffs  finished  with 
their  unique  Russian  number,  a   Punch  and 

Judy  show  and  Several  Russian  dances  with 
a   chorus  and  the  entire  company  appearing 
in  the  finale. 

The  long  feature  was  “The  Devil’s  Cir- cus.”   

Royal  Syncopators 
Throw  Comedy  Into 

Musical  Offerings 

KANSAS  CITY.  MO.,  Alarch  16.— Louis 

Forbestein  and  his  Royal  Syncopators  de- 
parted from  their  usual  routine  manner  of 

presentation  last  week  and  injected  a   little 

comedy  along  with  a   varied  musical  pro- 

gram. 

The  curtain  parted,  but  Forbstein  is  ab- 
sent. Then  came  the  announcement  that  the 

program  would  have  to  he  postponed. 

Whereupon  the  leader  rushed  down  the 
aisle,  cracked  a   joke  or  so,  and  the  program 

started. 

Each  member  of  the  orchestra  donned' 
a   little  green  hat,  which  lent  reason  for  a 

gesticulating  song,  “In  His  Little  Green 
Hat.”  Kenneth  Williams  continues  in  his 

path  of  popularity  as  a   barytone,  his  most 

liked  selection  for  the  w.eek  being  “Keep- 

Smiling.”  The  program  lasted  20  min- 
utes, but  all  during  the  week  there  were 

many  calls  for  encores. 
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“The  Melting  Pot,” 
Publix  Revue,  Goes 
Over  Well  at  Newman 

KANSAS  CITY.  MO.,  March  16.— In 
honor  of  the  first  Publix  attraction  at  the 
Newman  theatre,  Bruce  Fowler,  manager, 
had  a   silver  curtain  installed,  lending  an 
amount  of  color  equal  to  that  found  in  the 
larger  musical  reviews. 

“The  Melting  Pot,”  the  first  of  a   series 
of  Publix  productions  to  be  seen  at  the 
Newman,  had  a   cast  of  30  persons  and 

went  over  well  all  week  with  large  audi- 
ences. Johnnie  Dove,  skater,  proved  much 

more  than  an  average  performer,  while 
Carlos  Peterson.  Victoria  Reigel,  Helene 
Blaire  and  Nita  Rosso,  dancers,  were 
called  back  for  many  encores  during  the 
week. 

The  singers,  ballet  and  an  ensemble  of 
accordion  players  blended  well  in  the  stage 
specialty,  which  lasted  about  35  minutes, 
being  in  three  scenes.  A   huge  melting  pot, 
into  which  the  players  passed  as  immi- 

grants and  emerged  as  Americans,  adorned 
the  middle  of  the  stage  throughout  the 
act. 

"Dancing  Mothers”  was  the  long  fea- ture. 

Syncopation  Show 
Works  50;  Goes  Big 

at  Philadelphia  Fox 
PHIADELPHIA,  PA.,  March  16.— 

“Syncopation  Frolic,”  a   musical  extrava- 
ganza on  an  elaborate  scale,  headed  the 

hill  at  the  Fox  theatre  last  week  and  with 

the  long  feature,  “The  Dixie  Merchant,” 
presented  a   well  balanced  and  entertaining 
program. 

The  “Frolic”  introduced  an  array  of  50 
entertainers  in  twelve  numbers,  with  music, 
song,  dance  and  jest. 

Sixteen  Syncopated  Sirens  in  “Gappy 
Capers”  and  “Five  Foot  Two,”  who  com- 

prised one  of  the  main  features  of  the  bill 
and  formed  the  background  for  a   number 
of  other  acts,  did  some  excellent  dancing 
and  would  grace  many  of  the  large  musical 

productions.  In  “Five  Foot  Two,”  accom- 
panied by  the  Fox  orchestra,  the  Sirens, 

“ECHOES  OF  ERIN” 

This  proscDtation  v,-iLB  espoolally  arrasged  for 

St.  Patrick’s  Day  but  can  bo  nsed  at  almost  any 

lime,  ll  requires  a   full  stage  sot  and  is  simple, 

being  a   scene  in  rural  Ireland  in  tbe  oldeu 

days.  To  right  stage  is  an  old  Irish  hut  with 

a   thatched  roof.  Running  from  the  side  of 

this  to  left  Btoga  wings  is  a   sot  piece  repre* 

senling  a   cobble  slona  fence.  In  back  of  this  is 

the  back  drop  showing  a   lake  with  hills  in  the 

background.  Tlie  performers  are  dressed  in  the 

old  Irish  costumes  of  long  ago,  the  men  hav- 

ing knee  trousers,  short  coals  and  high  hats. 

Some  have  capes  on. 

The  scene  can  open  showing  a   couple  doing 

an  Irish  jig  or  reel.  Then  (if  you  have  the 

facilities  and  resources)  a   two  wheeled  Irish 

earl  drawn  by  a   burro  appears  from  left  siago. 

An  Irish  lass  is  seated  in  the  cart  and  a   man 

walks  alongside.  When  they  roach  center  stags 

he  sings  “The  Low-backed  Car.”  or  othor  Irish 

songs  such  as  “Killamoy,”  “When  Irish  Eyes 

Are  Smiling,”  “Mother  Machree,”  “A  Little  Bit 

of  Heaven,”  and  others  can  bo  arranged  and 

sung  with  other  people  you  might  have  In  the 

act.  As  a   finole  have  all  the  performers  doling 

an  Irish  Jig. 

For  small  theatres,  ones  that  simply  have  an 

apron  stage  and  want  to  pul  on  something  spe* 

in  red  and  white  costumes,  made  a   hit 
with  the  audience. 

Eddie  Brown  and  Harry  Bailey,  in  strik- 
ing green  costumes,  did  a   clever  bit  of  toe 

dancing  to  the  tune  of  “Do'wn  by  the  Wine- 
gar  Woiks.”  Henry  Gilbert  and  Violet 
Wimp  won  applause  by  the  manner  in 
which  they  played  their  ukeleles  and  sang 

“Want  a   Little  Lovin’  ”   and  “Bam,  Bam, 
Bammy  Shore.”  A   unique  dance  was  given 
by  Stanley  Clay  and  Anna  May  with  tlie 
Sirens  in  the  background. 

Billie  Busby  and  Muriel  Haymen,  in  filmy 
draperies,  first  gave  a   graceful  dance  to  the 

accompaniment  of  “Humoresque”  and  then 
appeared  in  a   parody  of  their  first  number 
and  kept  the  audience  in  an  uproar  with 
their  antics.  This  was  a   successful  number. 

Freddie  Lyons  and  Jimmie  Wakefield  are 
funsters  who  were  really  funny.  They  sang 

a   clever  song,  “Papa  Was  Right,”  and  their dancing  was  good. 
As  a   finale,  six  dancers  in  large  pannier 

skirts  danced  about  a   platform  on  which 

were  grouped  the  Sirens  singing  “In  the 
Middle  of  the  Night.”  The  theatre  was then  darkened  and  the  costumes  were  seen 
to  be  luminous,  the  whole  presenting  a 
beautiful  tableau. 

There  were  a   number  of  other  enter- 
tainers of  merit  and  the  whole  production 

was  so  well  mounted  and  staged  and  the 
numbers  so  varied  that  there  was  not  a 
dragging  moment  in  the  whole  program. 

Peggy  Cornell  and 
Red  Heads  Go  Over; 

Bill  Pruitt  Is  Hit 

DENVER,  COL.,  March  16.— Peggy 
Cornell  and  her  Five  Red  Heads,  a   dancing 

and  singing  act,  was  the  choice  of  the 

Colorado  theatre  for  its  presentation  num- 
ber last  week.  The  act  was  crowded  with 

dancing  numbers,  considering  the  time  oc- 
cupied— five  dances  and  three  songs  in  15 

minutes.  The  songs,  however,  accompanied 
certain  of  the  dances. 

The  presentation,  on  the  whole,  was  very 
entertaining,  cleverly  arranged,  and  eacTi 

dancer  an  expert.  The  favor  of  the  au- 
dience was  gained  in  the  opening  dance  in 

which  all  five  appeared  in  a   classical  Greek 
dance  effectively  using  large,  beautifully 

cial  March  17,  hero  Is  a   simplo  and  inaxpeasive 

idea.  Have  a   male  singer  dressed  in  Irish  Cos- 

tume singing  an  Irish  song  and  spotted  from  the 

booth  with  a   green  shamrock  spot.  This  can 

be  cut  out  of  cardboard  by  your  operator  and 

faced  with  green  gelatine. 

"ON  THE  NILE” 

This  can  be  used  with  a   dancer  only,  a 

female  singer,  or  both.  Set  about  three  are 

two  stops  extending  clear  across  tho  stage.  On 

top  of  these  are  two  or  four  columns  (accord- 

ing to  the  size  of  your  stage)  rising  to  the 

borders.  Behind  is  a   drop  showing  the  Nile 

River  of  Egypt,  across  the  bank  of  which  is 

shown  either  a   sphinx  or  a   pyramid.  The  scene 

should  be  lighted  in  greens  and  blues  and  ripple 

can  be  played  against  the  river.  Center  stage 

is  placed  a   couch  on  which  a   woman  in 

Egyptian  attire  is  soon  reclining.  On  each  side 

of  her  on  tho  stairs  is  a   bronze  guard  fanning 

her  with  Egyptian  fans  on  long  handles  and 

made  to  represent  poacock  feathers. 

If  you  use  both  dancer  and  vocalist  the 

dancer  in  scant  attire  should  be  put  on  first 

with  a   Salome  dance.  Then  the  singer  who 

has  been  lying  on  tho  couch  rises  and  comes  to 

the  front  singing  the  “Meditation”  from “Thais.” 

colored  veils.  The  “Dance  of  the  Cym- 
bals” also  was  received  with  much  ap- 

plause. 

Peggy  Cornell  did  the  singing,  which  was 
very  good.  The  act  was  third  on  a   long 

program  featuring  “Bluebeard’s  Seven 

Wives.” 

Bill  Pruitt,  the  singing  cowboy,  also  is 

appearing  at  the  Colorado,  for  an  engage- 
ment of  a   few  weeks.  Pruitt,  a   favorite 

with  theatregoers  here,  has  made  several 
local  appearances  and  each  time  his  clear 
tenor  voice  receives  thunderous  applause. 
He  is  considered  a   sure  bet  among  theatre 

managers  here.  Irish  songs  are  his  choice. 
He  occupies  about  eight  minutes,  part  of 
which  time  is  in  conjunction  with  the 

novelty  number  of  Schuerman’s  Colorado orchestra. 

Last  week  he  appeared  with  “Bluebeard’s 
Seven  Wives,”  the  long  feature  picture, 
and  “Thanks  for  the  Buggy  Ride,”  the 
novelty  number  by  the  orchestra.  He  ap- 

pears in  cowboy  costume. 

Unknown  with  Good 

Voice  Takes  Most 

Applause  at  State 
DETROIT,  MICH.,  March  16.— An  un- 

programmed actor,  in  fact  one  of  the  State 
stage  hands,  won  the  biggest  hand  last  week 
in  connection  with  the  weekly  revue  staged 

at  this  theater  by  Fred  Stritt  and  “Herb 
and  His  Bunch.”  This  man,  possessing  a 
very  fine  voice,  offered  two  song  numbers 
that  scored  heaviI3^ 
Herb  and  his  band  continue  to  entertain 

well,  offering  a   new  program  of  songs, 
music  and  dancing.  Fred  Stritt  as  usual 
was  host  and  interlocutor,  and  presented 
a   new  line  of  patter  and  songs. 

A   dancer  billed  as  Virginia  did  two  spe- 
cial numbers,  while  Bob  Carter  was  held 

over  in  his  smart  acrobatic  turn. 

Warner  and  Costin, 

Dorothy  Eliingson 
Work  in  Style  Show 

OMAHA,  NEB.,  March  16. — A   spring 
style  show  timed  simultaneously  with 
“Wonderful  Windows  Week”  in  Omaha 
was  the  stage  attraction  at  the  Strand, 

effectively  staged  by  Manager  Art  Cun- 
ningham. He  cooperated  with  the 

Thompson-Belden  department  store.  The 
stage  setting  was  a   garden  scene, 
through  which  mannequins  wound  their 
sinuous  way.  Dorothy  Eliingson  sang 

solos  pleasingly  during  style  show  in- 
termissions, while  the  Warner  and  Costin 

team  of  harmony  singers  entertained 

well.  The  feature  film  was  “Miss  Brew- 

ster’s Millions.” 

Team  and  2   Singles 
Held  for  Extra  Week 

at  Madison,  Detroit 
DETROIT,  MICH..  March  16.— “The 

Song  Shop,”  featuring  Taylor  and  Hawks, 
Charlotte  Myers  and  Mary  Tudor,  was 
held  over  again  last  week  at  the  Madison 

with  good  results. 
The  act  was  plainly  set  and  Taylor  and 

Hawks,  assisted  by  Miss  Myers,  offered 
some  new  song  numbers,  individually  and 
in  duet,  that  pleased  the  audience.  Miss 

Tudor’s  piano  solos  also  won  much  ap- 

plause. 

Roesner  Conducts  at  Dance 
(Special  to  Exhibitors  Herald) 

SAN  FRANCISCO.  CAL..  March  16.— 
Walter  Roesner,  orchestra  conductor  at 

Loew’s  Warfield  theatre,  led  the  dance  or- 
chestra at  a   recent  Moose  annual  dance. 

He  also  gave  his  interpretation  of  the 
Charleston. 

Presentation  Ideas 
By  F.  LANGDON  MORGAN 
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Exhibitor 
Interest 

PXHIBITOR  interest  in  ‘‘The Studio'*  prompts  the  expan- 
sion noted  herewith.  Letters  be- 

speaking appreciation  of  this  sec- 
tion  as  a   studio-theatre  link  are 

printed  upon  inside  pages.  Plans 

are  under  way  for  development 

of  additional  service  features 

called  for  by  exhibitor  and  pro- 
fessior^  need. 

One  month  after  its  inaugura- 
tion the  copy  service  provided  by 

“Heraldl*  representatives  at  the 
studio  is  found  to  be  in  general 

use  by  theatre  men  and  news- 

papers. No  other  publication  devoted 
to  the  studio  has  met  with  the 

spontaneous  acclaim  accorded  this 
section.  Expansion  ejected  this 
month  is  but  a   first  step  toward 

acknowledgement  of  that  wel- 

come. — JT.  R.  fp'. 

4 ii 

> 
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r 

ERNST  LUBITSCR  is  now  preporing 
hia  next  reieose  for  Wam«r  Brolhera. 

NORMAN  TAUROC  hoa  signed  again 

aa  senior  direesor  for  EdueaUonal 

JIMMIE  ADAMS  wifi  bo  seen  star* 
ring  in  Christie  eomedios  for  Edu- 

cational release  this  aeasoa. 

RAY  JUNE  has  Just  finished  camera 
work  OB  “The  Unknown  Soldier” 
for  Pro-Dis-Co- 

HARECV  LANGDON  has  Just  finished 

“Tramp,  Tramp,  Tramp”  for  First 
Nslioital. 
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ALL  AROUND  FRYING  TAN:  Fiod  Thomson 

—Played  this  Ncvi.'  Year's.  Ran  it  just  one  day 

and  am  soi-ry  I   didn't  play  it  longer  Silver  King 

U   horse  I've  seen  act.  Pleased  the 

largest  crowd  I've  ever  had.  Hope  Fred  and  Silvcr 

King  make  some  more  like  this.  Six  reels. — 
Peter  Bifnrcitn,  Family  theatre,  Attica,  N   Y. — Gei  «ral  paronage. 

THE  WILD  BULL’S  LAIR;  Fred  Thomson— 

Lota  of  action.  Can't  help  but  please  Your 

crowd  will  tell  you  it's  good.  Six  reels. — Harmon 
A   McNabb,  Rex  theatre,  Orchard,  Neb. — Small 

town  p-.itrnnnOB 

«   -   V 

0/rf 

THE  BANDIT’S  BABY:'  Fred  Thomson— Splen. 

IK'--  IV  '   ’   sood :   fine ;   great  and  so  on.  Everybody 

on*^'‘yO»  pleased,  including  myself,  for  we  liad  a   full Aot' ^   VO  ̂ 4  picasca,  inciuains  myscji,  lor  we  j»au  u   lun 

vV'®  ,   t'h®^  Vet'*''®*  ft"  ̂   ftS  \   house  once  more.  Silver  King  walked  oIT  with  all 

yc®^  ̂ e,  ^   ''i  .V  laurels.  He  does  everything  but  talk.  Any 

ftft^ S'*  Qeftct*' exhibitor  passing  up  these  Thomson's  Is  surely 
vo  .yXs letting  a   good  thing  get  by  him.  Five  reels. — 

'"®.  \,o'i®'‘'  » .vW'  A.  N.  Miles,  Eminence  theatre,  Eminence,  ICy. — 
tl"*  «ob  b®  \£VtO^^  flanAf'sl  nntrj\nfie’A 

''’‘■or,. 

^«fr. 

Wte 

iy
- 

' 

FRED  THOJEION 
PRODUCTION/ 
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Rain  Slows  Western  Production; 

Eastern  Production  Units  Busy 

Waiting  Upon 
Good  Weather 

By  RAY  MURRAY 

HOLLYWOOD,  Mar.  16.— Rainy 

weather  has  held  up  production  on 

the  West  Coast  as  far  as  making  ex- 

terior stuff  is  concerned,  but  many 

hig  productions  are  being  prepared 

and  every  studio  will  be  going  full 

tilt  as  soon  as  the  weather  clears. 

Two  important  productions  have  gone 

into  work  at  Metro-Goldwyn-Mayer  stu- 

dios, viz.,  “Toto,”  John  M.  Stalil’s  initial 

picture  under  his  new  M-G-M  contract, 

and  "Love’s  Blindness,”  Elinor  Glyn’s 
newest  story.  Antonio  Moreno  has  the 

leading  role  in  the  Glyn  story.  Among 

the  notable  productions  scheduled  for 

early  production  are  "Money  Talks”  which
 

Archie  Mayo  will  direct;  “Lovey  Mary” 

with  Bessie  Love;  "Bardelys  the  Mag- 

nificent,” a   Sabatini  story  to  be  directed 

by  King  Vidor;  “The  Red  Mill,
”  a 

Marion  Davies-Cosmopolitan  feature ; 

"The  Flaming  Forest,”  written  by  James 
Oliver  Curwood,  and  to  be  directed  by 

Reginald  Barker,  his  first  under  his  new 

M-G-M  contract;  "The  Temptress,”  a 

Cosmopolitan  production  of  Vincente 

Blasco  Ibanez’  novel  to  be  directed  by 
Mauritz  Stiller  with  Antonio  Moreno, 

Greta  Garbo  and  an  all-star  cast.  Clar- 

ence Brown  has  transferred  his  staff  to. 

the  Metro-Goldwyn  lot  to  screen  Robert 

W.  Service’s  romance,  “The  Trail  of 

’98.”  Marcel  DeSano  is  to  direct  "In 

Praise  of  James  Garrabine”  and  Tod 

Browning  will  make  “The  Four  Strag- 

glers.” 
Hobart  Henley’s  next  will  be  “Bellamy 

the  Magnificent,”  and  a   big  fire  picture 
with  Charles  Ray  will  be  made  next 

month  in  cooperation  with  the  fire  chiefs 

of  America  and  Canada.  The  title  of  the 

latter  is  now  being  chosen  in  a   competi- 

tion being  conducted  by  the  fire  depart- 
ments. Maurice  Tourneur  will  make 

“The  Mystery  Island,”  an  under-water 

version  of  Jules  Verne’s  famous  ro- mance. 

Beautiful  sets  adorn  the  various  Metro- 

Goldwyn  stages  at  present  for  “The 
Scarlet  Letter,”  in  which  Lillian  Gish  is 
being  starred,  while  other  stages  have  a 
distinct  college  atmosphere  due  to  Jack 

Conway’s  production  of  “Browm  of  Har- 

vard.” Warners  Making  Six 

A   season  of  unusual  activity  prevails 
at  the  Warner  Bros,  studio  where  a   half 

dozen  pictures  are  in  work.  Commodore 

J.  Stuart  Blackton  has  just  finished  "Hell 
Bent  For  Heaven,”  featuring  Patsy  Ruth 
Miller,  John  Harron,  Gardner  James  and 
Wilfred  North.  He  will  next  make 

“Passionate  Quest.” 

Having  completed  “Don  Juan,”  John 
Barrymore  will  begin  work  next  on 

Sabatini’s  classic,  “The  Tavern  Knight” 
from  a   scenario  by  Bess  Meredyth.  It 
will  be  directed  by  Alan  Crosland.  Jack 

(,Co7itmued  on  page  78) 

STUDIO  MAIL 
Exhibitor  letters  attest  the 

wholesome  welcome  accorded 

this  .monthly  section  of  the 

“Herald.”  Two  that  are  repre- 
sentative follow: 

“Just  a   few  lines  to  tell  you  how  I 
enjoy  reading  the  Studio  Section  of 

the  "Herald.”  It  certainly  is  interest- 
ing and  it  brings  the  exhibitor  closer 

to  the  production  end.  I   know  that 

every  exhibitor  appreciates  this  added 
section  and  here  is  hoping  for  your 
continued  success. 

"JAMES  D.  KENNEDY, 
"Apollo  Theatre, 

"Indianapolis,  Ind.” 

Mr.  Kennedy’s  appreciation 
and  well  wishes  were  addressed 

to  Ray  Murray,  West  Coast 

representative  of  “The  Studio.” 

The  following  letter  was  ad- 
dressed to  the  home  office  of  the 

“Herald,”  for  forwarding  in  this 
manner  to  Fred  Thomson: 

“Fred  Thomson: 

"We  want  to  thank  you,  Fred, 
through  the  columns  of  our  favorite 

trade  paper,  the  ‘Herald,’  for  the  beau- 
tiful autographed  picture  of  yourself 

so  handsomely  framed  that  reached  us 
in  perfect  condition.  I   thought  you 
were  kidding  us  when  you  told  us 

how  you  liked  our  reports  and  Eow 
those  reports  encouraged  you  in  future 
productions.  Now  comes  your  picture 

and  we  don’t  mind  telling  you  that 
we  are  mighty  proud  of  it. 

"It  hangs  in  a   prominent  place  and 
whenever  a   Fred  Thomson  picture  is 

shown  it  is  hung  in  the  box  office  so 

that  every  Thomson  fan  may  see  it 
when  buying  a   ticket. 

“You  are  the  first  star  to  openly  tell 
exhibitors  that  their  reports  serve  as 

guidance  in  preparing  your  future 
productions.  Good  luck  to  you  and 

Silver  King,  and  success  to  you  in 

your  new  series. 

“GUNTHER  &   METZGER, 
“Palace  Theatre, 

“Syracuse,  Neb.” 

Greys  and  Wrights  Top 
List  of  Small  Towns  Money 
Makers;  Comedy  Drama  Next 

Situated  in  a   small  town  as  I   am  it  is 

necessary  for  me  to  use  practically  all 

types  of  pictures  in  order  to  please  every- 
one at  least  a   part  of  the  time. 

Outdoor  pictures  of  the  better  class  top 
the  list  as  money  makers.  By  this  I   mean 

such  as  Zane  Grey  and  Harold  Bell  Wright 

stories.  Curwood’s  stories  go  very  well  too. 
Fast  moving  comedy  dramas  come  next 

on  the  list  as  money  makers.  I   must  show 

only  clean,  wholesome  pictures  to  please  the 

majority,  no  vulgar,  smutty  stuff  is  needed 
to  make  any  picture  good,  is  my  opinion. 

S.  G.  IHDE,  Photoplay,  Ashland,  Kansas. 

Paramount  at 

Work  Turning 

Out  Schedule 

By  JOHN  S.  SFARGO 

NEW  YORK,  Mar.  16. — An  impos- 

ing array  of  pictures  will  be  made  at 

First  National's  New  York  studios 

during  the  coming  Spring  and  Sum- 
mer months  according  to  the  present 

plans  of  this  organization. 
Earl  Hudson  and  A1  Rockett  are  located 

here  and  each  now  has  a   picture  in  pro- 

duction, another  in  preparation  and  sev- 
eral more  all  ready  to  start.  Hudson  at 

this  writing  is  putting  the  finishing  touches 

on  "The  Savage,”  which  is  being  directed 
by  Fred  Newmeyer  and  in  which  Ben  Lyon 

and  May  McAvoy  are  co-featured.  Be- 

tween March  15  and  22  he  will  start  “Mis- 

mates,”  the  screen  version  of  Myron  Fa- 

gan’s stage  play  of  the  same  title.  This 
will  have  Doris  Kenyon  in  the  featured 
role.  Charles  Brabin  will  direct. 

Rockett  now  has  “Puppets”  in  produc- 
tion with  Milton  Sills  in  the  starring  role. 

Gertrude  Olmsted  has  the  featured  fem- 
inine role  and  the  supporting  cast  includes 

Francis  McDonald,  Maltide  Comont,  Wil- 
liam Ricciardi,  Lucian  Prival  and  Nick 

Thompson.  George  Archainbaud  is  direct- 

ing. 

Hudson  to  Make  “Crystal  Cup” 

Following  “Mismates”  Hudson  will  make 
"The  Crystal  Cup,”  adapted  from  Gertrude 

Atherton’s  novel  of  the  same  title.  Dor- 
othy Mackaill,  Lloyd  Hughes  and  Jack  Mul- 

hall  have  been  tentatively  chosen  for  the 

leading  roles.  This  will  be  followed  by 

"The  Lying  Truth,”  an  original  story  by 
Ralph  Spence.  It  is  a   comedy  and  tenta- 

tively has  been  selected  as  a   starring  ve- 
hicle for  Milton  Sills.  At  the  completion 

of  "The  Lying  Truth”  Leon  Errol  will  be 

back  to  complete  "The  Lunatic  at  Large,” 
which  was  held  up  when  he  had  to  leave 

New  York  \vith  his  musical  comedy.  Errol 

will  do  another  comedy  on  the  completion 

of  "The  Lunatic  at  Large.” 

When  Rockett  completes  “Puppets”  he 
will  start  “Subway  Sadie,”  an  adaptation  of 

Mildred  Cram’s  story,  “Sadie  of  the  Des- 

ert.” This  will  have  Dorothy  Mackaill  in 

the  title  role  with  Jack  Mulhall  in  the  fea- 

tured male  part.  Al  Santell  will  direct.  An- 

other picture,  not  yet  announced,  will  fol- 

low this  one,  with  “The  Shiek  of  Florida,” 
a   comedy  with  Ben  Lyon  in  the  title  role, 

as  the  next.  Al  Santell  will  direct.  "Bed 

and  Board”  will  probably  be  the  next  for 
Rockett  after  this. 

In  the  cutting  room  is  "Men  of  Steel,” 
the  big  steel  special  which  was  filmed  in 
the  steel  mills  of  the  Tennessee  Coal  and 

Iron  Company  at  Birmingham,  Alabama. 

Milton  Sills  wro-te  this  story  from  a   sug- 

gestion received  from  R.  G.  Kirk’s  short 
story,  “United  States  Flavor.”  Enthusiasm 
is  running  high  at  the  studios  over  this 

picture  which  will  be  one  of  the  biggest 
(Continued  on  page  79) 
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HOPE  HAMPTON 
Hope  Hampton's  beauty,  artistry,  and  cbarm  in  the 

"Marionettes"  has  established  her  the  most  perfect  and 
desirable  subject  for  hlms  in  color. 
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DICK  BARTHEL. 
MESS  was  in 

Chicago  but 

didn’t  stay  long 
enough  to  give 

out  any  inter- 
views. 

JUNE  MATHIS 

was  with  her  hus- 

b   a   n   d,  Balboni, 

on  a   trip  to  New 

'^ork,  their  first, 
by  the  way,  since 
their  marriage. 

JOSEPH 
SCHENCKsaid 

he  would  trans- 
act a   lot  of 

business  afiairs 

while  in  New 

York,  oot  hav- 
ing been  there 

for  four  months. 

JOHN  GILBERT 

was  plenty 

happy  with  the 
premiere  of 
“La  Boheme” 

just  witnessed 
in  New  York. 

Norma  Shearer 
and  her  mother 
were  in  the 

same  party. 

NORMA  TAL- 
MADGE  visited 

Chicago  with 
her  husband 

Joseph  Schenek, 

said  “hello”  to 
the  reporters, 
and  then 

“good-bye.” 

HARRY  LANG- 

DON  was  justi- 
fiedly  pleased 
with  the  results 

of  his  previews 

of  “T  ramp, 

Tramp,  Tramp.” 

MARION  FAIR- 
FAX who  is  a 

writer  and  who 

is  Tully  Mar- 
shall’s wife  ac- 

companied her 
husband  to 
New  York  with 

the  print  of 

“Desert  Heal- 

er.” 

WHERE  the ‘‘Golden 

State 

Limited^^ MEETS  the 
“Twentieth 

Century’^ jJTHUMBNAiL  News  About 
Studio  People  Visiting 

THE  Home  of  the  Herald 

During  the  Month. 

ALMA  RUBENS 

was  pretty  ill 

the  day  she  ar- 
rived but  Chi- 
cago air  did 

her  a   lot  of 

good. 

TULLY  MAR- 
SHALL was  on 

his  way  to  New 

York  after  com- 

pleting work  in “The  Desert 

Healer”  which 
was  opened  in 
the  East. 

M   A   R   Y   P I   C   K- 
FORD  was 

pretty  as  ever 
and  expressed 
the  thought 

that  she  was 

glad  to  see  Chi- 
cago again. 

WALLACE 

BEERY  came 

and  went  on  bis 

way  West.  A 

good  natured  fel- 
low, he  made  a 

lot  of  friends 

among  the  news- 

papermen. 

DOUG  FAIR- BANKS was  as 

usual  in  high 

spirits  on  his 
first  lap  of  a 

round-the-world 

trip. 

[RVING  THaL 
BERG  spent 

the  afternoon 
taking  one 

more  look  at 
“The  Big  Par- 

ade.” Couldn’t 

go  a   week without  seeing 
it. 

C   REIGHTON HALE  was  in, 

said  “hello”  to  a “Herald”  man, 

and  hopped  on  a 
train. 

ESTELLE  TAY- 
LOR was  bound 

f   o,r  Hollywood 

with  Jack  Demp- 

sey. She  planned 

to  begin  produc- tion work  at 
once. 

CARL  LAEM- 
MLE  was  West- 

ward bound  for 

the  dinner 

which  cele- 
brates  his  20th 

year  in  pic- 
tures. 

WALTER  HIERS 

decided  when 

he  got  in  Chi- cago he’d  stay 
awhile  and  ap- 

pear at  theatres a   couple  of 
weeks. 

THEDA  BARA 

came  in  unex- 

pectedly on  the same  train  with 

the  ̂ chencks. 
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CHUCK  REISNER  is  now  dlr«fS- 

Ing  “The  Better  OIo”  for  War- 
ner Brothers  distribution.  John 

Mesenll  Is  the  cameraman  for  the 

Ernst  Lnbiiseh  production.  Guess 

who  the  ladj  is. 

BUCK  JONTS.  Fox  plarer,  In 

“"itirty  Below  Zero.”  He  Is  now- 
spending  a   few  days  In  the  East. 

Hope  Hampton,  the  screen's  foremost  colorist  and  the  pioneer  among 
the  cinema  stars  of  polychromatic  photography,  was  one  of  the  hrst 

to  congralnlaie  Douglas  Fairbanks  after  the  premier  performance  of 

“The  Black  Firatc,"  which  was  done  throughout  in  Technicolor. 

Hope  Hampton's  recent  “The  Marionettes,”  which  was  released  by 
Educational,  was  done  in  Technicolor.  iCfter  the  first  presentation 

of  “The  Marionettes”  at  the  Rialto  theatre  the  critics,  os  well  as  the 

publie,  proclaimed  it  a   masterpiece  of  color  photography.  Hope 

Hampton's  artistry  and  charm  in  this  short  phantasy  were  accorded 
the  highest  praise.  It  will  be  surprising  and  disappointing  if  Hops 

Hampton  does  not  appear  in  a   full  length  polychrome  production 

during  the  coming  year;  and  reports  would  seem  to  indicate  that 

she  will,  as  rumor  is  rife  that  one  of  the  big  producing  companies 

is  already  negotiating  with  her  manager  for  a   contract. 

SALLY  ANN  Carewo  with  her 

mamma,  Mary  Akin,  and  her 

proud  father,  Edwin  Carewe,  di> 
rector  for  First  National.  The 

child  was  but  several  days  old 

when  the  picture  was  taken. 

DANNY  O’SHEA  is  the  clover 

fellow  appearing  in  Mack  Sen- 
nett  comedies  for  Pathe. 

RICHARD  BARTHELMESS  with  his  leading  woman  in  “Ranson's  Folly” 
posed  for  this  photo  on  the  First  National  set.  Dick  has  recently 

signed  to  make  eight  pictures  for  First  National. 

LINCOLN  STEDMAN  (standing),  his  mother,  Myrtle  Stedmaa,  and  his 

grondfathcr  L.  W.  Lincoln,  who  has  retired  from  his  business  in  Chicago 

at  the  ago  of  82. 
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Film  Flashes 
Th®  Photoplay  Iheatr®  In  Keos* 

vlUe.  N.  T.  lun  by  Pci«k‘  Corilan. 
did  Its  pan  In  raisin?  funds  lonard 
repUclue  Iho  church  ihal  was 
burned  to  tho  graund  recently.  Tlie 

tnonoy  raised  by  Mr.  Cordon,  lii  a 
benefit  at  his  theatre,  wll  ho  used 
toward  buying  &   bell  (or  the  new 
edifice. 

First  National  Pictures  will  en- 

joy tM  greatest  production  season 
In  its  history,  an  oapcndltiiro  of 
nearly  (S,000  OOs)  on  forUicomlng 
pictures  will  bo  made,  and  accord* 
ing  to  John  McCormIcli,  general 
manager  of  lh«  West  Coasf  produc- 

Jon  activities'  of  the  orsanlsatlon, 

^e  will  bs'many  new  units  on  the •hlfi  80  days. 

to  big  pictu' 

the  'West  Coast  sitldloa  of  Iho  First 

ffatidnal  company,' 

, Bobby  Ycrnan  'ull  be  seen  in  a   I 

new  comedy  soon  c.idrd  •   ('.ago  Me" III  which  lie  |3  Mid  10  pi'csent  the 
Iasi  word  In  di^ty  IicIkIiIs  -lufC  wlivn 
ho  Imngs  from  a   (Ugpolc  inpc  about 
ctcveii  stories  off  ih*'  •ground.  In  the 

new  comedy  .'Vfrnon  pUys  a   bell- 
boy In  a   hole!  ivh>  gets  mixed  up 

v'Jih  aonio  inventors  o(  &   lauglilng 
gas  app.ar.-itus  w'hlih  starts  most  of 
ilio  trouble. 

Mary  Plrkford’  Iibb  finally  com- 

pleted her  neW  picture,  "Sparrows.” 
and  Is  hoW  In  New  York  preparo' 
.lory  to  salting  with  her  huslland. 
Douglas  Fairbanks,  for  a   two  yeary 
vacation  overseas..  This  productli 
rit’.ld  to  bo  tho  best  sbe  ever 

•0  titan  seven  raa: 

Cort^-Falrbunhs  Studio  by  a   atari 

tape  -ts 

.\ii  milro  Mvamp  w.-l^-  built 
Spanows’  under  the  ditccilcn  o'V 
Hevy  m.ici  .VTorc  than  CoO  ti' 

wc.e  lraii.«i>l.inlej 

Fifty  wembn-.s  of  the  National ' 
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Exhibitors  and  Editors  Find 

Studio  News  Valuable  Service 
Newman  at  Elgin,  111.,  and  D.  A.  McKenzie,  Courier-News 
Publisher,  Co-operate ;   Special  Department  Starting  in  Daily 

EXIIIBITORS  are  finding  tlie  “Copy  Service”  in  “The  Studio”  of the  “Herald”  an  invaluable  asset  in  obtaining  complete  co-operation 
with  newspapers.  One  of  the  most  striking  instances  of  effective  tieups 

between  theatre  owner  and  newspaper  editor  is  the  case  of  Will  Newman, 

manager  of  the  Great  States  theatres  at  Elgin,  111.,  and  D.  A.  McKenzie,  pub- 
lisher of  the  Courier-News. 

WILL  NEWMAN 

“t/.  S.  Censorship  Is  Tool 

of  Foreign  Producers/^ States  Director  Brown 
AMERICANS  who  are  active  in  propa- 
YT  ganda  favoring  a   more  stringent  cen- 

sorship of  motion  pictures  are  unconscious- 
ly playing  into  the  hands  of  European  pro- 

ducers, who  plan  to  steal  one  of  our 
largest  industries,  according  to  Clarence 
Brown,  the  producer  director. 

Calling  attention  to  the  fact  that  Euro- 
pean producers  are  endeavoring  to  elim- 
inate the  preponderance  of  Hollywood 

films  through  legislature  and  other  means. 
Brown  states  that  increased  censorship 
will  make  competition  so  much  harder  to 
overcome. 

In  most  countries  of  Europe,  American 

pictures  form  about  nine-tenths  of  the 
cinema  house  programs,  Brown  declares. 

Farina  Back  After  Illness 

Farina  has  returned  to  his  dressing room  at  the  Hal  Roach  studios  after 
an  illness  of  three  weeks  and  will  be 

ready  to  v/ork  in  the  next  “Our  Gan^’ 
picture,  which  Robert  McGowan  will  start 
within  a   week. 

D.  A.  McKenzie 

“   '^HERE  is  a   definite  reader  interest 
-L  in  the  activities  of  the  motion  pic- 

ture people,”  said  Mr.  McKenzie,  who  was 
enthusiastic  about  the  nature  of  the  mate- 

rial appearing  in  “The  Studio”  under  the 
caption  “By  Herald  Representatives  at  the 
Studio.”  “From  the  number  of  inquiries 
received  by  me  from  subscribers  I   know 
that  a   definite  proportion  of  our  readers 
want  to  know  what  the  stars  and  the  other 

people  in  the  business  are  doing.  Where 
the  reading  material  is  just  the  same  as 
the  advertisements  it  should  run  along- 

side the  ads  and  be  paid  for  at  the  same 
rate.  But  news  of  the  people  who  are 

making  pictures  is  legitimate  reading  ma- 
terial for  our  subscribers.  They  want^  it 

and  they  tell  me  about  it  if  I   don’t  print 

it.” 

Special  Department  Starting 
Concrete  evidence  of  workable  coopera- 

tion is  shown  by  John  E.  Thompson,  city 
editor  of  the  Courier-News,  who  is  starting 

a   special  department  in  the  Courier-News 
carrying  items  culled  from  the  Herald 
service.  Frank  Omick,  who  handles  the 
publicity  and  advertising  for  Mr.  Newman, 
is  also  jubilant  over  the  material  provided 
in  “The  Studio”  and  the  ease  with  which 
it  can  be  converted  into  newspaper  copy. 

City  Editor  Thompson  sees  in  the  items 
in  the  Herald  service  a   real  benefit  to  the 

busy  newspaperman.  In  the  first  place  Mr. 

Thompson  welcomes  the  information  na- ture of  the  material. 
“One  trouble  with  much  of  the  copy 

that  comes  to  the  average  newspaper  desk 
is  that  there  are  too  many  superlatives 

in  it.  Everything  is  ‘best’  in  a   lot  of  that .'5*uff.  I   believe  that  the  material  in  the 
Herald  is  absolutely  dependable  and  it 
shows  itself  as  facts,  not  splurge.  And  I 

believe  the  public  prefers  that  kind  pf  ma- 
terial for  its  reading  on  motion  pictures. 

For  that  reason  I’m  convinced  that  use  of 
this  kind  of  copy  is  a   benefit  to  the  theatre 

owner  as  well.  And  I’m  also  certain  that 

the  matter  is  authentic.” Availability  Is  Factor 

Another  big  factor,  in  Mr.  Thompson's estimation,  is  the  matter  of  availability. 

Instead  of  uncertainty  of  arrival  of  ma- 
terial, Mr.  Thompson  has  on  his  desk  two 

weeks  advance  supply  of  copy,  practically 
every  line  clipped  from  the  Hollywood 
and  New  York  columns  of  studio  news  in 
the  Herald.  Each  page  has  its  release 
date,  and  It  is  all  ready  for  the  printer. 

A   third  beneficial  angle,  as  Mr.  Thomp- 
son sees  it,  is  the  brevity  of  the  items. 

Every  bit  of  information  is  compactly 
squeezed  into  a   single  paragraph.  That 
means  that  when  the  makeup  man  starts 

“pouring  the  type  into  the  form”  he  can make  the  material  fit  the  space  available 
with  a   minimum  of  time  and  effort.  There 
is  no  need  of  cutting,  either  before  or 
after  setting  the  items  in  type,  and  the 

necessity  of  cutting  often  means  thro'wing 
out  the  story  altogether  in  a   busy  news- 

paper plant.  Such  items  of  this  service 
material  as  are  not  used  one  day  can  be 
made  use  of  the  next  day  with  no  changes, 

unless  where  reference  is  made  to  a   cur- rent billing. 

^   Material  Welcomed 
Mr.  Newman  and  Omick  welcome  the 

material  for  much  the  same  reasons  as 
Mr.  McKenzie  and  Thompson.  Here  is 

Omick’s  procedure  in  the  handling  of  the 

copy.  When  the  Herald  with  the  “Studio Section”  arrives  he  runs  through  the  col- 
umns of  material  in  the  department  headed 

“By  Herald  Representatives  at  the  Studio” for  such  items  as  refer  to  directors,  stars, 

cameramen  or  others  concerned  in  the  mak- 

ing of  pictures  in  his  current  billings.  He 
has  at  his  fingertips  the  titles  of  pictures 
billed  into  the  Elgin  theatres  of  Great 

States  Lr  the  next  two  weeks.  He  makes 

a   marginal  notation  of  these  and  then  ap- 

plies the  shears.  Each  item  is  clipped  sep- 

arately and  those  with  reference  to  cur- 

rent billings  are  pasted  up  first.  He  in- 
serts in  these  items  a   sentence  or  phrase 

such  as  “appearing  at  the  Rialto  this  week.” The  Courier-Neivs  is  an  enterprising 

daily  newspaper  which  reaches  every 

newspaper  reader  in  Elgin,  a   city  of  more 

than  33,000,  under  the  capable  direction  of 
Mr.  McKenzie.  It  is  the  only  newspaper 

in  Elgin,  due  to  the  recent  purchase  of  the 
Elgin  Nezos,  and  it  extends  its  influence 

over  a   daily  reading  radius  of  thirty  miles. 
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The  Ret  that  was  built  under  the  supervision  of  Frank  Tuttle  appears  here  as  a   landscape  of  the  Catskills.  The  sol  was  used  in  the  Gloria  Swanson  pie* 

tnre  “The  Uatsmed  Lady'*  for  Famous  Plajers-Lasky. 

A   Studio  Set  for  Swanson ’s  Fitm 

^Untamed  Lady’  Made  Reatistic 
Director  Frank  Tuttle  Pre- 

vents Risk  and  Expense  by 
Erection  of  These  Unusual 

Props 

TVO  DESCRIBE  the  scenery  of which  “The  Untamed  Lady”  was 
produced  one  would  say  it  con- 
sists of  the  beautiful  spots  of  nature 

where  a   royal  vagabond  longs  to 
tramp  and  rest  his  weary  mind.  The 

scenery  shown  in  accompanying  pho- 
tographs breeds  a   spirit  of  wander- 

lust because  of  the  realistic  character 

of  their  jagged  rocks,  cliffs,  towering 

mountains  and  surrounding  foliage. 

But  this  is  a   studio  section,  and  you 
say  these  photos  are  apart  from  studio 

interest. 

Not  so.  These  are  studio  photos. 
In  one  of  the  photos  is  shown  a   closeup 

of  the  12-foot  gap,  a   rocky  abyss  over 
which  a   horse  with  Gloria  Swanson  astride, 
leaped  in  one  of  the  spectacular  scenes  in 

the  star’s  newest  Paramount  production, 
“The  Untamed  Lady.”  In  this  same  se- 

quence Lawrence  Gray’s  horse  in  pursuit 
of  the  star  balks  on  the  edge  of  the  chasm, 
pitching  Gray  head  foremost  to  the  rocks 
below. 

The  stunt’s  hazards  were  regarded  as 
unnecessarily  dangerous  if  done  in  the  ac- 

tual spot  in  the  Catskills  called  for  by  the 
script.  Too  many  thousands  of  dollars  in 
production  costs  would  be  at  stake.  And 
by  far, too  great  a   risk  would  be  put  on 
human  life. 

For  these  reasons  Frank  Tuttle,  director, 
decided  to  make  the  sequence  in  the  studio. 
The  result  of  the  decision  was  the  largest 

Malcolm  MacGregor  appears  In  the  photograph  here  on  the  set  Improvised  by  Frank  Tuttle, 
Paramount  director,  in  the  studio. 

set  ever  built  at  the  Long  Island  studio. 
It  is  also  declared  to  be  not  only  the 
largest  but  also  the  most  realistic  by  those 
who  have  seen  it. 

The  set,  which  was  built  under  the  direc- 
tion of  Fred  Waller,  extended  across  the 

entire  width  of  the  studio  floor,  125  feet. 
The  set  was  300  feet  long.  Very  heavy 
timbers  were  required  in  construction  for 
the  set  had  to  sustain  the  weight  of  sev- 

eral people  and  two  racing  horses. 
A   miniature  mountain  pass,  placed  on 

a   platform  100  feet  from  the  big  set,  gave 
the  effect  of  distance  in  the  long  shots. 
The  production  has  been  completed  and 

cut  and  the  next  one,  “Fine  Manners,”  has 
been  begun.  In  this  picture  Eugene  O’Brien 
plays  opposite  Swanson.  It  is  an  adapta- 

tion of  the  original  storv  by  James  Ash- 
more Creelman  and  Frank  Vreeland. 

Frank  Tuttle  is  the  director  and  the  pic- 
ture is  under  the  su''«rvision  of  Townsend 

Martin.  William  La  Baron,  associate  pro- 
ducer, is  in  charge  of  five  productions. 

Mary  May  Make  Picture 
Directed  by  Lubitsch  in 

Europe;  Leaves  April  3 

l\/fRS.  CHARLOTTE  PICKFORD, mother  of  the  famous  Mary,  has 

been  taken  to  Pickfair,  the  home  of  her 

daughter,  after  an  operation  at  a   Los 
Angeles  hospital  and  is  well  on  the  way 
to  recovery. 

Mrs.  Pickford,  accompanied  by  "Lit- 
tle Mary,”  will  sail  for  New  York  later,  and 

the  entire  party  will  embark  April  3 
for  Naples. 

They  will  spend  some  time  in  Italy, 

later  going  to  Paris  and  Spain.  Dur- 
ing their  stay  in  Europe  Miss  Pickford 

expects  to  make  a   picture  which  may 
be  directed  by  Ernst  Lubitsch.  Scenes 
for  this  picture,  it  is  expected,  will  be 
made  in  London,  Paris  and  Berlin.^  Mr. 
Fairbanks  is  also  planning  on  doing  a 

picture  in  Europe. 
Schenck  Productions  have  taken  over 

their  studio  and  will  produce  United 

Artists  pictures  there  during  their  ab- 
sence. 

Paul  Madeux,  formerly  personal  rep- 
resentative to  the  late  Lord  Northcliffe, 

will  have  charge  of  the  European  trip. 

ALICE  DAY’S  ABOUT  ON  HER FEET 

It’s  lucky  for  Alice  Day,  petite  Mack  Sennett 
star,  that  her  newest  picture  is  nearing  comple- 

tion, for  as  Alice  says — "I  am  just  about  on  my 
feet."  And  she  means  this  literally,  too.  With 
her  overalls  and  straw  hat,  she  is  wearing  a 

dilapidated  pair  of  old  shoos  which  will  about  hold 
out  until  the  end  of  the  picture. 
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HARRY  LANGDON 

been  in  pictures  but  four  years  but  he’s now  a   big  league  star.  And  above  all, 
he  is  a   gentleman,  is  Harry  Langdon. 

DOCTORS,  RAILROADERS  AND 

PEDAGOGS  “SUPPRESSED 

WRITERS” 
"TVOCTORS,  most  prolific,  railroad  men, 
■L'  numerous,  and  professors,  are  the 

"suppressed  motion  picture  scenarists” 
of  today.  Barrett  Kiesling,  personal  rep- 

resentative of  Cecil  B.  DeMille,  has 

found  in  going  over  the  manuscripts  sub- 
mitted in  the  DeMille-Los  Angeles 

Times  “Idea  Contest”  that  the  greatest 
number  of  ideas  did  not  come  from  men 

who  earn  by  writing  nor  from  imagina- 
tive housewives. 

Kiesling  was  in  Chicago  March  10  en 
route  to  New  York  from  Los  Angeles  to 

join  DeMille,  bearing  with  him  more 
than  1,000  manuscripts  which  as  yet  had 
not  been  submitted  to  the  director  of 

“The  Ten  Commandments.” 
Kiesling  explained  the  presence  of  the 

many  ideas  from  doctors  with  the  rea- 
son that  “they  are  nearest  the  drama  of 

life,”  and  those  from  railroad  men  %vith 
a   similar  reason.  No  suggestion  was 
made  that  their  ideas  were  conduced  by 

a   taste  for  fame. 
Then  the  cause  for  the  number  of 

ideas  from  scholastic  ones  was  indicated 

by  the  kind  of  ideas  submitted.  Most  of 
them  suggested  merely  that  such  works 

as  “Boccaccio,”  “Master  Builder,”  “The 
Doll’s  House,”  “A  Modern  Instance,” 

and  "Aristotle  and  the  Light”  be  pic- 
turized. 

Many  amateurs  who  had  made  efforts 
at  “fine  writing”  in  their  manuscripts 
had  submitted  ideas  that  were  radical 

in  suggestiveness.  Less  than  one-half 
of  one  per  cent  of  the  ideas  suggested 

historical  drama;  a   similar  number  sug- 
gested Biblical  drama.  And  those  which 

suggested  Biblical  stories  did  so  explain- 
ing that  children  are  not  getting  the 

proper  training  nowadays  in  Sunday 
Schools  and  that  the  motion  picture 

should  take  the  burden  of  religious  in- 
struction upon  itself. 

DeMille  has  already  eliminated  rnany 

of  the  ideas  but  will  make  no  decision 

until  Kiesling  reaches  him  with  the  bal- 
ance of  the  suggestions. 

Loft  to  right:  Fronk  Capra,  Tim  Whelan,  Harr?  Langdon  and  William  H.  Jennor,  business  man* 

oger  for  the  First  National  comedian,  on  tkelr  arrival  in  Chicago.  (Herald  photo). 

Council  Bluffs 

Is  Beltin’  on  a 
Good  Comedian 

Harry  Langdon  Has  Been  in 
Films  But  Four  Years  Yet 

He’s  a   Big  League  Star — He 

Plays  Boob  Roles  Yet  He’s 
an  Intellectual  Conversation- 

alist— He  Gets  a   Star’s  Sal- 
ary Yet  He  Rolls  His  Own 

Cigarets. 

work  on  “Tramp,  Tramp,  Tramp.”  And 
he’s  just  superstitious  enough  to  think 
that  the  luck  he  had  with  the  picture 

will  last  only  as  long  as  he  has  the  hat. 
The  new  picture  was  completed  just 

before  the  Langdon  party,  including  Wil- 
liam Jenner,  business  manager;  Tim 

Whelan,  and  Frank  Capra,  writers  for 

Langdon,  left  Hollywood.  There  was 
sufficient  time,  however,  to  try  it  on  six 

audiences  “cold”  around  the  suburbs  of 
Los  Angeles.  And  it  must  be  a   whale 
of  a   comedy  to  hear  Langdon  tell  about 

the  plot,  subconsciously  donning  expres- 

sions that  are  in  the  picture.  As  if  ’’p 
could  help  being  funny  wherever  he  is. 

It’s  all  about  a   cross  country  walking 

contest  of  a   boy  named  “Harry”  who 
wants  the  prize  in  order  to  pay  off,  the 

mortga.ge  on  the  old  homestead.  Now 

if  you’ll  imagrfne  Langdon  as  the  youth 
and  Alec  B.  Francis  as  the  father  for  a 

minute  the  picture  starts  off  something 
like  this: 

“Son.” 

‘Wes,  Papa.” 
“You’ve  been  a   good  boy.” 
(A  nod.) 

“You’re  almost  a   man.” 

fA  goofy  look.) 

“We  have  a   nice  big  home  here.” 
(A  blank  look.) 

“But  we’ve  lost  all  our  money  and 
a   man  is  going  to  take  our  home  away 

from  us.” (A  moment  of  silence  and — )   “Thn- 

I   won’t  get  my  bicycle?” 
The  picture  has  been  cut  to  less  than 

6,000  feet,  and  is  on  six  reels. 

As  to  Harry’s  past  achievements  he 
has  been  in  films  less  than  four  years, 

having  been  with  Sennett  mo.st  of  that 
time.  He  entered  pictures  after  playing 
Oroheum  circuit  for  a   number  of  years. 

He  wears  heavy  rimmed  spectacles 
but  he  rolls  his  own  cigarets.  He  plays 
roles  of  an  unsuspecting  gullible  bov  on 

the  screen  but  he’s  intellectual  and  keen 

as  a   razor  as  a   conversationalist.  He’s 

ON  election  night  it’s  a   well  estab- lished custom  to  inquire  whether 
the  candidate  has  carried  his  own 

precinct.  It  is  a   custom  to  inquire 

whether  a   presidential  candidate  has  car- 
ried his  own  home  town. 

Usually  the  hardest  town  for  a   candi- 
date to  carry  is  his  home  town.  A   fel- 
low’s home  town  never  believes  in  him 

until  everybody  else  has  proved  he’s  all 
right. 

Harry  Langdon’s  been  elected  by  his 
own  home  town.  A   place  called  Coun- 

cil Bluffs,  Iowa,  is  what  Harry  calls 
home  and  that  town  is  betting  its  money 
on  him  because  it  likes  him,  according 

to  newspaper  reports  in  the  Iowa  dailies. 

He  was  in  Chicago  24  hours  on  his 

way  to  New  York  with  the  print  of 

“Tramp,  Tramp,  Tramp,”  which  is  the 
first  feature  length  picture  he  has  pro- 

duced under  his  new  First  National  con- 
tract. 

If  you  ever  get  a   chance  to  talk  to 

him  you’ll  never  forget  it.  Get  him  to 

tell  you  about  that  picture.  You’ll  laugh. 
Get  him  to  tell  you  about  the  hat  that 

Richard  A.  Rowland  borrowed  in  Holly- 

wood from  Harry  when  “Dick’s”  hat- band raveled  out. 

One  reason  he  stopped  in  Chicago  was 

to  send  a   telegram  to  Rowland  telling 
him  to  be  sure  to  have  the  hat  at  the 

depot  on  arrival  in  Gotham  and  one  rea- 
son was  to  meet  a   lot  of  old  friends. 

For  that  hat  is  really  an  important 

item  in  the  affairs  of  Harry  and  he’s 
more  than  just  anxious  about  it.  Of 
course  it  is  other  than  the  mere  loss  of 

a   hat  to  such  a   good  friend  as  Dick 

Rowland.  For  Harry’s  hats  are  like  a 
sailor’s  sweethearts;  he  has  one  in  every 
port.  But  Mr.  Rowland  has  the  hat  that 

Harry  wore  on  the  day  that  he  started 

Left  to  right;  Don  Roche,  Barrett  KiesUng, 

Cecil  Maborry,  Carroll  Trowbridge  and  Jock 

De  Lorenro  wore  photographed  at  the  Pro- 
Die-Co  Chicago  headquarters  shortly  after 

KiesUng  hod  arrived. 
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^'Creative  Thought  Cannot  Be 

Expressed  to  a   Typewriter^’ True  Art  Is  Creative  Tliouglit,  Says  D.  W.  Griffith,  the  Direc- 

tor Who  Never  Uses  a   Script  Or  a   System — In  His  Eagerness 

to  Get  Perfect  Types  Even  Adolphe  Menjou  Was  Given 

Screen  Tests  for  His  Role  in  “Sorrows  of  Satan.” 

DW.  GRIFFITH  is  known  among  motion  picture  producers  as  the only  director  mthout  a   script  or  a   system. 

‘True  art  is  creative  thought,”  he  says.  “Creative  thought  can’t 

be  expressed  to  a   typewriter,  if  it  is  intended  for  reproduction  in  pictures.” Most  directors  first  read  the  story  they  intend  to  film,  then  they  read  a 

screen  treatment  of  it,  then  they  study  a   script,  which  is  a   technical  splitting 

of  the  story  into  numbered  scenes.  From  this  script  costume  departments 

draw  up  designs  befitting  characters  and  art  and  architectural  departments 
make  the  sets. 

'T'HIS  is  too  systematic  for  Mr.  Grif- 
fith.  When  he  has  an  outline  of  his 

story  suitable  for  picture  purposes  he  is 
satisfied.  The  creative  work  begins  then 
and  he  assumes  full  charge. 

This  is  the  way  it  worked  out  with 

Marie  Corelli’s  story,  “The  Sorrows  of 
Satan,”  when  he  was  beginning  prepara- 

tions for  filming  it  at  the  Paramount 

Long  Island  studio.  After  long  consul- 
tations wth  John  Russell  and  Forrest 

Halsey,  well  known  writers,  they  worked 
out  a   treatment  of  the  story  which  could 

be  filmed.  It  was  in  the  form  of  a   synop- 
sis of  30  pages  or  more. 

Charles  Kirk,  a   member  of  the  art  de- 
partment, began  making  pencil  drawings 

of  possible  sets  and  after  three  weeks 
Mr.  Griffith  chose  from  among  this  num- 

ber some  that  he  thought  would  express 
the  spirit  of  the  story  and  at  the  same 
time  be  feasible  for  lights  and  cameras. 

In  the  mean  time  it  was  known  that 
Carol  Dempster  would  play  one  of  the 
leading  feminine  roles,  so  the  costume 
department  designed  a   number  of  outfits 

for  her.  Water  color  sketches  didn’t 
impress  Mr.  Griffith.  He  wanted  to  see 
the  completed  costumes.  They  were 

made  up.  Then  he  wanted  them  photo- 
graphed under  the  lighting  conditions  he 

intended  to  use  in  the  picture.  This  had 
to  be  done  by  the  chief  cameraman, 
Harry  Fishbeck.  Mr.  Griffith  selected  the 
costumes  from  the  film  results. 

While  this  was  being  done  the  re- 
search department  was  collecting  all  the 

known  paintings  and  drawings  of  Satan 
and  Satanic  backgrounds  and  a   mass  of 

literature  for  the  use  of  the  art  depart- 
ment. 

Mr.  Griffith  at  the  same  time  was  busy 

seeking  old  pictures  of  well-known  ac- 
tors he  had  in  mind  for  the  principal 

roles.  He  sat  for  hours,  day  after  day, 
in  the  projection  room  studying  the  work 
of  players. 
Many  of  the  leading  players,  both  on 

the  stage  and  screen,  were  anxious  to 

be  in  the  picture  because  of  its  impor- 
tance. He  sent  for  a   number  of  them. 

His  method  of  giving  screen  tests  con- 
sisted in  talking  for  some  time  with 

them  about  the  type  of  role.  After  his 
deep,  rich  voice  had  put  them  at  tase,  he 
would  have  them  go  before  cameras  and 
rehearse  important  scenes  he  had  in 
mind.  Some  players  were  turned  down 
because  of  the  way  they  walked,  because 
of  their  lack  of  receptivity  to  his  meth- 

ods of  direction,  or  because  of  their  fail- 
ure to  screen  perfectly.  In  his  eagerness 

to  get  perfect  types,  even  for  the  most 
important  roles,  Mr.  Griffith  gave  tests 
to  two  members  of  the  Paramount  Pic- 

tures School. 

Adolphe  Menjou,  even  with  his  varied 
experience,  underwent  a   screen  test  and 
had  long  conferences  with  Mr.  Griffith. 

This  process  covered  more  than  two 
months.  It  was  a   long  task,  but  it  illus- 

trates Mr.  Griffith’s  methods  of  ap- 
proaching a   big  production. 

As  it  proceeds,  Mr.  Griffith  visualizes 

his  story  in  detail.  He  becomes  thor- 
oughly familiar  with  the  capabilities  of 

his  principal  players  and  remodels  his 
scenes  mentally  to  make  most  effective 
use  of  their  talents. 

This  is  the  reason  he  never  uses  a 

script.  He  creates  as  he  proceeds.  When 
a   set  is  ready  for  him  in  the  studio  he 
knows  exactly  what  he  wants  to  do  in 
it,  but  if  work  before  the  camera  proves 
that  he  can  improve  it  by  changing  he 

doesn’t  hesitate  to  do  it.  He  is  like  a 
painter  touching  a   canvas  here  and  there 
with  bits  of  color  and  then  standing  back 
to  study  the  effect.  He  has  the  whole 
in  mind  all  the  time. 

Greta  Garho  Makes  Hit 

in  U,  S.  Debut  in  East 
RETA  GARBO,  Swedish  actress  and 

Louis  B.  Mayer’s  newest  screen  dis- 
covery, has  taken  New  York  by  storm 

through  her  first  American  screen  portrayal 

in  “Ibanez’  Torrent,”  at  the  Capitol  theatre 

and  now  playing  in  Los  Angeles  at  Loew’s State  theatre. 
The  Cosmopolitan  production  from  the 

Metro  -   Goldwyn  -   Mayer  studios  accom- 
plished the  feat  of  piling  up  a   gross  busi- 

ness at  the  Capitol  theatre  of  ̂ 0,685,  the 
first  two  days  of  its  engagement  there,  and 
according  to  advices  received  last  night 

will  be  held  over  for  a   second  week’s  run. 

John  L.  Murphy,  production  managar  of 

the  Harold  Lloyd  Corporation. 

8   Years  in  Production 
on  Coast  Gives  Murphy 

Insight  to  Film  Trade 
Eight  years  in  the  motion  picture  in- 

dustry have  given  to  John  L.  Murphy, 
production  manager  of  the  Harold  Lloyd 
Corporation,  an  insight  into  all  branches 
of  the  business  possessed  by  very  few. 

Murphy  today  is  one  of  the  youngest 
production  officials  on  the  West  Coast, 

but  has  been  carrying  the  burden  of  pro- 
duction manager  for  Harold  Lloyd  for 

the  last  three  years  in  a   most  efficient 
manner. 

When  the  Lloyd  unit  became  an  in- 
dependent producing  organization  in 

July  of  1923,  William  R.  Fraser,  general 
manager  of  the  corporation,  selected 

Murphy  for  the  production  manager- 
ship. At  that  time  he  was  purchasing 

agent  for  the  Hal  E.  Roach  studios  in 

Culver  City,  where  Lloyd  was  then  pro- ducing. 

In  this  position  Murphy  handled  the 
purchases  for  as  many  as  seven  units 
at  one  time  and  it  was  the  pride  of  the 

lot  that  no  company  ever  had  been  held 
up  a   minute  for  lack  of  a   single  prop. 
A   Chicago  boy  by  birth,  Murphy 

moved  to  Portland  about  eleven  years 

ago,  and  after  serving  in  the  army  dur- 
ing the  World  war  came  to  Los  Angeles, 

where  he  immediately  was  engaged  in 

the  production  end  at  the  Robert  Brun- 
ton  studio,  now  the  United. 
He  became  affiliated  with  the  Roach 

organization  nearly  six  years  ago  when 
they  were  producing  in  the  old  Court 
street  studio.  At  that  time  Lloyd  was 

making  his  first  single  reelers  after 
adopting  the  horned  rimmed  glasses  that 
he  has  since  popularized  throughout  the 

world. 
As  production  manager  of  the  Lloyd 

Corporation,  Murphy  has  been  associated 
in  the  tremendous  successes  scored  by 

“Girl  Shy,”  “Hot  Water,”  “The  Fresh- 
man” and  now  with  the  great  come- 
dian’s first  release  for  Paramount,  which 

is  to  be  issued  shortly  under  the  title, 

“For  Heaven's  Sake.” 

“Red  Horizon’^  Written  by 
H.  H.  Van  Loan  and 

Mack  for  Broadway 
“The  Red  Horizon”  is  the  name  of 

the  play  H.  H.  Van  Loan  and  Willard 
Mack,  eminently  successful  dramatists, 
have  collaborated  on.  Herbert  H.  Van 

Loan,  so  well  known  to  the  film  indus- 
try, was  born  in  Hudson,  New  York,  and 

it  has  been  his  life  ambition  to  produce 
a   legitimate  Broadway  success.  The 
screen  is  indebted  to  H.  H.  Van  Loan 

for  many  outstanding  successses  in  the 
cinema  world.  In  this  field  as  a   scenar- 

ist and  original  story  writer,  Mr.  Van 
Loan  is  numbered  among  the  best. 

Through  his  talented  pen  have  come 

such  stories  as  “Virgin  of  Stamboul,” 
“The  New  Moon,”  “The  Siren  of  Se- 

ville,” “The  Great  Redeemer,”  “Fig^htin’ Mad,”  “Nellie,  the  Beautiful  Cloak 

Model,”  “Speedwild,”  “The  Drivin’  Fool,” 
“Stormswept,”  “Flattery,”  "The  Speed 

Maniac,”  “Whiter  Than  Snow,”  “The 
Witch  of  Monte  Carlo,”  “The  Night  Let- 

ter,” “Dirty  Dishes,”  “The  Clean  Up.” 
(The  cleanup  had  nothing  to  do,  how- 

ever, with  the  dirty  dishes.)  “A  Rogue's Romance,”  “The  Highest  Trump,” 

“When  a   Man  Loves,”  “Mickey  Flynn" 
and  the  H.  H.  Van  Loan  Series  featur- 

ing Johnny  Fox. 
Mr.  Van  Loan  is  now  engaged  in  the 

preparation  of  special  feature  stories  for 
F.  B.  O.  and  the  Universal  Film  Cor- 

poration. 
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■^EW  YORK,  March  16. — Charles  Brabin I^  will  come  East  this  month  to  direct 

Earl  Hudson’s  next  production  for  First 

National,  “Mismates,”  with  Doris  Kenyon 
in  the  featured  role.  This  is  an  adaptation 

•of  Myron  Fagan’s  stage  play  of  the  same title. 
*   !(:  * 

Can  Gloria  Swanson  direct?  The}-^’!!  tell 

you  at  Paramount’s  Long  Island  studio  that 
she  can,  and  last  week  she  had  an  oppor- 

tunity to  display  her  skill  with  the  mega- 
phone. In  the  morning  when  the  players 

.and  40  extras  arrived  on  the  set  there  was 

waiting  for  them  a   message  from  the  direc- 

tor of  “Fine  Manners,”  Frank  Tuttle,  stat- 
ing that  he  was  confined  to  his  bed  with 

the  grippe.  The  star  immediately  took  her 
.position  beside  the  cameraman,  rehearsed 
the  scenes,  .using  a   substitute  for  herself, 

then  gave  the  command,  “Camera.” *   *   * 

Let  joy  be  unconfined,  and  it  was  at 

Paramount’s  Long  Island  plant  last  Wednes- 
■day,  for  on  that  day  the  Junior  Stars,  recent- 

ly graduated,  received  their  first  pay  check 

as  professional  players.  It  v/as  the  first 
remuneration  the  juniors  had  received  since 

■entering  the  school  eight  months  ago. 
♦   ♦   * 

Doris  Kenyon’s  next  First  National  pic- 
ture will  be  “Mismates,”  adapted  from 

"Myron  Fagan’s  stage  play.  Charles  Brabin 
will  direct  under  the  production  manage- 

ment of  Earl  Hudson. 
*   *   * 

Don’t  think  that  the  production  of  a   pic- 
ture runs  along  as  smoothly  as  a   greased 

"bearing.  In  one  sequence  of  D.  W.  Grif- 
fith’s “The  Sorrows  of  Satan,”  now  in  pro- 

■duction  at  Paramount’s  Eastern  studio,  the 
script  called  for  a   ragged  sweater  to  be 

worn  by  Ricardo  Cortez  in  the  role  of  an 

impoverished  author.  The  faithful  prop- 
■erty  department  —   old  faithful  —   with  its 
stockroom  jammed  wth  everything  con- 

ceivable did  not  possess  the  thing  most 

needed,  a   ragged  sweater.  And  here  was 

the  solution :   An  old  sweater  w'as  pur- 
chased from  a   prop  man  and  applied  to 

a   grindstone.  \%en  the  process  was  com- 
pleted Cortez  had  a   sweater  which  looked 

like  it  had  been  through  the  late  war.  And 

■Griffith  called,  “Camera.” 
#   *   * 

George  Archainbaud,  who  directed  First 

National’s  big  special,  “Men  of  Steel,”  is 
■now  at  First  National’s  New  York  studios 
■directing  Milton  Sills  in  his  latest  starring 

vehicle,  “Puppets,”  which  is  being  made 
■under  the  production  management  of  A1 
Rockett. 

*   ♦   ♦ 

There  is  one  person  who  greets  the  sunny 
weather  in  New  York  with  a   smile  and  that 

is  William  Steiner,  cameraman  on  Para- 

mount’s $13,0(W,000  production — the  new 
Paramount  theatr'e  in  Times  Square.  Every 

morning  at  11  o’clock  Steiner  takes  his 
post  on  the  Criterion  theatre,  across  the 
street,  and  shoots  20  feet  of  film.  When 
the  building  is  completed  Steiner  will  have 

made  a   pictorial  record  of  its  progress. 

SERVICE 
TNCORPORATION  of  this 

X   news  and  copy  service  in 

last  month’s  ‘‘Studio”  section 

tested  and  proved  the  need  for 
direct  theatre-studio  contact. 

Exhibitors  using  this  material, 

furnished  by  “Herald”  repre- 
sentatives at  the  studio,  are 

legion.  Many  of  them,  as 

pointed  out  in  a   single  case  on 

another  page  of  this  issue,  have 
taken  the  service  to  their  news- 

papers and  found  it  a   welcome 

solution  of  a   perplexing  news- 

paper problem — supply  of  de- 
pendable news  about  pictures 

and  picture  people. 

Editors  generally  agree  con- 
cerning the  reader  demand  for 

motion  picture  news,  and  con- 

cerning the  lack  of  dependabil- 
ity on  the  part  of  many  agencies 

purporting  to  provide  this  mate- 
rial. A   corresponding  welcome 

has  been  encountered  where 

this  direct  contact  with  studio 

affairs  has  been  afforded  the 

editor  by  the  exhibitor.  The 
concise,  accurate  style  of  Ray 

Murray  and  John  Spargo  is 

exactly  that  which  the  news- 

paper editor  wants  but  does  not 
find  elsewhere  for  material  of 

this  nature. 

As  previously  stated,  material 

appearing  under  the  above 

heading  may  be  used  by  exhib- 
itors and  newspapers  gratis  and 

\vith  or  without  a   credit  line 

designating  this  source  of 
supply. 

Milton  Sills  has  enjo3'ed  just  two  weeks’ rest  in  the  last  twelve  months.  He  worked 

without  losing  more  than  a   day  from  the 

first  week  of  March,  1925,  until  he  fin- 

ished his  work  in  “Men  of  Steel.”  Then 
followed  a   two-week  vacation  before  start- 

ing “Puppets,”  in  which  he  is  now  acting 
at  First  National’s  New  York  studios. 

*   *   ♦ 

There  is  a   bit  of  backstage  atmosphere 

at  Paramount’s  Astoria,  L.  I.,  studio  these 
days  where  Gloria  Swanson  is  producing 

“Fine  Manners.”  Twenty-five  former  bur- 
lesque queens  are  appearing  in  certain  se- 

quences of  the  picture,  and  each  one  is  get- 
ting a   huge  kick  out  of  her  experience. 

*   ♦   ♦ 

Charles  Van  Enger,  who  has  filmed  so 

many  Lubitsch  jMctures,  is  now  at  First  Na- 
tional’s New  York  studios  photographing 

{Continued  on  page  77) 

HOLLYWOOD,  March  16.— For  four ‘jiBq  siq  pound  OOAOT  SitBp 

beat  his  breast  and  prayed  for  sunshine 

but  all  to  no  avail.  The  cause  of  Mike  s 

worries  was  a   large  and  expensive  troupe 

of  players  and  directors  at  Catali
na 

Islands  trying  to  shoot  exteriors  for 

“Sweet  Daddies”  his  First  National  pro- 

duction. Finally  he  radioed  thern  to 

come  home  as  it  was  costing  $5,000  a 

day  to  stay  over  there.  Upon  his  arriva
l 

at  the  First  National  studio  somebody 

asked  A1  Santell,  the  director,  how  he 

stood  on  his  shooting  schedule.  Well, 

I’m  just  four  frames  ahead,”  A1  said. *   ♦   ♦ 

Mack  Sennett  is  never  very  far  behind 

the  big  ones.  He’s  making  “A  Sea  Dog’s Tale”  just  now  which  is  a   burlesque  on 
all  the  sea  pictures  to  date. 

♦   *   ♦ 

Warner  Bros,  have  signed  Peggy 

Fears,  former  Ziegfeld  Follies  girl,  un- 
der a   long  term  contract. *   *   « 

First  National  has  signed  Carey  Wil- 

son, formerly  with  M-G-M,  under  a   long 
term  contract  to  write  exclusively  for 
that  firm. 

♦   *   * 
Marie  Prevost  will  have  Harrison  Ford 

as  her  leading  man  in  the  A1  Christie 

production  of  “Up  In  Mabel's  Room. 

This  will  be  Mr.  Ford’s  first  comedy 

part  since  he  signed  to  appear  in  drama- 

tic productions  under  the  Famous  Play- ers-Lasky  banner. 

♦   *   * 

Camera  work  has  been  completed  on 

“Hell  Bent  For  Heaven”  the  latest  J. 

5tuart  Blackton  production  for  Warner 

Bros.  The  adaptation  of  the  Thatcher 

Hughes  Pulitzer  prize  play  was  made  by 
Marian  Blackton. 

*   *   ♦ 

Weary  and  sunburned,  Henry  King 

and  Robert  McIntyre,  director  and  busi- 
ness manager  for  Samuel  Goldwyn,  have 

returned  from  a   motor  trip  through  Im- 

perial Valley,  searching  for  locations  for 

filming  “The  Winning  of  Barbara 
Worth.”  Frances  Marion  is  preparing 

the  script  for  this  United  Artists  produc- 
tion. 

*   *   * 

Gus  Meins  is  in  the  midst  of  his  sec- 
ond series  directing  the  Buster  Brown 

comedies  for  Century.  He  has  just  re- 
turned from  location  at  Big  Bear  Lake 

getting  snow  stuff. ♦   *   * 

Charles  Stumar,  A.  S.  C,  left  last  week 

with  director  Harry  Pollard  for  Western 

Pennsylvania,  where  the  ice  scenes  for 

Universal’s  big  special,  “Uncle  Tom’s 
Cabin”  will  be  shot  on  the  Ohio  river. *   ♦   ♦ 

Johnny  Mescall  has  been  engaged  to 

photograph  Ernst  Lubitsch’s  next  War- (Continued  on  page  75) 



62 EXHIBITORS  HERALD 
March  20,  1926 

As  They 

Come  and  Go 

About  the 
Studio 

JOHN  VALDRON,  prodAeUon  manager,  and  Mack  Senneii, 

right,  ora  too  busy  to  slop  for  stills  these  days.  The  Sennetl 

product  is  handled  by  Pathe. 

REPORTS  FROM  THE  studios  have  it  that  the  work  done  by  Bess  Flowers  in 

“Uonds  Across  the  Border'*  is  commendable.  It  is  a   Fred  Tbomson  pletura 

for  Film  Booking  Offices  distribution.  With  the  Western  regalia  in  the  above 

photo  is  Fred,  at  whoso  left  is  Miss  Flowers  in  the  Spanish  bridal  coslumo. 

THE  CONLEYS  ENTERTAIN.  Left  to  right:  P.  C.  Schram, 

Kalamazoo,  Mich.,  eshibitor,  Mrs.  Carrie  Conley,  Mrs.  P.  C. 

Schram,  Miss  Florence  Schram,  Lige  Conley,  Educational  come- 
dian. 

JACKSON  J.  ROSE  is  now  shooting  “The  Old 

Soak’’  for  Universal,  Ed  Sloman  Is  directing. 

WILLIAM  $.  ADAMS,  associate  cameraman,  and 

Nick  Masuraea,  chief  cameraman.  Just  before  the 

dam  broke  in  "Hell  Bent  Fer  Heaven,'*  Warner 
film. 

ONE  OF  THE  REMARKABLE  shots  in  “'Fhe  Unknown  Soldier"  made  by  Ray  June,  eameramon. 
This  was  photographed  through  glass,  only  the  benches  and  lower  port  of  the  scene  being 

actually  built.  Note  the  unusual  lighting  efTecl.  The  production  will  be  handled  by  Pro- 
ducers Distributing  Corporation, 
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Exhibitors  Herald  Production 
A   Monthly  Service  Devoted 

to  Stars,  Directors,  Scenar- 
ists and  Cameramen  at 

Work  Upon  Pictures  in 
Current  Production. 

Directory 
Chicago  Office:  407  So.  Dearborn  St. 

Hollywood  Representatives: 

Ray  Murray,  H.  E.  Nichols 

New  York  Representatives: 

John  S.  Spargo,  T.  E.  Leahy 

Director 
Star 

Scenarist 
Comeraman 

Story Stage 

ASSOCIATED  STUDIOS.  3800  Mission  Road.  Capitol  2120. 

Erich  v«n  Stroheim 

William  Craft 

L.  W.  Chaudol 

Lloyd  lagraiu 

Von  Stroheim 
Von  Stroheim 

Adelo  Bussingtou 

•*Tke  Wedding  March” 

“Galloping  Cowboy” 

Preparing Shooting 

Creighton  Kale 
Edward  Everett  Horton 

J.  Stewart  Wodebouse 
A1  Siogler 

“Tardy  Tolliver” Untitled 

Preparing 
Shooting 

CALIFORNIA  STUDIOS.  1438  Gower  St.  Hollywood  0162. 

At  Berman Chas.  Delaney H.  C.  Wltwer 
St.  Elmo  Boyeo 

“Bonny  Her” 

Culling 

Wm.  J.  Croft Malcolm  MacGregor 
Goo.  Morgan Robertson  Jones 

Serial 

Shooting 

Geo.  Jeske 
Earl  Walker Untitled 

Shooting 

Wm.  Fairbanks Ed  Meagher Art  Reeves 
“Mile  a   Minute  Man” 

Cutting 

J.  P.  McGowan 

Ben  Cohen 

Virginia  Brown  Fnlre 
Helen  Holmes 

Francis  Bushman,  Jr. 
J.  P.  McGowan 

Bob  Cline Untitled Untitled 

Shooting 

Shooting 

CENTURY  STUDIOS. 6100  Sunset  Blvd.  Hollywood  356(1 

Gas  Meins Arthur  Trimble Meins  Neufeld 
Harry  Forbes 

Buster  Brown  Comedies 

“What  Happened  to  Jane” 

Shooting 

Francis  Corby Wanda  Wiley 
Roy  Evans 

Wm.  Hyer 

Shooting 

Samuel  Nenfeld Charles  King 

Constance  Darling 

Wm.  Anthony Richard  Fryer 
“The  Excuse  Maker” 

Shooting 

CHADWICK  STUDIO 6070  Sunset  Blvd.  Hempstead  4111. 

Nat  Ross Mary  Alden 
Zion  Meyers Art  Reeves 

“April  Fool” 

Shooting 

Alexander  Carr 

Lionel  Barrymore 

Geo.  Walsh 

Jas.  Young 

Adele  Bnssington 

O’Connell 

Art  Reeves 

“The  Bolls” 
“The  Test  of  Donald 

Shooting 
Cutting 

Jqs.  Young 
Reaves  Eason 

Tyrone  Power 

CHRISTIE  STUDIO. 6101  Sunset  Blvd. Hollywood  3100. 

E.  Mason  Hopper Marie  Prevost F.  McCrew  Willis 
Rosson  Phillips 

“Up  in  Mabel’s  Roam” 

Shooting 

Enrle  Rodney 

Harrison  Ford 

Bobby  Vemon 
Frank  R.  Conklin Phillips  Jaequemln 

“Broken  China” 

Cutting 

Frances  Lee 

Walter  Hiers 
Sif  Berzig 

Peterson  Garnett 
“Fresh  Faces” 

Shooting 

Wm.  Watson 
Duane  Thompson 
Bill  Dooley Fronk  R.  Conklin Phillips  Jacquemin 

“Shore  Shy” 

Cutting 

Harold  Beaudine 

Natalie  Joyce 

Jimmie  Adams 

Molly  Malone 
SIg  Herzig Phillips  Jacquemin 

“Gimme  Strength" 

Cutting 

CHARLES  CHAPLIN. 1416  La  Brea. Hempstead  2141. 

Chas.  Chaplin Oias.  Chaplin Roland  Totheroh “The  Circus” 

Shooting 

Preparing 

Josef  von  Sternberg Edna  Purvianee 

CECIL  B.  DeMILLE. Culver  City.  Empire  9141. 

Pool  Sloane 
Leatriee  Joy 

Elmer  Harris Artbor  Miller “Eve’s  Leoves” 

Shooting 

Alan  Hale 

William  Boyd 

Rod  LaRoeque Garrett  Fort Luoien  Andrlot 
“Bachelor  Brides" 

Cutting 

Elinor  Fair Gardner  Sullivan 
Preparing 

Preparing 
Preparing 

Frank  Urson 

Wm.  K.  Howard 
Jetia  Gouda] 
Leatriee  Joy 

Rudolph  Sohtldkrant 

Joseph  Schildkraut 

“The  Clinging  Vine" 

“Young  April” 

EDUCATIONAL  PICTURES.  7250  Santa  Monica  Blvd.  Hollywood  2806. 

Norman  Taurog Lloyd  Hamilton 
Len  Smith 

Shooting 

Steve  Roberts 
Virginia  Vance 

CIIIF  Bowes Dwight  Warren 

Shooting 

UNITED  STUDIOS,  Inc. 
M.  C.  LEVEE,  President 

100,000  SQUARE  FEET  OF  PROPS  GARNERED  FROM  EVERY  CORNER  OF  THE  
GLOBE^^ 

Let  us  supply  the  Props  for  your  next  production.  Our  Props 
 Dressed  “The  Sea  Hawk,”  “Stella  Dallas,”  “Irene, 

“Sally,”  and  other  spectacles 

UNITED  STUDIOS,  INC.,  5341  .MELROSE  AVE.,  HOLLYWOOD 
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Direclor Star 
Scenarist 

Cameraman 

Story Stage 

F.  B.  0.  STUDIO. 780  Gower  Street. HoHy^vood  7780. 
David  Kirkland Fred  Thomson 

Ross  Fisher 

“Hands  Across  the  Bor* 

Cutting 

Silver  King  (equine) 

dec”
 

Harry  Corson Lefty  Flynn 

Kathleen  Myers 

Victor  Gibson 
“Sir  Lumberjack" 

Cutting 

Chcl  WUhey Evelyn  Brent 
Robert  Fraser 

Koy  KlaB'ki 
“Secret  Orders” 

Cutting 

Emory  Johnson All  Star 
Warrenton 

“The  Non-Stop  Flight" 

Cutting 

James  Hogan All  Star Fred  Myton 
Cronjager 

“Retribution" 

Cutting 

Larry  Semon Larry  Semon 
Dorothy  Dwon “Spuds" 

Cutting 

William  Beaudine Douglas  MacLesn J.  F.  Poland Jack  MeKensie “That's  My  Baby" 

Shooting 

Mason  Noel Riehard  Talmadge Frank  Howard  Clark Jack  Stevens “The  Gallant  Fool" 

Cutting 

Robert  De  Lacey Tom  Tyler F.  A.  E.  Pine John  Leeser 
“Wild  to  Go” 

Shooting 

Harmon  Weight Matt  Moore 
“A  Poor  Girl's  Romance" 

Preparing 

Ralph  Cedar Alberta  Vaughn 
Grant  Withers 

Lowell  Martin Phil  Tannura 

“Fighting  Hearts" 

Cutting 

FILMCRAFT  STUDIO.  4500  Sunset  Blvd.  Olympia  1715. 

Warren  Millais 

Httrry  Jones 

Gladys  Roy 

Robert  Powers 

AH  Star 

Ed  Goldneur 

Harry  Jones 

J.  Whiting 

Frank  Coiner 

“Birds  of  Progress" 

2*rool  comedy  (juvenile) 

Shooting 

Preparing 

FINE  ARTS  STUDIO. 4500  Sunset  Blvd.  Olympia  2131. 

Chas.  Hutchison Edith  Thompson 

Preparing 

Waller  Lang 
All  Star 

Preparing 

II.  J.  Brown Reed  Howes H.  R.  Symonds 
"The  High  Hier” 

Preparing 

Tom  Forman All  Star Mary  Alice  Scully 
“Whispering  Canyon" 

Shooting 

Spencer  Bennett 
Aliens  Ray Frank  Leon  Smith 

Snyder  Redman “Snow" 

Shooting 

Waller  Miller 

Louis  Gasnier Arthur  Stringer “VIndloaled" 

Shooting 

FOX  STUDIO.  1401  N.  Western  Ave. HoUpvood  3000. 

John  Ford Leslie  Fenton Jack  Slone Schneiderraann “Shamrock  Handicap" 

Shooting 

Janet  Gaynor 
Howard  Hawkes Olive  Borden Loring  Lighten Joe  August 

“Fig  Leaves" 

Shooting 

Geo.  O'Brien 
Frank  Borzage Malt  Moore Kenneth  Clark Ernest  Palmer 

“tarly  to  \ted" 

Shooting 

Kathryn  Perry 

J.  G.  Blystone  — ..Tom  Mix Chas.  Damion S.  Clark 
“Hard  Boiled" 

Shooting 

Helene  Chadwick 
Robert  Kerr Buck  Jones 

John  Slone Reg.  Lyons 
“Thirty  Below  Zero" 

Shooting 

Eva  Novak 

Bunny  Dull Hallam  Cooley 
John  Stone 

Sid  Wagner 
“A  Social  Triangle" 

Shooting 

Olive  Hasbrouk 

Ben  Stoloff Earle  Fose Sandrich  Dennison 
Barney  McGill “The  Mod  Racer” 

Shooting 

Florence  Gilbert 

Harry  Beaumont Madge  Bellamy Eve  UnscU Berquist 
“Sandy" 

Cutting 

Leslie  Fenton 

Irving  Cummings 
Fugene  U’Urlen 

L.  C.  Kigby 
Abe  Fried “Rustling  for  Cnpid" 

Cutting 

Jacqueline  Logan 

GORDON  STREET  STUDIO.  1329  Gordon.  Granite  5089. 

Bruce  Mitchell Rex  Lease 

Mildred  Harris 

Horace  Williams Max  Dupont “More  Gns" 

Cutting 

MALOFORD  STUDIO. 1442  Beechwood  Drive.  Granite  5373. 

Leo  Maloney Leo  Maloney Ford  I.  Beebe Frank  Cotner 
“Without  Orders" 

Shooting 

METRO-GOLDWYN-MAYER  STUDIO. Culver  City,  Cal. Empire  9111. 
Jno.  M.  Stahl 

Lew  Cody 

Malcolm  MacGregor 
Marceline  Day 

Benjamin  Clazer 
Art  Smith 

“Toto" 

Shooting 

Archie  Mayo Claire  Windsor 

Owen  Moore 

Bill  Daniels 
“Money  Talks" 

Shooting 

Victor  Seasirom Lillian  Gish 

Henry  Walthall 

Frances  Marion Sarlov "The  Scarlet  Letter" 

Shooting 

Maurilz  Stiller Antonio  Moreno 

Greta  Garbo 
Dorothy  Famum “The  Temptress" 

Preparing 

Jack  Conway Jack  Piekford 
William  Haines 

A.  P.  Younger 
Ira  Morgan 

“Brown  of  Harvard" 

Shooting 

Dillon Antonio  Moreno 

Pauline  Starke 

Elinor  Glyn 
Jno.  Arnold 

“Love’s  Blindness" 

Shooting 

Horry  Millarde Bessie  Love 
Agnes  C.  Johnston “Lovey  Mary” 

Preparing 

King  Vidor John  Gilbert “Bardeleys  the  MagnlG- 

Regtaold  Barker 
Charles  Ray Waldemar  Young 

“Flaming  Forest" 
Sidney  Franklin Marion  Davies 

Antonio  Moreno 
Agnes  C.  Johnston Percy  Hllburn “Beverly  of  Grausiork" 

Cutting 

Robert  Z.  I/Conard P.  Hugh  Herbert 

Frederica  Sagor 
“The  Waning  Sex" 

Preparing 

METROPOLITAN  STUDIO.  1040  Las  Palmas  Avenue.  Hollywood  1431. 
Joseph  Benabery Seena  Owen 

Joseph  Schildkrant 

Finis  Fox 
David  Kesson 

“Shipwrecked" 

Shooting 

George  Melford H.  B.  Warner 
Will  Ritchey 

Charles  G.  Clarke 
“Whispering  Smith" 

Cutting 

Lilyan  iashman 
Edward  Dillon Priscilla  Dean 

John  Bowers 

Percy  Heath Georges  Benoit 
“The  Danger  Girl" 

Cutting 

Will  M.  Ritchey 
“The  Last  Frontier" 

Preparing 

Finis  Fox 
**'rhe  Mome  oi  th«  Yu« Preparing 

Renand  Hoffman 
Jane  Murfia 

Chas.  Emmett  Mack 

Marguerite  de  La  Motte 
Roy  Juno “The  Unknown  Soldier" 

Shooting 

Alan  Hale Barbara  Bedford 

Conway  Tearle 

Carey  Wilson 
Faxon  Dean 

“Good  Luck" 

Shooting 

MARSHALL  NEILAN. 1845  Glendale  Blvd.  Drexel  7861. 

Marshall  Neilan Blanche  Sweet Benjamin  Glazer 

Sidney  Oleoit Richard  Barihelmess 

Dorothy  Mackall] 

Lillie  Hayward “Ranson’s  Folly" 

Shooting 
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Director  Star Scenariac 
Cameraman 

Story Stage 

ART  MIX  PRODUCTIONS. 5761  Santa  Monica  Blvd. Granite  2829. 

Denver  Dixon  Bob  Roberta  JelTeraon  Coldaino 
Dorothy  Lee J.  P.  Whalen “Range  Pirates” 

Culling 

]\IACK  SENNETT  STUDIO.  1712  Glendale  Blvd.  Dunkirk  7957. 

Lloyd  Baeon 
Enrie  Rodney 

Alice  Day 

Eddie  Qutllan 

Doran-Davla 
2.reel  comedy 

Cutting 

Gilbert  Prnit Raymond  McKee 
Ruth  Hiatt 

Fowler-Fish “Smith  Family” 

Shooting 

Chaa.  Lamont Ralph  Craves 
Rath  Taylor 

Wlliiama-Jennlnga 
2.rcel  comedy 

Shooting 

Del  Lord Billy  Bovan 
Thelma  Hill Depew'UnhoIlz 

2-reel  comedy 

Culling 

Eddie  Cline Bon  Turpin 
Madeline  Hurlock 

Walker*Daweon 

Comedy Shooting 

PARAMOUNT  STUDIOS.  1520  Vine  Street.  Hollywood  2400. 
Arthur  Rosson Raymond  Griffith 

Helen  Costello 
Reginald  Morris Wm.  Marshall “Wet  Paint” 

Shooting 

Wm,  Wellman Betty  Bronson 
Ricardo  Cortez 

Ernest  Vadja Victor  Milner “The  Cat's  Pajamas” 

Shooting 

Wm.  DoMlIlo Clara  Bow 
William  Powell 

Albert  La  Vino “The  Runaway” 

Shooting 

Alan  Dwan Lola  Moran 
Noah  Beery 

James  How'o 

“Padlocked” 

Shooting 

Herbert  Brenon Alice  Joyce 

Ralph  Forbes 
“Beau  Gestc” 

Shooting 

Clarence  Badger Wjn.  Collier,  Jr. 

Georgia  Halo 
“Tho  Rainmaker” 

Shooting 

James  Cruzo “Old  Ironsides” 

Preparing 

John  Waiora “Tho  Deer  Drive” 

Preparing 

PICKFORD-FAIRBANKS  STUDIO. 7100  Santa  Monica Blvd.  Hollywood 7901. 

UNITED  ARTISTS 
Geo.  Fitzniaurice Valentino 

Vilma  Banky 
Frances  Marion Geo.  Barnes 

“The  Son  of  the  Sheik" 

Shooting 

Clarence  Brown Norma  Talmadge 
Ronald  Colman 

Hans  Kroly Oliver  Marsh 
“Klkl” 

Cutting 

Buster  Keaton Buster  Keaton 

Sally  O'Neil 

Jennings-Houck-Halnes “Battling  Butler” 

Cutting 

Sidney  Franklin Constance  Talmadge Hans  Kraly 
“Tho  Duchess  of  Buffalo” 

Shooting 

HAL  ROACH  STUDIO.  Cidver  City,  Cal.  Empire  1151. 
Richard  Wallace Ethel  Clayton 

Tyler  Brooke 
Floyd  Jackman 

Comedy Shooting 

Richard  Wallace Mabel  INorniand 
Star  comedy Preparing 

Leo  McCarcy Charles  Chase 
Martha  Sleeper 

“Long  Flivved  the  King” 

Shooting 

Fred  Cuiol Glenn  Tryon 
Eva  Novak 

Glenn  Carrier 

Shooting 

Bob  McGowan "Our  Gang” 
Arthur  Lloyd 

Comedy Shooting 

UNITED  STUDIOS. 5341  Melrose  Avenue.  Hollywood  4080. 

Harry  G.  Edwards Horry  Langdon Leslle-Spear 

Comedy 
Preparing 

L.  Hlllyer Anna  Q.  Nilsson 
Waller  Pldgeon 

Anthony  Coldewey Jno.  W.  Boyle “Miss  Nobody” 

Shooting 

Alfred  E.  Green Colleen  Moore 
Lloyd  Hughes 

Mary  Astor 

Wm.  Conselman MariinelU “Ella  Cinders” 

Shooting 

Frank  Lloyd Adela  Rogers  St.  Johns Norberi  Brodln “Tho  Wise  Guy” 

Shooting 

Betty  Compson 
A1  Saniell Jack  MulhaSI 

George  Sidney 
Lewis  Stone 

Robert  Edeson “Sweet  Daddies” 

Shooting 

Maurice  Tourneur 
Marlon  Fairfax Cronjager 

“The  Desert  Healer” 

Calling 

Barbara  Bedford 
Edwin  Carewe Dolores  del  Rio 

Lloyd  Hughes 
Prinzzlau  Leeson “Pols  First” 

Preparing 

Henry  King Vilma  Banky Frances  Marion “The  Winning  of  Barbara 

Preparing 

Ronald  Colman 

Worth” 

UNIVERSAL  STUDIO.  Universal  City,  Cal.  Hempstead  3131. 
John  McDermott Norman  Kerry 

John  McDermott Jno.  Stumar “The  Love  Thief” 

Shooting 

Lois  Weber 
Greta  Nissen 

Billie  Dove 
Lee  Mohr “The  Star  Maker” 

Shooting 

Edward  Sloman 
Francis  X.  Bushman 
Jean  Hersholt Chos.  Kenyon Jackson  Rose “The  Old  Soak” 

Shooting 

Lynn  Reynolds 

Louise  Fazenda 
House  Peters Chas.  Logue “Prisoners  of  the  Storm” 

Shooting 

Melville  Brown 
Peggy  Montgomery 
Laura  La  Plante Mel.  Brown Arthur  Todd “The  Big  Night” 

Shooting 

Edward  Laemmie 
Einar  Hansen 
Edward  E.  Horton Chas.  Stumor 

“The  Whole  Town's 

Shooting 

Cliff  Smith 
Virginia  Lee  Corbin 
Hoot  Gibson Curtis  Benton 

Horry  Newman 

Talking” 

“The  Phonlom  Bullet" 

Shooting 

Job.  Spooring 

Eileen  Percy 
Kenneth  Harlan Lehman  Spearing Gehrstadt 

“The  Ico  Flood” 

Shooting 

Del  Henderson 
Del  Andrews 
Wm.  A.  Seller 

Viola  Dana 

Jack  Hoxlo 
Fred  Humes 

Reginald  Denny Rex  Toylor Art  Todd 

“The  Fighting  Foundling' 
“The  Yellow  Back" 

“Rolling  Home” 

Shooting 
Shooting 
Culling 

King  Baggott 

Marian  Nixon 

Moe  Busch 

Mary  O'Hara 
Chas.  Slamar “Perch  of  the  Devil” 

Cutting 

Ed  Sedgwick 
Pat  O'Malley 
Jack  Daugherty Curtis  Benton Miller 

“The  Runaway  Express” 

Cutting 

Mason  Noel 
Blanehe  Mohaffey 
Richard  Talmadge Frank  U.  Clark 

Jack  Stevens “The  Gallant  Fool” 

Shooting 

Scott  Dorllng Arthur  Lake 
Jerry  Ashe Sweet  Sixteen  Comedies 

Shooting 

WARNER  BROS.  5842  Sunset  Blvd.  Hollywood  4181. 

J.  Slaart  DIaokton  Marian  Conslanco 
DIackton 

Alan  Croaland  John  Barrymore  Beas  Meredylh 
Chariot  Reisner  Syd  Choplln  Darryl  F.  Zonuek 

Doria  Hill 

“The  Paaslonate  Queat"  Preparing 

“The  Tavern  Knight”  Preparing 
“The  Batter  *01e”  Preporing Ed  DuPar 
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Direeior  Slar  Scenariat  Cameraman  Story  Staga 

All  Star 

“Tho  Social  lllghwaynisn" 

Preparing 

Ernsi  Labiueh Monte  Blue 
Jno.  Mescal “Roveillon" 

Preparing 

Jamea  Flood 
All  Star 

Phil  Klein “Broken  Hearts  of  Hoi- 

Preparing 

E.  T.  Lowe,  Jr. 

lywood” 

Cutting 

Rojr  del  Rulh 
Dolores  Costello 

John  Harron 
Darryl  F.  2anuek 

Jno.  Mesesl 
“Tho  Little  Irish  Cirl” Cutting 

Raymaker 
Rln-Tln>Tln  (canine) 

Alice  Calhoan 
Ewart  Adamson Du  Parr-Roblnson 

*'Hero  of  the  Big  Snows” 

Cutting 

WilUom  Beoudine Doroihr  Devore 

John  Patrick 

E.  T.  Lowe,  Jr. Chaa.  Van  bnger 

“Henoymoon  Express'’ 

J.  Sluart  DIaeklon Patsy  Ruth  Miller Marian  Constance Muauraea-Adams 
“Hell  Bent  for  Heaven” 

Cutting 

Gayne  Whitman Blackton 

Waller  Moroieo Irene  Rich 

Hunlly  Cordon 

Moroseo  Klein Meseal-Shipnoo 

“Silken  Shackles” 

Shooting 

BEN  WILSON  STUDIO.  1439  Beachwood  Drive.  Gladstone  3852. 

France*  Ford Bon  Wilson 

A1  Ferguson 

Ford  Hickson 
Joe  Walker “Oflicer  444” 

Shooting 

WOLCOTT  STUDIOS. 6050  Suuset  Blvd .   Gladstone  8302. 

Frank  Maitlaon Fearless  (police  dog) Chas.  Saxton H.  Van  Pelt “The  TVail” 

Shooting 

Lon  Carter All  Star Chas.  Saxton H.  Van  Pelt 
“I'ho  Love  ’rhlel’' 

Shooting 

A1  Nelta bileen  Sedgwlek 

Lightning  (police  dog) 

A1  Nelta 
Baldridge 

Preparing 

Oiear  Apfel Cullen  Landis 

Dorothy  Dwan 
John  Mattison 

Alfred  Dosden 
“The  Coast  Guard  Patrol" 

Cutting 

Pierre  Conrdere 
Bobby  Ray 

Ray  Conrdere 
Phil  Rand 

Preparing 

New  York 
Di'recior Scar Scenariat Cameraman 

Story 

FIRST  NATIONAL  STUDIOS.  807  E.  175th  St.  Phone  Tremont  5100. 

FIRST  NATIONAL 

Fred  Newmeyer Ben  Lyon-May  McAvoy 
George  Folsey “The  Sovage” 

FIRST  NATIONAL 

Charles  Brabln 
Doris  Kenyon 

“Mismates” 

FIRST  NATIONAL 

Fred  Newmeyer Leon  Errol Harrii-CUfTord Earl  Wm.  O’Coimel 
“The  Lunaile  at  Large” 

FIRST  NATIONAL 

A1  Saniell Dorothy  MaekaiU 
“Subway  Sadie” 

FIRST  NATIONAL 

Al  Saniell 
Ben  Lyon “The  Sheik  of  Florida” 

FIRST  NATIONAL 

George  Archoinbaad 
Milton  Sills R.  C.  Kirk 

Roy  Carpenter 

"Men  of  Steel” 

FIRST  NATIONAL 

George  Archolnband Milton  Sills John  Fish  Goodrleh- Roekelt 

“Pappets” 

PARAMOUNT.  Long  Island  (New  York). Phone  Astoria  3500. 

PARAMOUNT 

D.  W.  GrifRth Adolphe  Menjon 
Forrest  Halsey 

Harry  blscbbeek 
“The  Serrows  of  Satan” 

PARAMOUNT 

Frank  Tattle Gloria  Swanson 
James  A.  Creelman 

George  Webber 
“Fine  Mannere” 

PARAMOUNT 
Alvin  Wyekoff 

Edward  Sntherland W.  C.  Fisids 
Lnther  Reed “It’s  the  Old  Army  Game" 

PARAMOUNT 

Erie  Kenton Bebe  Daniels Forrest  Halsey Lee  Cormes “The  Palm  Beach  Gird” 

PARAMOUNT 

Gregory  LaCava 
Richard  Dix “Take  a   Chaneo” 

TEC-ART  STUDIO. 332  West  44th  Street, New  York  City.  Phone  Longacre  9350. 
AL  LICHTMAN  PROD. 

Harley  Knoles Madge  Kennedy 
"Oh,  Baby” 

AL  LICHTMAN  PROD. George  Jeesely “The  Cherry  Tree” 

McManus’  ^^Newlyweds”  to 
Be  Screened  by  Sterns 

for  Universal  Release 

WHAT  promises  to  be  one  of  the best  two  reel  comedy  series  ever 
made  for  the  screen  is  promised  for 

next  season’s  market  by  Stern  Brothers, 
makers  of  two  reel  comedy  releases  for 
distribution  by  Universal.  A   contract 
has  just  been  signed  by  the  Stern 
Brothers  and  George  McManus,  car- 

toonist, whereby  the  producers  have 
obtained  the  screen  rights  for  the  pop- 

ular newspaper  cartoon  characters  “The 

Newlyweds  and  Their  Baby.”  The 
series  will  include  13  two  reelers. 

"The  Newlyweds  and  Their  Baby”  is 
one  of  the  best  known  newspaper  comic 
strips  ever  published.  It  has  appeared 
in  scores  of  newspapers  all  over  the 

country  and  is  one  of  the  outstanding 
favorites. 

This  is  another  of  the  important  steps 
taken  by  the  Stern  Brothers  following 
their  recently  announced  change  of 

policy.  They  announced  that  hence- 
forth their  production  activities  would 

be  confined  to  high  class  comedies  and 

that  no  expense  would  be  spared  in  pro- 
duction or  in  getting  suitable  material. 

In  order  to  obtain  the  screen  rights  for 
the  McManus  comic  characters  they  had 
to  pay  an  exceptionally  high  price  but 
they  say  that  this  is  well  justified  by 
the  excellent  quality  of  the  series  they 
plan  to  turn  out. 

When  Julius  Stern,  president  of  the 
corporation,  returned  to  the  Coast  last 
week  he  immediately  signed  up  Sid 
Saylor,  well  known  comedian,  to  a   long 
term  contract.  Saylor  will  play  the  part 

of  “Mr.  Newlywed.” 
Word  comes  from  Abe  Stern,  vice- 

president of  the  corporation,  who  is  at 

present  in  New  York  that  he  has  dis- 
covered a   “find”  in  the  person  of  beau- 

tiful and  dainty  Ethlyne  Clair  who  is 
coming  to  the  Coast  from  New  York  to 

play  the  part  of  “Mrs.  Newlywed”  in  this series. 

Gus  Meins  who  has  been  directing 
the  Buster  Brown  Series,  which  have 
proved  a   revelation  in  the  comedy  field, 

will  direct"  The  Newlyweds  and  Their 

Baby.” 

M-G-M  Signs  Newspaper 

Woman  to  Write  Scripts 

]\/rARY  ASHE  MILLER,  one  of  the IVl  best  known  newspaper  women  in 
America,  has  been  signed  as  a   scenario 

writer  at  the  Metro-Goldwyn-Mayer  stu- 
dios, according  to  an  announcement  by 

Harry  Rapf,  associate  executive. 
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“Feeling  fine  ogain,”  ofter  a   recent  illoessi 

Carl  Lnemmie  was  snapped  on  the  Univer- 

sal lot  bf  H.  E.  Nichols,  “Herald”  eomera- man* 

Lubitsch  Wrotef  Cast  and 

Adapted  ̂ ^Reveillon;”  Now 
He  Is  Directing  the  Film 

'T^HE  splendid  reception  which  Lu- 

bitsch’s  comedies  “The  Marriage 

Circle,”  “Forbidden  Paradise,”  and  “Kiss 

Me  Again”  have  found  with  the  Ameri- 
can public  has  caused  the  director  to 

choose  another  light  and  breezy  comedy 

for  his  coming  production  for  Warner 

Brothers. 
The  comedy  is  based  upon  the  famous 

French  farce  “Reveillon”  by  Meilhac 
and  Halevy  which  has  had  a   very  suc- 

cessful run  in  practically  all  the  theatres 

of  Europe.  Lubitsch  himself  is  adapt- 
ing the  play  for  the  screen.  It  will  be 

cast  in  a   lighter  vein  than  the  former 
Lubitsch  comedies:  in  fact  it  will  get 

away  altogether  from  the  so-called 
sophisticated”  type  of  comedy  and  with 

the  eternal  trangle.  Lubitsch  him- 
self says:  it  will  be  just  five_  reels  of 

laughs,  with  one  gag  following  right 
after  the  other. 

“Reveillon”  which  is  merely  the 

working  title  and  will  be  substituted  by 

a   more  appropriate  one  later  abounds 
with  Lnny  situations  and  is  full  of  the 
most  mirthful  complications  which  work 

up  to  a   surprising  climax. 
March  1   actual  production  began  and 

in  addition  to  writing  the  adaptation 

and  continuity  of  the  comedy,  Lubitsch 
selected  an  all  star  cast  for  the  picture. 

Bob  Leonard  Joins  His 
Fiancee  in  New  York 

Robert  Z.  Leonard,  screen  di- rector, has  quietly  left  Los  Angeles, 

it  was  learned  at  the  Metro-Goldwyn- 

Mayer  studios,  where  he  is  under  con- 
tract, to  visit  with  his  newly  engaged 

bride-to-be,  Gertrude  Olmsted,  in  New York. 

Accompanying  the  director  was  F. 
Hugh  Herbert,  the  British  novelist,  who 

will  work  with  him  on  the  story  of  “The 
Waning  Sex,”  the  famous  stage  play  by 

Frederic  and  Fanny  Hatton,  which  Leon- 

ard will  direct  for  M-G-M  on  his  return. 

Conway  and  Farley  Hold 
Reunion  on  Metro  Lot 

JACK  CONWAY  and  Dot  Farley  held  a reunion  on  the  Metro-Goldwyn-Mayer 
lot  last  week. 

Twelve  years  ago  Miss  Farley  was  a 
star  and  Conway  was  her  leading  man.  Both 

were  working  for  the  old  Albuquerque 

company  in  Los  Angeles,  and  together  they 
made  several  old  classics,  among  them 

“Even  Unto  Death.”  Incidentally  both  of 

them  were  nearly  drowned  when  they  were 

washed  off  the  Seal  Rocks  on  Catalina 
Island  during  the  making  of  this  picture. 

Harold  Shuirsato  aod  Jane  Morfia,  signed 

for  the  MeiFopolltoR  Studio  eeenario  do- 

poFtmeat  b^  Jack  CunaiagEism,  editorial 

supervisor. 

Brown  and  Lubitsch  List 

Players  by  Nationalities 
They  Best  Characterize 

wo  of  screenland’s  most  noted  direc- 
tors  were  recently  asked  to  comprise 

lists  giving  their  ideas  of  the  best  choice 

for  both  male  and  female  players  for  por- 
trayals of  the  various  nationalities.  The 

directors  who  drew  up  the  lists  were  Ernst 

Lubitsch  representing  the  foreign  and  Clar- 

ence Brovra  representing  the  American  di- 
rectors. 

The  t%vo  lists  showed  that  in  only  a   few 

instances  had  they  picked  players  to  portray 
their  own  nationality.  For  instance  they 

both  agreed  that  Adolphe  Menjou  and  Nor- 
ma Talmadge  were  the  best  French  types 

among  the  stars,  yet  both  are  American. 
The  interesting  lists  follow: 

By  BROWN 
French:  Adolphe  Slenjou  and  Norma  Talmadge, 

Americans. 

German;  Conrad  Nagel,  American;  Anna  Q. 
Nilsson,  Swedish. 

English:  Percy  Marmont,  English;  Vilma  Banky, 
Hungarian. 

Latin:  Ronald  Colman,  English;  Priscilla  Dean, 
American. 

Russian:  Norman  Kerry,  American;  Alla  Nazi- 
mova,  Russian. 

American:  Lloyd  Hughes,  and  Florence  Vidor, 
Americans. 

Oriental:  Sessue  Hayakawa,  Japanese;  Dolores 
Del  Rio,  Mexican. 

By  LUBITSCH 
French:  Adolphe  Menjou  and  Norma  Talmadge, 

Americans. 

German:  Emil  Jannings,  German;  Lillian  Gish, 
American. 

English:  Clive  Brook,  English;  Mary  Aster, 
Amencan. 

Latin:  Ramon  Novarro,  Mexican;  Pola  Negri, 
Polish. 

Russian:  Jack  Gilbert,  American;  Pola  Negri, 
Polish. 

American:  Gloria  Swanson  and  Douglas  Fair- 
banks, American. 

Oriental:  Anna  May  Wong,  Chinese;  So  Jin, 

Japanese. 

Levee  Changes  Title  of 

‘‘MoZasses”  Picture  for 
F,  N,  to  ̂ ^Sweet  Daddies’* 

Me..  LEVEE’S  ambitious  feature •   comedy  for  First  National  orig- 

inally titled  “Molasses,”  will  be  released  in 
May  under  the  title  “Sweet  Daddies.”  This 
change  in  title  was  made  after  an  ex- 

tensive canvass  of  the  exhibitors  of  the 

country  and  it  more  fully  explains  the 
production.  George  Sidney  and  Charlie 

Murray,  who  are  featured  with  Vera  Gor- 

don in  Levee’s  picture,  have  the  benefit 
of  the  nev/  title. 

Metro  Begins  Herbert  Tale 
“'T'HERE  YOU  ARE,”  F.  Hugh  Her- 

-I  bert's  noted  novel  of  city  life,  went 
into  motion  picture  production  yester- 

day at  the  Metro-Goldwyn-Mayer  stu- 
dios when  Jess  Robbins  started  direct- 

ing an  adaptation  made  by  the  author 
himself. 

Ramoisa  Sharpe,  film  sciress,  and  General 

Manager  Gilbert  J.  Heyfron  of  Renaud  HoCT- 

man  Productlong  making  “The  Unknown 
Soldier”  for  Pro-Dls-Co  release. 

Greetings  I   Harry  Strickland,  salesman  for 

United  Artlstn  out  of  St.  Louis,  greets  bis 

old  friend  Kenneth  Karlan,  now  working  in 

“The  lee  Flood,”  a   Universal  production. 

Left  to  right:  Wllliom  Cameron  Mensies, 
art  diresior  of  United  Artists  productlong, 

ond  kis  associate,  Pork  French. 

^‘Aloma”  Problem  Solved 
When  Fischbeck  Uses 

Filter  Camera  Process 

IN  "Aloma  of  the  South  Seas”  starring Gilda  Gray  the  star’s  eyes  presented  a 
problem.  Miss  Gray  has  very  light  blue 

eyes  which  screen  almost  white.  It  was 

solved  by  Harry  Fischbeck,  cameraman. 
A   filter  used  on  the  camera  made  the 

star’s  eyes  appear  almost  black. 
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Two  Negatives  with  One  Setup 

of  Tripod  Is  Boyle’s  Invention By  MAXWELL  SHANE 

OF  the  greatest  interest  to  motion  picture  people  and  also  to  those scientists  using  the  motion  picture  camera  in  any  way  is  the 
 an- 

nouncement that  John  W.  Boyle,  A.  S.  C.,  has  invented  a   device  by 

which  two  negatives  can  be  secured  with  one  “set*up”  of  the  t
ripod. 

CAMERAMEN  who  have  seen  the  device in  operation  are  of  the  opinion  that  it 

will  revolutionize  that  process  of  cinema- 
tography known  as  panoramism,  and  will 

also  eliminate  much  of  the  time  wasted  at 

present  in  matching  up  close  shots  with 
corresponding  long  shots.  Simple  as  it  may 

seem  on  description  the  device  fills  a   cry- 
ing need  of  cinematographers  and  is  the 

result  of  several  years  of  hard  work  on 
the  part  of  Mr.  Boyle. 

Briefly,  the  device  consists  of  a   metal 
block,  which  is  clamped  to  the  top  of  an 
Akeley  camera,  and  to  which  a   Bell  and 
Howell  camera  is  in  turn  clamped  by  its 

bottom  side.  Both  lenses,  that  of  the  Ake- 
ley and  that  of  the  Bell  and  Howell,  are 

set  to  cover  the  same  field.  The  device  op- 
erates in  this  manner:  The  Akeley  cam- 

era is  handcranked  as  usual,  but  the  Bell 
and  Howell  is  operated  by  a   motor  drive. 
Both  cameras,  in  this  way,  revolve  on  a 
perfectly  balanced  Akeley  tripod. 

This  duplex  arrangement  makes  it  pos- 
sible to  secure  at  the  same  time  not  only 

two  perfectly  matched  negatives,  but  it  also 
will  provide  the  director  wth  a   perfectly 
matched  long  shot  and  closeup  at  the  same 
time  whenever  desired.  In  order  to  pro- 

cure the  long  shot  and  closeup  simulta- 
neously it  is  merely  necessary  to  fit  one 

camera  with  a   wide  lens  for  the  long  shot 
and  the  other  camera  %vith  a   long  focus 

lens  for  the  closeup.  In  this  way  much 

time  is  saved  for  the  director  in  eleminat- 

ing  the  necessity  for  retaking  the  same  ac- tion in  a   far  and  near  setrup. 

The  element  of  ameliorated  panoramic 

potentiality  is  explained  as  follows : 

Ordinarily  it  is  necessary  to  use  two  sep- 
arate camera  units  each  on  individual  tri- 

pods. When  a   panorama  of  more  than  180 

degrees  is  taken  the  instruments  come 
within  photographic  range  of  each  other, 

thus  spoiling  at  least  one  of  the  negatives. 
Boyle’s  method  eliminates  this  possibility 
for  one  camera  is  above  the  other  instead 

of  alongside.  It  also  eliminates  the  ne- 

cessity for  two  camera  operators,  a   neces- 
sity which  is  often  impossible  to  comply 

with. 

With  these  objects  in  view,  that  of  sav- 
ing time,  that  of  matching  negatives  per- 

fectly, that  of  attaining  a   better  panorama, 
that  of  obtaining  close  shots  and  long  shots 

at  the  same  time  and  because  of  its  effi- 

ciency and  inexpensiveness,  Mr.  Boyle  be- 
lieves that  the  device  will  soon  be  in  com- 
mon use  in  all  studios.  Many  camera 

authorities  agree  with  the  inventor  who  has 

taken  papers  of  patent  out  on  his  mechan- 
ical brain-child. 

WILLIAM  CAMERON  MENZIES 
ART  DIRECTOR  ON 

“THE  WANDERER”  THE  DARK  ANGEL” 

“THE  EAGLE” 
In  Preparation 

“KIKI”  “THE  BAT” 

PARK  FRENCH 
ASSOCIATE 

John  W.  Boyle  hae  Invenlcd  a   method  by 
which  two  negatives  may  be  made  with  one 

setup  of  the  tripod.  He  is  eameramaa  for 

First  Notional's  "Her  Second  Chance.” 

Mr.  Boyle  is  at  present  using  this  device 

in  photographing  fast  racing  scenes  for 
“Her  Second  Chance,”  a   First  National 
film,  being .   directed  by  Lambert  Hillyer. 
The  entire  circumference  of  the  track  will 
be  taken  in  one  shot  by  this  camera. 

Boyle  has  photographed  many  other  First 

National  pictures,  including  “The  Viennese 
Medley”  and  “The  Far  Cry.” 

Robards  Tired  of  All  But 

Work,  So  He  Writes  Song 
A   FTER  his  j-ears  of  constant  activity 

on  the  speaking  stage,  Jason  Robards. 
well  known  leading  man  and  featured 

player  in  pictures,  finds  the  waits  between 
pictures  so  irksome  that  he  has  decided  to 

paraphrase  a   popular  song  to  read  "I’m 
Tired  of  Everj1;hing  but  Work.” 
He  just  recently  finished  playing  the  lead 

with  Mary  Philbin  in  “Stella  Maris”  but 
he  is  already  tired  of  golf,  tennis,  tourini- 
and  other  kindred  pastimes  with  whicli 
most  folk  while  away  the  idle  hours  in 
Southern  California  and  says  he  will  be 

delighted  to  hear  the  director's  clarion  call 
of  “camera.” 

!   Pep,  Action  and  Small 
Features  Hit  tlie  Mark 
Mr.  T.  O.  Service, 
Exhibitors  Herald, Chicago. 

Pictures  with  a   good  story, 
mixed  in  with  a   little  comedy,  not 

too  long,  dragged  out,  is  what  the 
public  wants.  Some  nice  pictures 
have  been  spoiled  by  too  much 
padding  and  paper  that  shows  pep 
and  not  art  posters. 

For  example  why  do  such  stars 
as  Mix,  Denny,  Gibson,  Thomson, 
Buck  Jones,  Fairbanks,  William 
Desmond  Hart  and  othprs  of  this 

type  who  are  the  back  bone  of  the 
theatres  draw  the  biggest  busi- ness. 

It  is  because  it’s  pep,  action, 
small  features,  that  hit  right  to 

the  point. Thomas  T.  Lewis, 

Town  Hall,  Westlow,  Mass, 
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John  C.  Brownell 

John  C.  Broivnell  One  of 

the  Few  Scenarists  Who 

Was  Not  a   Newspaperman 
A   VERY  well  known  author  once  asked: 

^   ̂    What  is  a   scenario  editor  and  why? 
He  seemed  quite  bitter  toward  scenario 
editors,  possibly,  because  one  of  his  pet 

stories  had  been  turned  down  by  one.  Oc- 
casionally authors  have  degenerated  ( ?) 

into  scenario  editors. 

John  C.  Brownell,  Eastern  scenario  edi- 
tor for  F.  B.  O.,  is  one  of  the  few  editors 

we  know  who  has  never  had  experience  in 

newspaper  work.  He  was  playing  an  im- 
portant part  with  John  Barrymore  in  a 

popular  stage  play  when  his  call  came  to 
desert  the  spoken  drama.  The  call  was 
strong,  and  he  left  the  drama  to  struggle 
along  without  him  as  best  it  could.  During 
vacations  he  had  acted  in  the  silent  drama 
and  discovered  he  could  write  for  the 

screen.  He  joined  George  Kline  and  wrote 

for  Billy  Brukc,  then  later  joined  Univer- 
sal and  become  assistant  manager  of  the 

Ft.  Lee  studios  for  a   time,  during  which 
time  he  was  called  upon  to  write  original 
stories,  continuity,  act  when  called  upon, 
cut  film  and  write  titles.  When  the  studio 

closed  Col.  Jasper  Ewing  Brady  engaged 
him  to  come  over  to  1600  Broadway  and 
act  as  Eastern  editor  where  he  served  six 
years,  going  from  Universal  to  F.  B.  O. 

Richard  Wallace.  Jimmy  Finlayson,  Floyd 
Jaekmon,  '‘Buddy"  and  Claude  Glllingwater 
making  "Never  Too  Old,"  Hal  Rooch  com- 

edy for  Pnlhe.  (Pholo  by  H.  E.  N.) 

HARRY 
GARSON 

Producing 

LEFTY  FLYNN 

for 

F.  B.  0.  release 

ALAN  HALE 
DIHEC1X)K 

“WEDDING  SONG” — Leatrice  Joy 

“BRAVEHEART”— Rod  LaRoque 

P.  D.  C.  Release 

JAMES  P.  HOGAN 
Director  of 

"CAPITAL  PUNISHMENT" 

"KING  OF  THE  TURF" 

no»r  "ISLE  OF  RETRIBUTION" 

for  F.  B.  O. 
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Now  playing 

the  leading 

role  in  M.  C. 

Levee's  pro- duction. 

“Sweet 

Daddies” 
First  National 

Release 

STEPHEN 
ROBERTS 

LLOYD  BACON 
DIRECTOR 

With  Mack  Sennett 

Director 

EDUCATIONAL 

COMEDIES 

Harr^  Strlekland.  Untied  Arilsts  exchange 

manogsr  at  St.  Louta,  knowa  'em  all.  In 
ihU  picture  he  is  exchanging  shakes  with 

Fred  Tliomson,  F.  D.  O.  star,  on  the  F. 

B.  O.  Hollywood  lot. 

Ruth  Taylor  Mistaken  for 
An  Extra  in  Scenes  for 

Lamont-Graves  Production 
TN  the  land  of  makebelieve  on  a   movie 

set  many  amusing  incidents  occur. 
During  the  shooting  of  the  Apache  Cafe 
scene  in  the  Ralph  Graves  comedy  at 
the  Mack  Sennett  studio,  a   number  of 

extra  people  were  employed  made  up  as 

tough  East  Siders  to  lend  atmosphere. 

“On  the  set,  and  get  partners  for  the 

Charleston,”  called  director  Charles  La- 
mont.  A   chap  made  up  as  a   typical 
roughneck  came  over  to  Ruth  Taylor, 

who  was  sitting  off-stage  and  said, 

“Come  on,  kid,  let’s  go.”  Miss  Taylor, 
with  a   little  twinkle  in  her  eyes,  informed 

him  that  she  was  playing  the  lead  and 
could  not  double  just  at  that  time. 

Edwards  Gets  Week^s  Pay 
for  40  Minutes  Labor 

^NE  of  the  shortest  engagements  on  rec- 
ord  has  just  been  filled  by  Neely  Ed- 

wards, former  Orpheum  headliner. 
Several  days  ago  Dallas  Fitzgerald  who 

recently  handled  the  megaphone  on  “Sil- 
ver Lanterns”  in  which  the  funster  por- 

trayed the  featured  comedy  role,  requested 

Neely  to  report  at  the  studio  for  an  addi- 
tional scene  which  he  desired  to  film. 

Considering  the  trip  to  the  Universal 
studio,  and  the  time  consumed  in  making 

up,  Edwards  spent  altogether  40  minutes. 

Norman  Taurog,  director  of  Eduentionol 

oomedlsa,  at  work  on  his  latest,  ‘"nte  Hon- 

est Injun,"  In  which  Johnny  Arthur  Is  fea- 
tured. 
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Alun  Halo  is  now  dirooting  E,  M.  Asher’s 

production,  "Good  Luck,"  (or  First  Ns* 
tionaL 

Frank  Currier  on  Road 

to  Recovery  After  Illness 
pRANK  CURRIER,  veteran  character 

actor  of  the  screen,  is  reported  on  the 
road  to  recovery  following  his  nervous 
breakdown  while  appearing  in  a   role  in  the 
East,  which  forced  his  return  to  his  Hol- 

lywood home. 
Currier  was  stricken  following  a   trip  to 

New  York  to  see  the  premiere  of  “Ben-Hur” 
in  which  he  appeared,  and  following  which 
he  went  to  Birmingham,  Ala.,  where  he  was 
loaned  by  the  Metro  -   Goldwyn  -   Mayer 
studios  to  a   First  National  company  en- 

gaged in  a   play  there.  A   nervous  break- down necessitated  his  return  to  California. 
He  is  now  able  to  sit  up,  but  it  will  be 
some  time  before  he  can  resume  his  work 

at  the  M-G-M  studios,  where  a   role  is 
awaiting  him. 

3   Added  to  Chase  Cast 

for  Roach  Short  Feature 
R   E   D   MALATESTA,  distinguished 

artist  of  "dirty  work”  on  the  screen,  has 
been  added  to  the  cast  with  Charley  Chase 

in  the  latter’s  newest  Hal  Roach  comedy 
vehicle,  a   mythical  kingdom  story  being 
directed  by  Leo  McCarey. 

Max  Davidson,  character  artist  who  re- 

cently played  at  Hal  Roach’s  “Don  Key, 
Son  of  Burro,”  a   Hal  Roach  all  star  com- 

edy, is  anoither  addition.  Babe  Hardy  is 
a   third. 

Left  to  right  t   Lige  Couley,  EduoaSional 

star  «otu!o,  Joo  Merrick,  manager  of  the 

Los  Angelos  Eduootional  exchange,  and  Jim- 
mie Adams,  Christie  comodj  slor.  The  boys 

are  showing  Joe  some  of  their  fan  mull. 

1861—1926 

is  going  to  be  a   household 
word  once  more. 

P.  S.:  I   hope  so. 

Forty-five  years  ago  this 
country  resounded  to  the 

strains  of  ''TRAMP, 
TRAMP,  TRAMP,  The 

Boys  Are  Marching'* 
First  National  Says 

“TRAMP- 

TRAMP- 

TRAMP” 

Lincoln  Stedman 

JUVENILE  CHARACTER 
COMEDIAN 

"MADE  FOR  LOVE" 

Pout  Sloone  Pro.  Die.  Corp. 

"PERCH  OF  THE  DEVIL" 

King  Baggoi^Univeraol 

"RED  HOT  TIRES" 

Earle  Konion-~-Warner  Broa. 

EDWARD  P.  MORAN 

Scenario  Writer — Title 

Writer — Gag  Man 

Wrote  slory  and  scenario  of 

Tom  Mix’s “SOFT  BOILED” 

Also  the  Story  and  Scenario  of 

“DARWIN  WAS  RIGHT” 
A   Six-Roet  Comedy  Special 

After  two  vears  with  Educational 
Pictures  as  Gae  man  and  Title 
Writer  for  Tack  White  Mermaid 
Comedies  and  Llovd  Hamilton 
Comedies  now  back  with  Wm.  Fox 
Productions. 
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JUNE MATHIS 
ADAPTATIONS 

“BEN  HUR” “VIENNESE 

MEDLEY” 
“SALLY” 
“CLASSIFIED” 

“IRENE” 

BALBONI 

DIRECTOR 

“THE  FAR 

CRY” 

FIRST  NATIONAL 

RELEASE 

Jean  Macpherson  scenarist  for  Cecil  B. 
DeMille  whose  product  is  handled  by 
Pro-Dis-Co  was  in  Chicago  a   few 
minutes  March  10  en  route  to  New 

York.  ("Herald”  photo.) 

Easter  Date  for  Release 

of  HaVs  ̂ ‘Devil  Horse''' Easter  has  been  selected  as  the  ap- proximate release  date  of  “The  Devil 
Horse,”  Hal  Roach’s  third  feature  special 
with  Rex,  king  of  wild  horses,  the  cast  of 
which  includes  Rex,  Lady,  the  Killer, 

Gladys  McConnell,  Yakima  Canutt  and 
Robert  Kortman,  besides  the  entire  popula- 

tion of  the  Crow  Indian  reservation  of 
Montana. 

“/s/e  of  Retribution”  to 
Be  Directed  by  /.  P,  Hogan 

T   AMES  P.  HOGAN  has  again  been  se- 
J   lected  by  F.  B.  O.  to  direct  one  of 
their  Gold  Bond  features.  Edeson  Mar- 

shall’s “The  Isle  of  Retribution,"  one  of 
the  best-sellers  of  1924,  will  be  the  vehicle. 
Hogan  has  selected  Lillian  Rich  and 

Robert  Frazer  to  head  an  all-star  cast  in- 

cluding Mildred  Harris  and  Victor  Mc- 
Laglen. 

L«fi  to  right:  Moll  Moor«,  Dlreeior  Prank 

Borxogo  and  Kathryn  Perry  are  now  work- 

ing on  “Early  to  Wed,"  Fox  film. 



March  20,  1926 EXHIBITORS  HERALD 73 

Unusual  photo^aphy  Is  a   feature  la  tlie 

making  of  “Silence'’  (or  Pro-Dis*Co.  Pev 
erell  Marlej  Is  shovrn  here  es  chief  eemera* 

moo  In  a   swing  he  has  fixed  for  himself- 

*^Indian  for  Extras 
Leaves  Head  Almost  Bare 

HE  “Indian  bob”  is  the  latest  affecta- 
tion  of  screen  extras  of  the  male  per- 

•suasion — and  grief  reigns  among  those  who 
have  been  forced  to  undergo  it — for  it  is 
far  from  a   thing  of  beauty. 

Fifty  extras  at  the  big  studio  v/ere  bar- 
bered  with  the  Iroquois  haircut  in  question 

to  play  the  role  of  the  redskins  in  “The 
Scarlet  Letter,”  Lillian  Gish’s  new  Metro- 
Goldwyn-Mayer  vehicle. 
The  haircut  consists  of  shaving  the  en- 

tire head  with  the  exception  of  a   small 

topknot  at  the  top — a   sort  of  scalp-lock. 
The  head  then  much  resembles  that  of  an 

old-time  Chinaman  save  that  a   pigtail 
adorned  him  where  only  a   small  tuft  graces 
the  Indian. 

CINEMATOGRAPHER 

GUSTAVE  ANDERSON 
SCANDINAVIAN  FILMS,  LTD. 

Now  in  America 

ADDRESS 

LAMBS  CLUB,  NEW  YORK 

Harry  Garson 
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Lige  Conley 
— Still  with 

Educational 
and  will  be  until  March  IS 

HE  WILL  ANNOUNCE 

HIS  FUTURE  AFFILIA- 
TIONS SHORTLY. 

SSd  Soylor  who  Is  to  p!oy  “Mr.  Newlywed” 
In  “The  Newlyweds  and  Their  Baby,”  new 
eoir.edy  series  to  be  produced  by  Stern 
Brothers  for  Universal. 

Varconi  Completes  Work 
on  Irene  Rich  Picture 

VICTOR  VARCONI  has  completed  his 
part  as  a   gypsy  violinist  in  “Silken 

Shackles”  with  Irene  Rich  at  Warner’s. 
This  is  his  second  picture  since  his  return 
from  Europe,  where  he  played  the  lead  in 

“The  Last  Days  of  Pompeii,”  an  Italian 
spectacle  to  be  released  in  this  country 

next  season.  The  first  was  Cecil  DeMille’s 
“The  Volga  Boatman,”  in  which  he  played 
Prince  Dimitri. 

Willard  Louis  Lent  to 

Metro-Goldivyn  by  Warner 

WARNER  BROTHERS  have  loaned Willard  Louis  to  enact  the  featured 

role  in  Hobart  Henley’s  production  of 
“Bellamy  the  Magnificent,”  starring  Ramon 
Novarro,  to  be  produced  by  Metro-Gold- 
wyn-Mayer,  according-  to  word  from  Jack 
L.  Warner. 

Louis  recently  finished  his  work  in  “Don 
Juan”  starring  John  Barrymore  at  Warner 
Brothers,  in  which  production  he  will  be 

seen  as  Barrymore’s  servant. 

Young  Player  With  Scot 
Name  Frenchman  Role 

FIFE  sounds  very  complicated  when  one 
^   learns  that  a   young  man  with  a 

Scotch  name  is  cast  to  play  a   French- 
man after  having  just  been  nominated 

an  ideal  American  type. 

Malcolm  McGregor  is  the  “Mr.  Amer- 
ica,” runnerup  in  question. 

Eddie  Moron,  soenarist,  Lee  Seller,  director 

of  Von  Dibbor  comodios  for  Fox,-F.otix  A.d* 
ler,  title  writer,  are  champion  squash  play* 
ers  ond  members  of  iho  Antl*Eal  club. 
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Elinor  Fair  plays  the  lead  opposite  Rod 

LsRoeque  and  Dircstor  William  K.  ’Rotvard 

la  shooting  a   scene  for  “Ooehelor  Brides>'* 
Pro-Dis-Co  pioturo.  P.  C.  Schrom,  Michigan 
exhibitor,  end  h!s  wife  and  daughter  are 
watching  the  studio  work. 

Moomaw  Film,  ‘^Flames/*  Is 
Sought  in  Vain  by  Bids 

of  Many  Distributors 

COMPELLED  by  a   previous  contract with  Associated  Exhibitors  to  refuse 

the  offers  made  by  producers  to  pur- 
chase outright  his  recently  completed 

picture,  "Flames,”  Lewis  H.  Moomaw, 
prominent  Portland  director  departed 
for  New  York. 

Thus,  one  of  the  most  spirited  bidding 

contests  for  the  product  of  an  indepen- 
dent producer  was  brought  to  a   close, 

as  Eastern  officials  of  the  releasing  com- 
pany declined  to  waive  their  releasing 

rights  to  the  picture  in  which  such  stars 
as  Virginia  ValH,  Jean  Hersholt,  Eugene 

O’Brien,  Cissy  Fitzgerald,  Bryant  Wash- 
bum  and  George  Nichols  appear. 

Murray’s  Western 
Production 

(Continued  from  page  61) 

ner  Bros,  production,  which  is  to  be  a 
farce  adapted  from  a   French  play. 

♦   ♦   ♦ 

Universal  has  signed  William  Lord 

Wright  as  supervisor  of  all  serial  pro- 

ductions, and  Edward  Montagne  has  re- 
newed his  contract  with  Universal  for 

another  year,  as  scenario  editor. 
*   «   « 

Again  Lincoln  Stedman  has  been  cast 
in  a   juvenile  role  and  it  appears  he  has 
deserted  for  good  the  fat  slapstick 

capers  of  the  past  years.  He  has  an  im- 

portant role  under  King  Baggot’s  direc- 
tion in  Universal’s  feature,  “The  Perch 

of  the  Devil.” *   if  * 

Dan  Mason  is  again  playing  with  his 
favorite  actor — Tom  Mix.  He  is  cast  as 

"Uncle  Abner”  in  Tom’s  forthcoming 
Fox  production,  “Hard  Boiled.” if  if  if 

Charles  G.  Clarke,  who  has  just  fin- 

ished shooting  “Whispering  Smith”  un- 
der the  direction  of  George  Milford,  for 

Producers  Distribution  Corp.  has  left  the 
Metropolitan  lot  to  shoot  some  specials 
for  Famous  Players-Lasky. 

#   i)i  i(( 

“Senor  Dare-Devil”  an  original  story 
by  Marian  Jackson  will  be  the  first 
Charles  R.  Rogers  Western  for  First  Na- 

tional. Ken  Maynard  will  be  starred 
and  A1  Rogell  will  direct. 

if  if  if 

Walter  Lundin,  A.  S.  C,  has  finished 

shooting  scenes  for  “For  Heaven’s 
Sake,”  Harold  Lloyd’s  latest  Paramount 

NORMAN 
TAUROG 

DIRECTOR 

Has  signed  for  an- 
other series  of  But- 

ton Busters.  Now 

on  his  fourth  year 

directing  Educa- 
tional comedies. 

Let’ s   Go  I 

BESS  FLOWERS 
Feminine  lend  in 

“RANDS  ACROSS  THE  BORDER" 
with  Fred  Thomaon 

LOU  SEILER 

Now  Direeling 

“VAN  BIBBER”  COMEDIES 

BY  RICHARD  H,1RD1NC  DAVIS 

WM.  FOX  RELEASE 
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Marie  Prevost 

Starring  in  in 

MabeVs  Room”  a 
Christie  Produc- 

tion to  be  released 

thru  Producers 

Distributing  Corp. 

FRANCIS  CORBY 
DIRECTOR 

Edna  Marian  Comedies 

production,  and  after  a   few  weeks  vaca- 
tion will  start  “farming”  for  a   short 

period. 

♦   ♦   ♦ 

Universal  has  decided  to  change  its 

feature,  “Poker  Faces”  back  to  its  origi- 

nal title.  For  a   time  they  called  it  "Be- 

ware of  Blondes.” 

>t>  *   * 

Ray  June  who  photographed  “The Unknown  Soldier”  for  Renau^  Hoffman, 
a   P.  D.  C.  production,  has  just  packed 
his  camera  away  and  is  giving  his  fam- 

ily a   vacation  in  his  Locomobile. 
*   *   * 

Sally  Long,  Wampas  star  of  1926,  and 
former  Follies  beauty,  is  about  to  desert 
the  screen  for  a   short  vaudeville  tour  in 
a   sketch  written  especially  for  her. *   *   * 

Dan  Clark,  A.  S.  C.,  who  turns  the 

crank  on  all  of  Tom  Mix’s  pictures,  was 
a   recent  victim  to  the  flu.  He  is  report- 

ed out  of  danger  and  getting  along nicely. 

*   *   * 

Alan  Hale,  who  directed  "The  Wed- 
ding Song”  and  “Braveheart”  for  Cecil 

DeMilte,  is  now  directing  “Good  Luck” 
for  First  National  release.  Hale’s  next 
assignment  remains  a   dark  secret. 

t   *   * 

Georges  Benoit,  A.  S.  C.,  the  smiling 

son  of  France,  will  start  shooting  “Be- 
hind the  Wheel”  directed  by  Robert 

Thornby  for  P.  D.  C.  Georges  has  pho- 
tographed Priscilla  Dean  in  four  pictures 

during  the  last  six  months. 
*   *   *   , 

Harry  Garson  is  just  back  from  a   three 
weeks  struggle  with  the  elements  in  the 
high  Sierras.  The  company  making 

scenes  for  “Sir  Lumberjack”  returned 
exhausted  and  travel-worn,  but  with  six 
reels  of  action  stuff  in  the  snow  and  big 
timber  region  of  Feather  Falls.  Carson 

will  next  direct  Lefty  Flynn  in  "Glenis- 

ter  of  the  Mounted.” *   * 

John  Arnold,  A.  S.  C.,  is  now  shooting 
scenes  for  “Paris”  at  the  M-G-M  lot  un- 

der the  •direction  of  Alf  Goulding. 
Charles  Ray  is  being  featured. ♦   *   ♦ 

Myrtle  Stedman,  popular  leading  wom- 

an, who  just  completed  her  role  in  “The 
Prince  of  Pilsen,”  a   P.  D.  C.  feature, 
has  signed  to  appear  in  another  First 
National  production  which  goes  to  work 
this  week. 

*   *   * 
Norman  Taurog,  director  of  numerous 

successful  Educational  comedies,  has 
just  signed  a   new  contract  with  that  firm 
and  will  start  work  soon  on  a   new  series. 

♦   ♦   ♦ 

Ralph  Graves  has  signed  to  appear  op- 

posite Renee  Adoree  in  "In  Praise  of 

James  Carabine,”  a   Metro-Goldwyn- 
Mayer  production. «   *   * 

Edward  Sedgwick,  formerly  with  Uni- 
versal, will  direct  his  own  original  story 

“Tin  Hats”  for  M-G-M. *   *   * 

Paramount  has  changed  the  title  of 
Pola  Negri’s  story  from  “Naughty  Cin- 

derella” to  "Good  and  Naughty.” 

George  Barnes  has  been  assigned  the 

job  of  photographing  Valentino  in  “The 
Son  of  a   Sheik”  his  forthcoming  United Artists  production,  to  be  directed  by George  Fitzmaurice. 

♦   ♦   ♦ 

Norma  Shearer  has  just  returned  from 
a   brief  vacation  and  found  awaiting  her 
signature  at  the  M-G-M  lot  a   brand  new 
contract,  which  she  promptly  signed. *   * 

Ethel  Shannon,  the  vivacious  Denver 
girl,  who  has  appeared  in  such  well 
known  productions  as  "The  Girl  Who 
Came  Back,”  "An  Old  Fashioned  Boy,” 
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“Daughters  of  the  Rich,”  “Charley’s 
Aunt,”  ‘Stop  Flirting,”  and  has  just  fin- 

ished the  leading  feminine  role  in  Harry 

Carey’s  vehicle  “Texan  Trails,”  has  been 
engaged  for  a   dramatic  part  in  another 
big  production.  She  recently  played  in 

A1  Lichtman’s  Universal  production, 

•“Charley’s  Niece,”  “The  Speed  Limit,”  a 
Ootham  production  and  “The  Phantom 

Express,”  for  F.  B.  O. 9K  *   « 

An  entire  musical  comedy  company, 

•comprising  46  sho-w  girls,  comedians  and 
others,  go  to  make  a   real  girl  show  in 

■“The  Old  Soak,"  which  Edward  Sloman 
is  directing  for  Universal.  June  Mar- 

lowe is  the  leading  feminine  character. 
Jack  Rose,  former  Chicago  boy,  is 
cameranaan.  The  big  theatre  built  for 

“Phantom  of  the  Opera”  is  being  used 
for  the  stage  shots. 

Spargo^  s   Eastern 
Production  News 

(Cotilijincd  from  page  61) 

A1  Rockett’s  first  production  for  First  Na- 
tional, “Puppets,”  with  Milton  Sills  in  the 

starring  role. 
*   T 

We’ve  had  our  canine  actors — and  fine 
ones,  too — for  a   long  time,  and  now  comes 
the  canine  director.  Peg^^',  an  airedale 
belonging  to  Daniel  Doran,  property  man 

at  Paramount’s  Eastern  studio,  directed  a 
scene  last  week  in  “Fine  Manners,”  Gloria 
Swanson’s  new  picture.  The  camera  was 
focused  on  a   parrot,  which,  according  to  the 
script,  was  to  become  flustered.  When 

“Camera”  was  called,  Doran  gave  Peggy 
the  signal  and  she  started  barking  at  the 
parrot,  which  in  turn  became  flustered  as 
per  instructions. 

«   *   * 

Gertrude  Olmstead  is  playing  opposite 

Milton  Sills  at  First  National’s  New  York 
studios  in  Sills’  next  starring  vehicle,  “Pup- 

pets.” 
*   *   * 

Chick  Kirk,  art  director  with  the  “Sor- 
rows of  Satan”  company  at  Paramount’s 

Long  Island  plant,  stepped  out  of  his  role 
and  over  into  that  of  appraiser.  D.  W. 
Crriflith  desired  in  one  scene  to  depict  abject 
poverty  in  a   garret  room  and  he  called  in 

Kirk  to  have  every  detail  of  setting  re- 
moved which  might  be  pawnable. 

♦   *   ♦ 

Dorothy  Mackail  is  due  back  in  New 

York  shortly  to  play  the  title  role  in  "Sub- 
way Sadie,”  which  A1  Rockett  will  make for  First  National. 

*   ♦   * 

Thomas  Meighan  is  back  at  the  Para- 
mount Long  Island  studio  after  a   vacation 

in  Florida.  With  To'wnsend  Martin  the 
star  is  going  over  a   number  of  stories  to 
find  one  suitable  for  his  next  attraction. 

*   *   Hf 

Ben  Lyon  shaved  off  his  famous  beard 

which  he  grew  for  "The  Savage”  last  week. He  wore  said  beard  for  nine  weeks  and 

■celebrated  by  having  motion  pictures  made 
of  the  removal.  His  friends  have  to  look 

twice  to  recognize  him  since  his  chin  adorn- 
men  has  been  removed. 

*   ♦   ♦ 

Edward  Sutherland,  director  on  location 
with  the  W.  C.  Fields  unit  which  is  making 

“It’s  the  Old  Army  Game”  in  Florida  for 
Paramount,  is  wielding  the  megaphone  with 

one  arm  in  a   sling,  the  result  of  an  acci- 
■dent  while  returning  from  location  by  mo- 

tor boat.  This  is.  reminiscent  of  the  time 
Frank  Tuttle  was  hobbling  around  the  Long 

Island  studio  on  one  foot  and  a   cane  dur-, 

ing  the  filming  of  Gloria  Swanson's  “The 
Untamed  Lady.”  There  seems  to  be  a 
hoodoo  in  the  path  of  Paramount  direc- tors. 

«   4c  » 

Ray  Rockett,  who  instituted  a   studio 

“Round  Table”  at  First  National’s  New 
'York  studios  when  he  was  appointed  studio 

MARY  LOUISE  MILLER 

IN  “SPARROWS” WITH  MARY  PICKFORD 

•   A   UNITED  ARTISTS’  RELEASE 
Phone  OLYhfPIA  3422 

MYRTLE  STEDMAN 

“THE  FAR  CRY” 
SYLVANO  BALBONI  FIRST 

NATIONAL 

“PRINCE  OF  PILSEN” 

PAUL  POWELL— PRO.  DIS.  CORP. 
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1 
KENNETH  HARLAN 

“CRASHING  TIMBERS” 
UNIVERSAL  RELEASE 

My  contract  has  expired  with  Warner 
Bros.  Will  announce  future  affiliation 

GIL  PRATT 
DIRECTOR 

**Smith  Family” 

Sennett  Comedies 

BILLY  BUTTS 
Ab  “BUDDY”  in 

“THE  TOUGH  GUY” 
FUED  THOMSON 

F.  B.  O.  rcloase  Phone  Cr.  667° 

manager  several  months  ago,  reports  that 

the  idea  has  proven  a   great  success.  Many 
new  ideas  have  appeared  over  the  coffee 
cups  from  the  heads  of  the  various  de- 

partments who  meet  for  lunch  in  his  office 
once  each  week. 

Production  Waits 

Upon  Weather (_Contiuued  from  page  S3) 

L.  Warner  lias  a   new  discovery  in  Doris  Hill  who 

will  be  Syd  Chaplin’s  leading  lady  in  a   new  story 
being  written  by  Darryl  Francis  Zanuck,  in  col- 

laboration with  Charles  “Chuck”  Reisner. 
“Broken  Hearts  of  Hollywood,"  Gregory  Rog- 

ers’ colorful  story  of  life  in  the  film  capitol  is  a 
forthcoming  Warner  production,  to  be  directed  by 
James  Flood.  Another  director  to  get  an  early 
start  will  be  Roy  Del  Ruth  who  has  been  selected 

to  direct  "The  Social  Highwayman.” 
Ernst  Lubitsch’s  next  will  be  an  adaptation  of 

the  French  farce,  "Revillon,”  by  Meilhava  ami 
Halevy.  Its  production  will  start  this  week  with 
Monte  Blue  in  the  leading  male  role.  Johnny 
Mescall  will  be  behind  the  camera 

Building  at  Metropolitan 

At  the  Metropolitan  studio  carpenters  and  ma- 
sons are  busy  building  new  stages,  paving  streets 

and  preparing  for  a   very  active  season.  “Ship- 
wrecked” has  just  been  completed  by  Joseph 

Henabery,  and  “Whispering  Smith”  is  now  in  the cutting  room.  This  was  directed  by  George  Mel- 
ford,  with  H.  B.  Warner,  Lillian  Rich,  John  Bow- 

ers, Lilyan  Tashman  and  others  in  the  cast. 
Charlie  Clarke,  A.  S.  C.,  photographed  this  opus. 

Edward  Dillon  has  finished  “The  Danger  Girl.” 
George  Benoid  was  cameraman.  In  preparation  at 

Metro^litan  studios  are  “The  Last  Frontier,” 
“The  Flame  of  the  Yukon,”  and  “The  American 
Sex.”  No  directors  have  been  assigned  to  the 
last  three. 

F.  N.  on  Big  Schedule 

One  of  the  greatest  production  schedules  First 
National  has  attempted  thus  far  has  been  begun 
at  the  West  Coast  studios  with  John  McCormick 
in  charge  of  production.  The  Colleen  Moore  unit 

is  shooting  on  “Ella  Cinders,”  and  Anna  Q. 
Nilsson  is  being  starred  in  “Miss  Nobody,”  under 
Mr.  McCormick’s  supervision.  Other  First  Na- 

tional companies  now  at  work  are  Frank  Lloyd’s 
“The  Wise  Guy,”  M.  C.  Levee’s  “Sweet  Dad- 

dies,” the  Rork-Fairf^  production,  “The  Desert 
Healer.”  Corinne  Griffith  has  just  finished  “Mile. 
Modiste.”  E.  M.  Asher’s  picture,  “Good  Luck” 
is  under  way  being  directed  by  Alan  Hale.  Rich- 

ard Barthelmess  is  on  his  fourth  week  of  produc- 

tion of  “Ransom’s  Folly,”a  slight  delay  having 
been  caused  by  the  illness  of  Director  Sidney 
Olcott.  Dorothy  Mackaill  appears  opposite  Mr. Barthelmess. 

Edwin  Carewe  begins  shooting  this  week  on 

"Pal’s  First,”  with  Dolores  del  Rio  and  Lloyd 

Hughes  in  the  leading  roles.  Constance  Tal- 
madge  will  also  begin  shortly  on  an  untitled  story. 
First  National  is  to  have  a   series  of  Westerns 
also  to  be  made  under  the  supervision  of  Charles 
Rogers.  Al  Rogell  will  direct  these. 

Four  pictures  just  completed  on  the  First  Na- 

tional lot  are:  "Tramp,  Tramp,  Tramp,”  Harry 
Langdon’s  initial  production;  “Kiki”  with  Norma 

Talmadge;  “High  Steppers,”  an  Edwin  Carewe 
production:  and  "Her  Second  Chance,”  which 
Lambert  Hillyer  made  with  Anna  Q.  Nilsson  and 
Huntly  Gordon. 

F.  B.  O.  Active 

Over  on  the  F.  B.  O.  lot  Fred  Thomson  is 

finishing  up  “Hands  Across  the  Border,”  under 
David  Kirkland’s  direction.  Harry  Garson  is  cut- 

ting “Sir  Lumberjack”  starring  Lefty  Flynn  and 

Evelyn  Brent  is  finishing  "Secret  Orders.”  Em- 
ory Johnson  is  cutting  “The  Non-Stop  Flight” 

and  Tames  Hogan  shot  the  last  scene  of  "The  Isle 
of  Retribution”  on  the  lawn  of  the  F.  B.  0. 
executive  offices  last  week.  F.  Harmon  Weight 

is  making  “A  Poor  Girl's  Romance,"  one  of 
Laura  Jean  Libby’s  stories.  Tom  Tyler  is  ap- 

pearing in  an  oririnal  story  by  W.  A.  E.  Pine, 

called  “Wild  to  Go”  and  Bob  Custer  is  making 

“The  Fighting  Boob.”  “The  Gallant  Fool”  is 
Richard  Talmadge’s  latest,  while  the  Alberta 
Vaughn  company  is  working  on  episode  six  of 
the  Sam  Heilman  “Fighting  Hearts”  series. 
The  Joseph  M.  Schenck  organization  has  taken 

possession  of  tlie  Fairbanks-Pickford  studios  on 

Santa  Monica  boulevard  and  preparing  for  an  ac- 
tive season.  Rudolph  Valentino  will  make  his 

“Son  of  a   Sheik”  for  United  Artists  at  the  new 

location.  “The  Bat”  has  been  completed  and 
previewed,  and  "Kiki”  has  been  finished.  Buster 

Keaton  has  just  completed  “Battling  Butler.” 
Paramount  Making  Four 

Four  pictures  are  in  progress  at  the  Paramount 
studios  on  Vine  street  under  the  direct  supervision 
of  B.  P.  Schulbcrg  and  Hector  Turnbull:  They 

are  “Beau  Geste,”  “Padlocked,”  “The  Cat’s  Pa- 
jamas” and  “Wet  Paint.”  Several  companies  have 

been  on  location  also,  William  DeMille  in  north- 

ern California  making  mountain  scenes  for  “The 
Runaway;"  James  Cruze  on  the  Atlantic  coast 

photographing  scenes  for  “Old  Ironsides"  and 
John  Walters,  a   new  Paramount  director,  in  Yel- 

lowstone park  directing  "The  Deer  Drive." 
“U”  Has  9   in  Work 

Universal  has  nine  feature  pictures  in  produc- 

tion. John  McDermott  has  started  work  on  “The 
Love  Thief;”  Lois  Weber  is  well  on  her  way  with 
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“The  Star  Maker”  and  Edward  Sloman  is  har
d 

at  work  on  “The  Old  Soak.’’  House  
Peters  is 

heine  starred  in  “Prisoners  of  the  Stor
m  and 

Laura  LaPlante’a  first  picture  since  Univ^sal 
made  her  a   star  is  The  Big  Night.  ̂   The 

Whole  Town’s  Talking.”  Edward  Laemmles  
pro- 

duction has  just  been  completed  with  Edward 

Everett  Horton  starred.  Hoot  Gibson  and  h
is 

director,  Cliff  Smith,  have  just  returned  fr
om  lo- 

cation where  exterior  shots  were  made  for  ihe 

Phantom  Bullet.”  Kenneth  Harlan  and  Viola 
Dana  are  being  featured  in  The  Ice  Flood  and 

“The  Yellow  Back”  arc  just  being  finished.  A1 
Rogeli  is  directing  his  final  Hoxie  opus  before 

joining  Charles  Rogers  on  the  First  National  lot. 

West  at  Fine  Arts 
At  the  Fine  Arts  studio  Billy  West  is  starting 

on  an  elaborate  program  of  short  features.  David 
Hartford  is  making  a   series  of  twelve  features  on 

this  lot  also.  Phil  Goldstone  is  putting  the  finish- **  <9  nPtfTntiv  firnniir*. 

now  casting  “The  Millionaire  Policeman,”  another 
Banner  feature.  Allcne  Ray  and  Walter  Miller 

are  being  co-starred  in  “Snow,"  a   Pathe  Ex- 
change, production. 

At  Christie  Plant 
The  Christie  studios  are  at  work  on  the  new 

A1  Christie  fecial,  “Up  In  Mabel’s  Room,”  star- ring Marie  Prevost.  This  picture  will  take  the 

place  of  “The  Champion  Lover,”  which  was  pre- 
viously announced  on  the  Producers  Distributing 

Corp.  schedule.  E.  Mason  Hopper  is  directing. 
Four  Christie  comedies  are  being  cut  for  early 
release  through  Educational  exenanges.  Bobby 

Vernon  in  “Broken  China”  is  one  of  these,  Wal- 
ter Hiers  in  "Fresh  Faces"  is  being  directed  by 

Harold  Beaudine,  while  Billy  Dooley  is  being 

featured  in_  “Shore  Shy,”  directed  by  William 
Watson.  Jimmie  Adams’  next  comedy  will  be 
“Gimme  Strength.” 

Roach  Busy 

Production  activities  at  the  Hal  Roach  lot  are 

at  a   high  pitch.  Glenn  Tryon  is  working  on  a 

new  comedy  -by  Fred  Guiol.  Charley  Chase  is 
completing  a   mythical  kingdom  story  and  Ethel 
Oayton  and  .Tyler  Brooke  have  completed  a   two 
reeler  under  Cie  direction  of  Richard  Wallace. 

"Our  Gang”  has  been  laid  up  for  ten  days,  all 
having  been  vaccinated  but  with  the  return  of 
their  director,  Robert  McGowan,  from  New  York 
City,  preparations  for  a   new  comedy  are  now  in 
progress.  A   new  Rex  feature  is  to  follow  the 

recently  completed  special,  "The  Devil  Horse." 
Mabel  Normand  started  work  last  week  on  her 
new  vehicle  for  Pathe  release  at  the  Roach  lot. 

Three  Units  at  Century 

The  Century  comedy  lot  has  three  companies 
working.  Gus  Meins  is  directing  the  Buster 
Brown  series;  Francis  Corby  is  directing  the 
What  Happened  to  Jane”  series  and  Samuel 

Newfield  is  making  "The  Excuse  Maker”  series. 
A   contract  has  been  signed  by  Stern  Brothers 

and  _   George  McManus,  famous  newspaper  car- 

^onist,  whereby  “The  Newlyweds  and  their 
Baby”  will  appear  on  the  screen  under  the  Cen- 

tury banner.  The  series  will  include  thirteen  two 
reelers. 

_   I.  E.  Chadwick  has  outlined  a   schedule  of  sue- 
cial  features  for  the  coming  season,  the  first  of 
which  will  be  “April  Showers.”  Columbia  pic- tures IS  also  planning  to  make  a   new  series  of 
big  productions  at  their  rejuvenated  studios  on 
Oower  street.  They  have  already  signed  King 
Meighan,  brother  of  Thomas  Meighan,  to  be  fea- tured. 

Eddie  Cline  has  just  completed  Ben  Turpin’s 
new  pictu^re  at  the  Sennett  studios  and  Lloyd 
Bacon  and  Earle  Rodney  have  comiileted  a   new 
Alice  Day  two-reeler.  Gilbert  Pratt  is  in  the 

midst  of  a   new  “Smith  Family”  comedy  with Raymond  McKee,  Ruth  Hiatt  and  Baby  Mary  Ann 
Jackson.  Del  Lord  is  directing  “Hoboken  to 
Hollywood,”  with  Billy  Sevan.  * 

Paramount  Turning 
Out  Schedule 

(.Continued  from  page  S3) 

apecials  First  National  has  turned  out.  Sills  has 
the  starring  role.  It  was  directed  by  George Archainbaud. 

Paramount  Busy 

Three  pictures  for  the  current  season  and  one 
special  for  the  fall  and  winter  program  are  keep- 
mg  the  wheels  of  production  spinning  rapidly  at 
Paramount’s  Astoria,  L.  I.,  studio. 

There  is  hardly  a   vacant  corner  on  the  large 
stage  where  D.  W.  Griffith  is  making  his  screen 
version  of  I^rie  Corelli’s  famous  book,  “The 
Sorrows  of  Satan.”  This  special  bids  fair  to creak  all  records  for  number  of  sets  used.  Nor 
are  the  ones  now  in  use  elaborate.  Here  stands 
a   dingy  garret  room,  there  another  hovel.  A 
auapidated'  room  occupies  this  corner,  while  along one  side  of  the  stage  is  a   restaurant  with  its 
plain  wooden  tables  and  chairs,  the  kind  you  find 
in  most  any  kitchen.  Other  sets  equally  as  dreary 
losing  are  scattered  about  the  floor. 

These  sets  are  not  elaborate,  yet  their  construc- 
required  as  much  or  more  skill  and 

work  than  is  required  in  building  the  more  color- 
lui  scenes,  which  are  to  appear  in  later  sequences of  the  attraction. 

Griffith  has  been  in  production  two  weeks,  but 
ne  has  just  started  for  from  six  to  eight  months 
nave  been  allotted  to  the  work  of  making  this 
opecial.  It  IS  possible  that  the  unit  will  be 

Ernst  Lubitsch 
WILL 

“OUT-FARCE  FARCE!” 
WATCH  FOR  THE  TITLE 

■Production  just  started  for  Warner  Bros. 
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REGINALD 

BARKER’S 
fir^  produdion 
under  his  new 

contrad  with 

METRO- 

GOLDWYN- 
MAYER 

will  be 

<<TH£ 
FLAMING 

FOREST” by  James  Oliver  Curwood 

Remember 

“THE  GREAT 

DIVIDE”? 

transferred  to  the  Coast  for  certain  exteriors. 

Assisting  Griffith  in  the  direction  arc  
Uick 

Rosson  and  Frank  Walsh,  with  a   cast  composed
 

of  Adolphe  Menjon,  Carol  Dempster,  Ricar
do 

Cortez,  Lya  de  Piitti,  Ivan  Lcbedeff  and  Ma
rcia Harris.  ,   .   . 

Swanson  Working 

On  the  upper  stage  at  the  Astoria  stvidio  G
loria 

Swanson  is  making  her  next  picture.  “Fine
  Man- 

ners.” which  is  from  an  original  story  by  James 

A.  Crcclman  and  Frank  Vreeland.  Frank  Tut
tle 

is  again  directing  with  Russell  Matthews 
 assist* 

'"L  the  supporting  cast  are  Eugene  O’Brien, 
who  is  the  star’s  leading  man,  Walter  Goss,  who 

was  graduated  t>vo  weeks  ago  from  the  Paramount 

Pictures  School  and  Christine  Compton. 

The  two  stages  present  a   pleasing  contrast.  In 

place  of  the  dreary  atmosphere  of  the  Griffith 

sets,  there  is  a   dance  hall,  a   burlesque  stage,  a 

city  street,  and  elaborate  interior,  etc.,  standing 
for  the  Swanson  picture. 

Two  companies  are  now  on  location  out  of  the 

Astoria  plant,  and  both,  fortunately  for  the  mem
- 

bers of  these  units,  are  basking  in  the  Florida 

sun.  One  is  the  Bebe  Daniels  unit  making  ‘   The 
P.alm  Beach  Girl,”  while  the  other  is  the  W.  C. 

Fields  troupe  which  is  making  Fields  first  stellar 

attraction,  "It’s  the  Old  Army  Game.”  _ 
Erie  Kenton  is  directing  Miss  Daniels  m   her 

picture  of  speed  boat  races  from  an  original  story 
by  Byron  Morgan.  Lynn  Shores  is  assisting  with 
the  megaphone.  In  the  cast  are  Lawrence  Gray, 
the  star’s  leading  man,  Josephine  Drake,  John 
Patrick  and  Marguerite  Clayton. 
On  location  with  Fields  are  Louise  Brooks, 

Blanche  Ring,  Mickey  Bennett,  William  Gaxton 
and  Mary  Foy.  Edward  Sutherland  is  directing 

with  Fred  Fleck  assisting.  “It’s  the  Old  Army 
Game”  is  an  adaptation  of  J.  P.  McEvoy’s  play, 
"The  Comic  Supplement.” 
Both  the  Daniels  and  Fields  units  will  return 

to  the  Long  Island  studio  in  about  four  weeks. 

By  that  time  Richard  Dix  will  have  started  his 

next  production,  “Take  a   Chance,”  in  which 
Alyce  Mills  will  play  the  star’s  leading  woman. 
Production  details  on  this  picture  have  not  yet 
been  announced. 

Lichtman  Producing 

A1  Lichtman  completed  camera  work  last  week 

on  "Oh,  Baby!”  a   feature  length  comedy  which 
will  be  his  initial  offering  as  a   producer.  The 

picture  brings  to  the  screen  a   new  player — Little 
Billy,  the  vest-pocket  actor  who  is  already  widely 
known  on  the  vaudeville  stage.  Playing  in  his 

support  are  Madge  Kennedy,  Creighton  Hale, 
Ethel  Shannon,  Flora  Finch  and  David  Butler. 

"Oh,  Baby!"  will  be  a   Universal  release.  It 
was  directed  by  Harley  Knoles  from  his  own 

original  story  which  Arthur  Hoerl  adapted  to 
screening  purposes. 

At  present  the  producer  is  busy  with  plans  for 
his  second  production  which  will  also  be  made  in 
the  East.  It  will  be  a   screen  version  of  Aaron 

Hoffman’s  stage  piece,  “The  Cherry  Tree,”  in 
which  George  Jessel,  a   legitimate  stage  star,  will 
make  his  first  film  appearance. 

Jans  Finishes  Fifth 

Herman  F.  Jans,  president  of  Jans  Productions, 
Inc.,  last  week  completed  the  fifth  picture  on  his 

present  series  of  six,  the  title  being  "The  Roaring 

Forties.” 

“The  Roaring  Forties”  is  a   story  of  the  famous 
Times  Square  district  of  New  York,  especially  the 

night  life  of  this  section,  and  is  said  to  be  a 
highly  dramatic  photoplay.  Sylvia  Breamer  is 
featured  and  she  is  supported  by  a   cast  that 
includes  Gertrude  Astor,  Jack  Mower,  Bruce 
Gordon,  Helene  Sullivan  and  William  Buckley. 
The  production  was  made  under  the  direction  of 
Russell  Allen. 

It  was  Mr.  Jans'  opinion  that  no  district  in  the 
world  can  compare  with  the  so-called  "Roaring 
Forties,”  which  caters  to  every  sort  of  individual 
and  where  characters  of  every  sort  reside.  It  was 
for  this  reason  that  he  had  a   story  of  this  section 

of  New  York  prepared  and  made  into  a   motion 

picture. 

HORACE 
MILLER 

NEW 

MOVING  FROM 

HOLLYWOOD 

TO 

NEW  YORK 
FIRST 

NATIONAL 

STUDIO 

GUS 
MEINS 

NOW  DIRECTING  HIS 

SECOND  SERIES  OF 

Buster  Brown  Comedies 

Marian  Constance  Blackton 
SCENARIOS  AND  ADAPTATIONS 

CURRENT  PRODUCTION 

J.  Smart  Blackton’s 
‘‘HELL  BENT  FER 

HEAVEN” 

A   $25,000  Pulitzer  Prize  Story 
Warner  Bros.  Classic 

“BETWEEN  FRIENDS” 

“THE  CLEAN  HEART” 
“THE  BELOVED  BRUTE” 
“THE  HAPPY  WARRIOR” 

“THE  GILDED  HIGHWAY” 
“BRIDE  OF  THE  STORM” 

Phone  GRANITE  4515 
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CHARLES  STUMAR— A,S.C. 
Gis«iaal9grs{(her 

“I’LL  SHOW  YOU  THE  TOWN” Vniveraal  Releaie 

DANIEL  B.  CLARK— A.S.C. 
Clntmolographer 

Tom  Mix  Produetiont 

PEVERELL  MARLEY 
Clnamatographer 

“THE  VOLGA  BOATMAN” 
P,  D.  C<  ftelaaso 

RAY  RIES 
CINEMATOGRAPHER 

Now  Shooting 

ACTION  PICTURES 

I 

L 

Camera! 
A   Department  Devoted  to  News  and  Affairs  of 

the  American  Society  of  Cinematographers  and  Its 

Members,  Published  as  a   “Studio  Section”  Feature. 

Predict  Public  to  Take  More 

Interest  in  Cinematography 
By  FOSTER  GOSS 

WITH  numerous  well  made  amateur  motion  picture  cameras  and  pro- jectors being  marketed  throughout  the  country  it  is  predicted  by 

those  who  have  closely  observed  the  trend  of  cinematography  that 

the  average  motion  picture,  as  displayed  by  the  exhibitor,  will  be  looked  to 

as  a   matter  of  student’s  interest  by  th 

IT  is  believed  that  the  amateur’s  indul- gence in  cinematography  bids  fair  to 

become  as  widespread  as  "kodaking,” 
and,  with  this  possibility  in  the  offing, 

cinematography,  as  practiced  by  profes- 
sional experts,  will  be  naturally  sought 

out  for  "pointers”  by  the  novices.  At 
the  present  time,  the  distribution  of  the 
amateur  motion  picture  outfits  has 

reached  even  the  department  stores  and 

the  neighborhood  music  shops  so  that 

the  layman’s  participation  in  motion 
photography  is  distinctly  removed  from 

the  plane  of  speculation.  The  angle 

that  should  interest  foresighted  exhibi- 
tors is  to  make  sure  that  the  prints,  as 

1 

George  Spesr,  cameroman,  photographing 

Hopry  Loagdon  in  “Tramp,  Trump,  Tromp,” 
for  First  National. 

general  run  of  theatre  patrons. 

shown  by  them,  approach  as  near  as  pos- 
sible a   presentation  that  is  perfect. 

The  public  will  be  more  interested  in 
cinematography  than  ever  before.  This 
situation  has  been  coming  about  for 

many  seasons  past,  as  is  indicated  by 
correspondence  that  has  reached  the 
American  Society  of  Cinematographers 

from  every  part  of  the  earth.  Perhaps  a 

good  photographic  presentation  has 
meant  more  to  the  patron  than  many 
exhibitors  have  realized.  Certainly 

cinematography  will  be  a   factor  more 

definite  than  ever  before.  Pictures  pho- 

tographed by  recognized  cinematograph- 
ers carry,  with  few  exceptions,  pictorial 

merit  in  the  negative,  and  it  should  be- 
hoove the  exhibitor  to  insist  that  this 

merit,  through  good  prints  and  other- 
wise, is  brought  out  to  the  maximum 

when  the  film  is  exhibited  on  his  screen. 

Good  photography,  properly  projected, 
is  destined  to  be  demanded  by  even  the 

most  lax  theatre  audience. 

McLaglen  Files  Papers  to 
Become  a   U,  S.  Citizen 

W ICTOR  McLAGLEN,  English  screen 

*   character  actor,  has  filed  his  intention 
to  become  an  American  citizen  at  the  Los 

Angeles  federal  bureau. 

McLaglen  who  is  a   veteran  of  the  Brit- 
ish army  starred  in  pictures  in  England 

for  several  years  and  was  brought  to  this 
country  less  than  a   year  a^  by  J.  Stuart 

Blackton  to  appear  in  "The  Beloved  Brute.” He  is  now  under  contract  to  First  National 
to  intends  to  make  his  future  home  in  this 
country. 

GEORGE  SPEAR 

HARRY  LANGDONPRODUCTIONS 
Pint  National  Releate 
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CHARLES  VAN  ENGER— A.S.C. 
ClnatDBtogTDpher 

“Lady  Windermere’s  Fan” TTarner  Broi. 

BERT  GLENNON— A.S.C. 
Ciaamalographer 

“THE  PASTEBOARD  QUEEN” Pnramount  Releiue 

RAY  JUNE 
Ciaamalographer 

“THE  UNKNOWN  SOLDIER” 

JACKSON  J.  ROSE,  A.  S.  C. 
CINEMATOGRAPHER 

“MIDNIGHT  SUN” 
Buehoweiakl^— Unlveraol 

“THE  OLD  SOAK”  Slomnn— Unlvereol 

Richard  Wallace  Named 
to  Direct  Mabel  Normand 

That  “Dame  Fortune”  is  smiling  be- nignly on  Richard  Wallace  is  attested 
by  the  announcement  just  made  by  Hal 
Roach  that  he  had  chosen  this  youthful 

megaphone  wielder  to  direct  Mabel  Nor- 
mand in  her  forthcoming  feature  comedy. 

The  announced  policy  of  this  producer 
to  secure  the  services  of  only  prominent 
stars  for  his  series  of  feature  pictures 

proved  the  “open  seasame”  to  the  status  of 
one  of  the  leading  comedy  directors,  for 
Wallace. 

Edward  Sloman  to  Direct 
La  Plante  in  Next  Film 

Edward  sloman  has  dra^vn  another winner.  Announcement  comes  from 
Universal  City  that  the  director  has  been 
selected  to  guide  the  destinies  of  Laura 

laPlante  in  her  next  starring  picture,  “But- 
terflies in  the  Rain.”  Charles  Kenton  is 

writing  lie  adaptation  of  the  famous  story 

by  Andrew  Soutar  and  production  is  sched- 
uled to  start  in  about  three  weeks. 

This  is  not  the  first  cinema  association 

of  the  popular  star  and  director.  It  was 

Sloman  who  made  “The  Beautiful  Cheat,” 
one  of  Miss  LaPlante’s  greatest  successes. 

French  Government  to 

Unveil  Plaque  on  30th 

Birthday  of  Film  Show 
(Special  to  Exhibitors  Herald) 

PARIS,  March  16. — ^The  French  govern- 
ment will  take  part  tomorrow  in  unveiling 

a   plaque  on  the  building  fronting  on  Grand 
boulevard  on  the  corner  of  Rue  Scribe,  in 
the  basement  of  which  people  first  paid  to 
see  a   motion  picture  30  years  ago. 

JOHN  J.  MESCALL 
CINEMATOGRAPHER 

Will  handia  the  lighting  and  pholographr 

on  Ernest  Lubilseh’s  next  Worner  Bros. 

Clufsie. 

CHARLES  G. 
Cinemalogropher 

“ROCKING  MOON” 
P.  D,  C.  Reloose 

GEORGE  BARNES-A.S.C. Clnemalogrophor 

“MLLE.  MODISTE” 
Fir$l  National  Release 

WALTER  LUNDIN— A.S.C. 
Cloeraalographer 

“FOR  HEAVEN’S  SAKE” 
Harold  Lloyd  Prod, 

m 

S"
 

JOHN 
ARNOLD 

—A.S.C. 

Cioemalographer 

“THE  BIG 

PARADE” 

M.-G.-M.  Release 

GEORGES  BENOIT— A.S.C. Cinemaiograpber 

“BEHIND  THE  FRONT” 
P,  D.  C,  Roleose 
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THE theatre 
Q..AjJ)cpartmcnt  of  Practical  Showmanship 

PUBLIC  WEDDING  DRAWS  ADS 
Throngs  at  Marks 

Fete  Make  Their 

Own  Amusement 
Several  thousand  residents  o£  the 

community  near  Madison  street  and 

Crawford  avenue,  Chicago,  gathered 

near  that  intersection  last  Friday 

night  to  celebrate  the  dedication  of  a 

new  palatial  Marks  Brothers  theatre. 

And,  with  the  exception  of  the  or- 
chestra and  some  talent  from  one  of 

the  Marks  Brothers  houses  the 

crowd  provided  its  own  entertain- 
ment. The  Charleston,  a   repeated 

winner,  was  the  answer. 
On  an  improvised  stage,  undaunted  by 

chilling  winds  the  call  for  Charleston 
dancers  met  a   hearty  response  and  from 

the  crowd  a   host  of  heel  and  toe  flingers 

furnished  entertainment  that  kept  the 
audience  in  a   beaming  mood. 

A   young  sheik,  witnessing  the  affair 

from  a   passing  street  car  pulled  off  his 

coat,  vest  and  necktie  and,  stung  by  the 

wintry  blasts,  got  up  enough  steam  to 

keep  from  freezing  to  death  which  task 

proved  sufficient  to  win  him  the  first 
honors. 

The  affair  was  staged  under  the  direc- 

tion of  Charles  Popel  and  Harry  Can- 
field  of  the  Marks  Brothers  staff  and 

proved  an  excellent  stunt  for  heralding 

the  news  of  the  new  playhouse  the  com- 
munity was  to  have.  News  films  were 

made  of  the  events  w'hich  will  be  used 

in  the  company's  theatres  as  trailers. 

Hiers  in  Exploitation 

Tieop  in  Chicago  Visit 
Walter  Hiers  arrived  in  Chicago 

March  6   from  Milwaukee  to  make  per- 
sonal appearances  in  the  Harding  and 

Senate,  Lubliner  and  Trinz  theatres  dur- 
ing the  next  two  weeks. 

_   Hiers  started  off  with  good  exploita- 
tion tieups  from  his  arrival  at  the  North- 

western station,  being  greeted  by  the 
Kinograms  newsreel  representative  and 

reporters  and  cameramen  from  the  Chi- 
cago newspapers.  The  newsreel  man 

framed  pictures  of  Hiers  alighting  and 

being  greeted  by  Dave  Dublin,  man- 
ager of  the  Chicago  Educational  ex- 

change, and  J.  J.  Hess  of  the  L.  &   T. 
publicity  department. 

Later  he  was  escorted  to  the  Hard- 

ing theatre  where  pictures  were  also 
taken.  His  act  which  began  March  7 

was  preceded  by  the  showing  of  the 
Kinograms. 

Hiers  will  tour  a   number  of  Eastern 

cities  before  returning  to  the  Christie 
studios  May  1   to  resume  film  work.  Ke 

has  recently  completed  “Fresh  Faces” 
for  Educational  release. 

Sheridan  Merchants  Spend  Hundreds 

of  Dollars  on  Exploitation  Stunt 

Fred  Bezold  Reaps  Benefit  of  More  Than  Three  Pages  of  Adver- 
tising When  Wyoming  Pair  Is  Wed  Before  Paid  Audience 

More  than  three  full  pages  of  advertising  in  the  Sheridan,  Wyo.,  newspaper 

(Post-Enterprise)  to  say  nothing  of  heaps  of  mouth  to  mouth  advertising  was 
a   product  of  the  exploitation  stunt  recently  used  by  the  Lotus  theatre  there. 

The  advertising  mentioned  was  paid  for  by  Sheridan  merchants.  The  stunt 

was  a   public  wedding  held  at  the  Lotus  theatre.  The  theatre’s  publicity  evalu- ated would  run  into  several  hundreds  of  dollars. 

An  account  of  the  wedding  has  been  submitted  by  M.  S.  Sopris,  business 

manager  of  the  newspaper,  at  the  request  of  the  exhibitor,  Fred  Bezold. 

The  merchants  who  advertised  wrote  ad 

copy  appropriate  to  the  nuptial  event  and 

were  named  in  the  newspaper’s  columns 
relative  to  the  details  of  the  wedding. 

Whether  exhibitors  have  ever  tried  stag- 

ing a   public  wedding  in  their  theatres  they 
are  certain  to  find  in  the  story  appended 

hereto  an  informative  description  as  to 

how  it’s  done. 
When  the  taupe  velvet  curtain  at  the  Lotus 

theatre  is  drawn  at  9   o’clock,  Friday  night,  Sheri- 
dan will  see  its  first  elaborate  public  wedding — a 

wedding  in  which  every  Sheridan  county  resident 
is  interested. 

Above  are  photos  of  exploitation 

for  “East  Lynne”  and  “Kentucky 
Pride,”  Fox  pictures  showed  by 
W.  R.  Gill  of  the  Lyric  theatre, 
Van  Alstyne,  Tex. 

Nuptial  music  played  by  the  full  Lotus  orchestra 
will  announce  the  approach  of  the  bridal  party. 
The  vows  will  be  taken  on  the  stage  in  the  full 
view  of  the  theatre  jammed  with  people. 

The  bride,  Miss  Velda  McNair,  will  be  radiant 
in  a   pink  chiffon,  lace  p.meled  wedding  gown  from 
the  New  York  store.  Her  dancing  feet  will  be 

encased  in  a   pair  of  perfection  silver  basket  weave 
cosmo  pumps  with  hose  to  match  from  the  Hewitt 
bootery. 

‘   Byron  Cohn,  bridegroom,  will  wear  a   Styleplus 
Fieldbrook  cheviot  spring  suit  from  the  Bloom 
Shoe  and  Clothing  company.  Both  of  the  young 

people  will  have  been  “made  beautiful”  at  the Modern  barber  shop  and  beauty  parlor. 

At  the  conclusion  of  the  service,  he  will  slip 

on  the  third  finger  of  his  wife’s  left  hand,  a   white 

gold  engraved  laurel  wreath  ring  from  the  Bent- 

ley jewelry  store. 
All  of  the  flowers  used  for  the  wedding  will  be 

from  tlie  Sheridan  Greenhouse  company. 

Souvenir  programs  for  the  wedding,  printed 

by  the  Mills  company,  will  he  distributed  to  the members  of  the  wedding  party  and  their  friends 
in  the  audience. 

After  the  bridegroom  has  been  congratulated, 
and  friends  have  wished  his  bride  every  happiness, 

they  will  catch  up  their  wraps  waiting  for  them 
in  the  wings  of  the  theatre,  and  go  to  their  tiny 

but  cosy  apartment  on  North  Main  street. 
Mr.  Cohn  will  wear  a   latest  style  Stetson,  pre- 

sented him  with  the  compliments  of  Tom  Hurst, 
haberdasher,  and  his  bride  will  wear  the  love  bird 

green  hat  from  Humphrys’  dry  goods  shops.  Mrs. 
Cohn  will  carry  a   purse  from  Pizers  store. 

After  their  arrival  in  their  new  home,  Mr.  and 
Mrs.  Cohn  will  be  served  a   wedding  supper.  The 
table  will  be  centered  with  a   tiered  wedding  cake 
made  by  the  City  Bakery.  . 

Mr.  Cohn  will  then  seat  his  bride  in  a   mahog- 

any sewing  rocker,  given  her  by  Bob’s  place. Then,  if  he  has  a   musical  turn  of  mind,  he  will 
strum  love  lyrics  to  her  on  a   banjo  ukulele  pre- 

sented by  the  A.  L.  Cummings  Music  company. 
Sunday  morning  when  the  bride  cooks  her  fipt 

breakfast  in  her  new  home,  she  will  light  a   jet 

of  the  new  gas  range,  for  which  a   $25  credit 

was  given  by  the  Sheridan  Gas  company. 

She  will  put  coffee  in  the  new  Perfection  per- colator from  the  H.  &   D.  company:  she  will  cut 

a   loaf  of  bread  from  the  Sheridan  Bread  com- 

pany, and  toast  it  on  the  latest  style  electric 

toaster  from  the  Sheridan  County  Electric  com- 

^^^A^'bottle  of  Nysis  toilet  water  from  Tomsik’s 

drug  store  will  stand  on  the  bathroom  shelf,  and 

the  rooms  will  be  fragrant  from  the  boudoir  per- 

fume lamp  from  the  Brown  drug  company. 
  And  then,  because  even  the  delirious  joys  of 

a   marriage  as  happy  as  this  one,  must  eventually 

give  way  to  the  routine  of  housework,  Mrs.  Cohn 

must  sweep  her  floors,  she  must  wash,  she  must 

iron;  she  must  press  and  clean,  and  she  must 

A   month's  supply  of  bread  from  the  Sheridan. 
Bread  company  will  settle  the  baking  problem  for 

a   while.  To  sweep  her  floors,  she  will  use  a   su- 
per-Royal vacuum  cleaner,  of  which  $15  credit  was 

given  by  the  Wyoming  Electric  company.  She 
will  iron  with  the  New  Type  Hot  Point  electric 

iron  given  her  by  the  same  firm. 
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Did  You  Ever 
Bring  a   Big  Time 

Show  to  a 
Small  Time  Town? 

E   s'^amiielsnn  Did — The  Result  ff'aj 
Editorial  Space  hi  the  Newspaper  Aside  from 

Much  J'aluable  Publicity,  Crowded  Houses  at 
the  Performances  and  Heightened  Prestige 

While  a   monher  of  exhibitors  who  own  thea- 
tres in  sntali  tozvus  have  opened  o   controversy 

regarding  exploitation  methods  for  small  town 
homes,  the  Herai.d  has  obtained  this  article  on 

the  method  used  by  Mr.  Samuelson  in  a   house 

seating  giT  persons. 

SIDXEY  E.  SAMIT.LSOX  believed  he was  right  despite  that  he  realized  the 

risk  he  took  when  he  booked  “Roxy  and 
His  Gang"  into  his  Newton,  K.  J.,  theatre 
which  seats  but  911  persons. 
Newton  is  a   town  of  4,500. 

It  has  long  been  Mr.  Samuelson’s 
theory  that  the  progressive  small  town  ex- 

hibitor should  provide  an  occasional  de- 

parture from  the  routine  of  picture  enter- 
tainment and  that  there  is  no  better  form 

of  theatre  exploitation,  institutional  pub- 
licity, than  the  importation,  now  and  then, 

of  special  entertainment  features  which 
serve  to  convince  patrons  that  the  house  is 

really  endeavoring  to  give  them  unusual 
value  and  variety  in  its  programs. 

The  orignal  booking  of  the  Roxy  show 

at  Newton  had  been  arranged  for  the  mid- 

dle of  March  but  the  change  in  Roxy’s 
plans  which  necessitated  canceling  bookings 

after  the  end  of  February,  made  it  neces- 
sary to  advance  the  date  to  February  26. 

This  cut  very  short  the  time  available  for 

advertising  and  exploitation  particularly  in 

view  of  the  fact  that  the  box  office  sched- 

Sidney  E.  Samuelson,  in  putting  a 
big  time  act  in  a   small  time  house, 
Newton  theatre,  Newton,  N.  J., 
made  a   big  announcement  with  ads 
such  as  this. 

ule  called  for  $3.30  lop,  with  the  larger 
part  ot  the  house  selling  at  $2.75,  figures 

commonly  deemed  almost  prohibitive  in  the 

town  of  Newton’s  size. 
In  addition  to  the  handicap  resulting 

from  this  change  of  dates,  Mr.  Samuelson 

also  found  himself  facing  the  most  unfav- 
orable weather  of  the  winter  up  to  a   couple 

of  days  of  the  date,  a   consideration  vitally 

important  to  any  theatre  which  must  draw 

a   substantial  part  of  its  business  from  the 

surrounding  country.  With  the  roads  al- 
most impassable,  he  realized  that  high-pres- 
sure effort  would  be  necessary  to  insure  a 

satisfactory  audience,  and  plans  were 

promptly  shaped  accordingly. 

It  is  no  exaggeration  to  say  that  the 
advance  advertising  on  this  Roxy  booking 

was  the  most  remarkable  campaign  ever 
conducted  by  a   small  theatre  in  the  New 

Jersey  territory,  or,  for  that  matter,  in  the 

New  York  zone.  The  newspaper  advertis- 
ing and  publicity  had  first  consideration. 

Three  papers  were  used,  the  Sussex  Regis- 
ter, of  Newton,  the  New  Jersey  Herald,  of 

Newton,  and  the  Sussex  Independent,  of 

Sussex.  The  advertising  copy  ^vas  pre- 

pared by  Mr.  Samuelson  and  was  a   com- 
plete departure  from  anything  that  had 

been  done  previously  in  connection  with  the 

Roxy  show.  In  the  issues  preceding  the 

show,  the  advertising  or  publicity  appeared 

on  a   total  of  eighteen  pages  of  the  three 

papers  and  the  attitude  of  the  editors  may 

l)e  gathered  from  the  fact  that  the  lead- 
ing editorial  in  the  Sussex  Register  for 

Feliruary  25,  headed  “Roxy  and  His  Gang,” 
had  this  to  sa5'  of  the  project: 

“Newton  has  many  things  the  citizens 
of  this  town  are  justly  proud  of,  our 

churches,  our  banks,  our  business  enter- 

prises, our  well  kept  streets,  our  fire  de- 
partment, and  many  others ;   but,  perhaps, 

the  enterprise  that  the  citizens,  not  only 

of  Newton,  but  the  whole  country,  have 

watched  with  keenest  interest  and  marveled 

at  its  wonderful  growth,  is  the  Newton 

theatre.” 
“The  men  back  of  this  enterprise  are 

men  who  have  the  confidence  and  respect 

of  the  whole  community.  When  they 

undertake  to  do  anything  they  put  the  best 

that  is  in  them  into  the  project  and  carry 
it  through  to  a   successful  completion. 

"Recently  they  conceived  the  idea  of  giv- 
ing Newton  something  out  of  the  ordinary. 

The  management  carefully  considered  a 
number  of  attractions  and  finally  came  to 

the  conclusion  that  “Roxy  and  His  Gang” 
would  appeal  to  the  theatre  goers  through- 

out Sussex  County,  and  arrangements  were 
completed  to  have  this  nationally  known 

S.  L.  (Roxy)  Rothafel 

company  of  artists  come  to  the  Newton 
theatre  Friday  evening,  February  26th. 

"That  this  is  a   big  undertaking  for  a 
theatre  in  a   town  the  size  of  Newton  goes 

without  saying.  It  shows  enterprise  in  all 

that  the  word  implies.  And  it  shows  more 

— the  faith  of  the  management  of  the  New- 
ton Theatre  that  the  people  of  Newton  and 

Sussex  county  will  get  back  of  it  and  by 

their  support  of  such  high  class  entertain- 

ments, pave  the  way  for  future  attractions.” In  addition  to  the  newspaper  campaign, 

the  county  was  thoroughly  covered  with 
poster  advertising,  all  of  which  emphasized 
the  unusual  character  of  the  entertainment, 

and  no  stone  was  left  unturned  to  acquaint 

the  theatre’s  rural  following  with  the  im- 
portance of  the  occasion. 

In  addition  to  the  tremendous  amount  of 

work  involved  in  putting  over  the  publicity 

campaign,  there  were  many  details  in  con- 
nection with  the  presentation  of  the  show 

which  required  Mr.  Samuelson’s  supervis- 
ion. Two  Steinway  grand  pianos  had  to^  be 

brought  by  truck  from  Newark.  They  were 

supplied  by  the  Griffith  Piano  Companj', 
and  tuned  to  the  required  pitch  after  de- 

livery. A   special  stage  was  constructed, 
arrangements  made  for  a   special  car  on  the 
Lackawanna  Railroad  and  all  details  of 

local  transportation,  hotel  accommodations 
for  the  Gang  and  a   special  reception  to 

Roxy  after  the  performance  worked  out 

so  that  the  entire  affair  was  handled  with- 
out a   hitch  of  any  kind. 

It  was  the  judgment  of  those  who  had  at- 
tended previous  performances  that  Roxy 

gave  Newton  the  greatest  show  he  had  ever 
staged.  The  Gang  seemed  to  respond 

spontaneously  to  the  enthusiasm  of  the  fine 
audience  and  encores  were  so  numerous 

that  the  performance  lasted  threc-auarters 
of  an  hour  beyond  schedule.  The  net 

verdict  of  the  house  was  that  no  such  en- 
tertainment had  ever  before  been  presented 

in  Sussex  County  and  the  opinion  was 

freely  voiced  that  the  Newton  theatre  de- 
served unlimited  credit  for  successfully 

handling  so  ambitious  an  undertaking. 

Roxy  himself  went  on  record  as  aston- 
ished at  the  completeness  with  which  all 

advance  arrangements  had  been  worked  out 

and  was  delighted  with  the  provision  made 
for  the  convenience  and  comfort  of  the 

Gang  during  its  overnight  stay. 
The  after  effects  of  the  affair  may  be 

gathered  from  editorial  comment  appearing 

in  the  Sussex  Register  for  March  4;  “Roxy 
and  His  Gang  have  been  here  and  gone. 
*   *   *   The  entertainment  was  far  beyond 

the  fondest  expectations  of  any  who  had 

the  good  fortune  to  attend.  Roxy  was  at 
(Cojttifiucd  on  next  page) 



March  20,  1926 EXHIBITORS  HERALD 

85 
Rand’s  Maxims  for  Small  Towns 

I.  A   cheap  picture  merely  is  often  bought  dearly. 

II.  Exploit  as  you  may  but  pick  a   good  play. 

III.  “Shelve"  and  forget  is  often  your  bet. 
IV.  A   play  full  of  sex  comes  often  to  vex. 

V.  To  sell  ’em  your  lobby,  should  be  a   real  hobby. 

VI.  Don’t  sign  and  then  weep;  sign  after  you  sleep. 
VII.  A   smart  salesman's  word  is  a   debt  oft  incurred. 
VIII.  You  must  entertain  or  your  work  is  in  vain. 

IX.  The  public  don't  fool,  is  the  very  best  rule. 
X.  Fine  pictures  today.  Iceep  the  sheriff  away. 

XL  No  picture  is  old  until  it’s  been  “sold." 
XII.  Choose  paper  with  care ;   much  profit  is  there. 

XIII.  With  a   big  one  to  come  make  the  little  town  hum. 

XIV.  Don’t  exploit  a   “dud”  or  the  greater  the  thud. 
XV.  Your  purse  not  imperilled  if  you  choose  from  the  Herald. 

Rand  and  Gill  Answer  Adams’ 
Challenge  for  Small  Town  Ideas 

Phil  Rand’s  Maxims  Include  Valuable  Fundamentals  for  Guidance 

of  Showmen — Gill  Suggests  “Country  Store” 
Two  exhibitors  this  week  reply  to  the  request  made  by  Roy  W.  Adams. 

Mason  City,  Mich.,  exhibitor  for  methods  for  exploiting  the  small  town  theatre. 

Ten  Years  Old 

The  tenth  anniversary  week  of 

the  Paramount  Empress  theatre. 

Salt  Lake  City,  was  celebrated 

February  12  with  a   huge  birthday 
cake  in  the  foyer.  Manager 

George  E.  Carpenter,  right,  and 

Assistant  Manager  C.  E.  Car- 

penter, 

Fred  Meyer  Gets 

Trip  for  Record 
in  C.  C.  Drive 

Fred  S.  Meyer,  who  owns  the  Palace 

theatre,  has  been  honored  by  the  chamber 

of  commerce  of  Hamilton,  Ohio,  for  his 

record  in  its  campaign  for  membership,  ac- 
cording to  a   report  in  Hamilton  newspapers 

of  March  3. 

Meyer  and  his  team  will  be  given  a   trip 
to  Cincinnati  to  see  the  Ziegfeld  Follies  as 
a   compensation  for  their  work. 

His  team  of  which  he  was  captain  is  re- 
ported to  have  piled  up  a   total  of  76  names 

in  the  campaign. 

CONTINUED  FROM  PAGE  84 

his  best.  .-Knd  so  was  every  member  of  his 

"Gang.”  They  are  artists — every  one  of 
them.  That  they  more  than  pleased  every 
person  who  heard  them  is  an  undisputed 

fact.  They  came,  they  conquered,  they  have 
gone.  Those  who  did  not  hear  them  are 

the  losers.  The  management  of  the  Newton 
theatre  is  entitled  to  the  thanks  of  those 

who  were  present  at  this  great  entertain- 
ment for  bringing  the  Gang  to  Newton. 

It  was  a   big  undertaking,  but  the  Newton 
theatre  management  does  things  on  a   big 

scale.” 
In  his  regular  advertising  after  the  Roxy 

date,  Mr.  Samuelson  adopted  radio  tactics 
and  asked  the  people  of  Newton  for  their 

views  on  the  policy  of  bringing  special 

features  to  Newton.  He  has  had  a   grati- 

fying response  to  this  query  and  the  experi- 
ment has  definitely  convinced  him  that  in 

future  the  Newton  theatre  will  on  occasion 

hook  such  unusual  attractions  as  may  seem 
likely  to  appeal  strongly  to  its  customers. 

GILL  NUMBER  ONE  SENDS 
house  organ  he  uses 
The  Theatre: 

Exhibitors  Herald. 

Enclosed  you  will  find  several  copie.s 
of  program  and  different  forms  of  ad- 
'^^rtising  that  I   have  been  using  very 
^“Octivelv  since  the  first  of  the  year. 

R.  A.  Gill,  Palace  Theatre,  Wolfe  City, Tex. 

Philip  Rand  whose  signature  "Phil”  has 
appeared  in  numerous  well  penned  letters 
in  the  Herald  suggests  15  maxims  for  the 
small  town  theatre  man  to  live  by. 

W.  R.  Gill  whose  letter  this  week  appears 
in  another  column  suggests  exhibitors  use 

the  “country  store”  idea,  obtaining  the  co- 
operation of  local  merchants  and  complying 

with  post  office  regulations  in  the  offer  of 
aw'ards. 

Gill  testifies  that  his  business  increased 

12  per  cent  with  the  beginning  of  the  stunt 
when  he  was  competing  with  a   skating  ring 

which  had  just  opened  and  competing  with 
a   home  talent  minstrel  at  the  local  high 
school  in  Van  Alstyne,  Tex. 
The  letter  from  Phil  Rand  follows : 

When  our  literary  friend,  Roy  W. 

Adams,  writes  it  is  always  worth 
reading  and  his  recent  challenges  to 
small  towns  to  speak  up  and  say 

"how  you  tell  folks  what  you’ve  got,” 
is  a   dandy  idea. 

In  attempting  to  answer  his  chal- 
lenge I   found  myself  writing  some 

thoughts  which  are  examinations  that 
I   find  do  not  answer  his  question  but 

I   am  going  to  let  them  go  as  they 
look  and  if  Roy  will  send  in  his 

“maxims”  I   shall  in  return  attempt 
to  answer  his  challenge  as  I   hope 
other  exhibitors  will. 

(Signed)  Phil  Rand, 
Rex  theatre, 

Salmon,  Ida. 

The  letter  from  W.  R.  Gill  follows : 

Enclosing  three  snapshots;  two  on  “Ken- 
tucky Pride”  one  on  “East  Lynne.”  Built 

these  two  lobbies  at  a   very  nominal  cost. 

For  the  cutouts  on  “Kentucky  Pride"  used 
cardboard  picked  up  around  town  and  for 
the  horseshoes,  beaver  board.  For  East 

Lynne  the  only  e.xpenditure  was  for  a 
few  rolls  of  crepe  paper  and  a   card  painted 
for  this  occasion.  Both  of  these  fronts 

were  talked  of  around  town  and  brought 

in  extra  patrons.  The  second  night  on 

“East  Lynne”  surpassed  the  first  in  box- 
office  receipts  even  with  a   free  style  show 

at  the  high  school  auditorium.  This  was 

a   pleasing  surprise  to  me  in  view  of  the 
fact  that  very  few  of  my  second  nights 

go  for  an  increase  over  the  first.  The  two 

snapshots  of  “Kentucky  Pride”  show  the 
front  as  a   whole  and  the  center  group  of 

cutouts.  The  "East  Lynne”  snap  is  too 

dark  to  show  the  entire  "effect”  here.  The 
top  part  of  the  lobby  was  decorated  with 

crepe  paper  strung  in  a   lattice  work  effect 
with  streamers  going  from  the  box  office 
to  the  front  part  of  the  lobby  and  also  to 

the  poster  boards  on  either  side.  Also  used 
a   six  sheet  cutout  that  is  not  shown  here. 

The  only  "live”  person  shown  on  these 

snaps  is  the  “Boss”  of  the  “Boss”  so  to 

speak. Referring  to  a   letter  in  the  Herald 
in  reference  to  drumming  up  biz  in 
small  towns.  Hail  to  the  man  that 

wrote  that  and  may  the  endeavors  be 

many  to  aid  all  of  us  in  this  under- 
taking. Am  open  to  suggestion  and 

also  give  one — old  as  it  may  be  and 

probably  over  worked  in  many  com- munities. But  right  now  am  putting 

on  a   “Country  Store”  every  Friday 

night  and  have  yet  to  have  a   “losing” night  on  it.  To  start  it  out  I   solicited 
the  merchants  in  town  for  premiums. 
Out  of  43  merchants  solicited  only 
three  turned  me  down.  Showed  to  at 

least  a   50  per  cent  increase  the  first 
night.  The  following  week  bought 
four  hams  and  ten  surprise  packages 

— results  a   12  per  cent  increase  over 
the  business  of  the  preceding  week 

with  skating  rink  opening  up  and  a 
home  talent  minstrel  at  the  high 

school  auditorium.  My  next  two 
weeks  were  lower,  naturally,  but  a 

good  increase  over  my  ordinary  busi- 
ness. Think  this  worth  trying  where 

it  has  not  been  overdone. 

Am  now  looking  for  something  that  will 

help  me  out  and  hope  some  of  the  others 
send  it  in. 

W.  R.  Gill,  Lyric  Theatre,  Van  Alstyne, 
Tex. 
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Copy  Service 
For  Exhibitor 

House  Organs 

House  organ  or  newspaper 

publication  rights  to  this  copy 

is  granted  exhibitors  by  the 

“Herald”  herewith. 

RELIGIOUS  FILMS  IN  MAKING 

Four  one-reel  pictures  based  on  re- ligious themes  and  church  history  are 

now  being  produced  by  the  Religious 

Motion  Picture  Foundation  for  use  in 

the  churches  of  the  country  in  an  experi- 

mental way.  These  pictures  will  be  ready 

for  use  in  about  two  months,  it  is  re- 

ported. 

130,000,000  SEE  FILMS  WEEKLY 

The  average  weekly  attendance  at motion  pictures  in  this  country  alone 

is  estimated  at  130,000,000  persons.  Ap- 

proximately 700  feature  pictures  and 

twice  as  many  short  reel  subjects  are 

produced  each  year  to  supply  the  de
- 

mand for  picture  entertainment.  Hardly 

a   week  goes  by,  that  some  outstandin
g 

production  is  not  released  while  there 

are  on  the  market  literally  hundreds  of 

pictures  which  have  been  hailed  far  and 

wide  as  tremendously  entertaining 

photoplays. 

SOUSA  LAUDS  THEATRE  MUSIC 

The  motion  picture  theatre  has  been of  incalculable  benefit  in  spreading 

the  love  for  music,  according  to  John 

Philip  Sousa,  noted  bandmaster 
 and 

composer  whose  stirring  marches  have 

thrilled  the  world. 

“Nowadays,”  he  said,  “no  picture  is 

complete  without  a   good  musical  score, 

composed  both  of  popular  and  classical 

pieces,  to  suit  the  theme  of  the  picture. 

This  has  created  an  amazing  taste  for 

music  among  the  theatregoers  that  see 

pictures.  Before  motion  picture  theatres, 

especially  the  big  ones  with  their  large 

and  splendidly  conducted  orchestras 

came  into  vogue,  I   doubt  if  100,000  peo- 

ple a   week  heard  orchestral  music  in  this 

country.  I   really  believe  that  it  is  this 

taste  for  music  that  was  developed  in 

motion  picture  houses  which  has  paved 

the  way  for  the  tremendously  successful 

reception  given  to  radio  and  radio  prob- 

lems.” 

Mei  Brovm,  director  of  “The  Big 

Night,”  stopped  shooting  on  the 
Universal-Jewel  so  that  Laura  La 

Plante,  right,  and  Zasu  Pitts  may 

read  some  of  the  quips  in  Falls 

Theatre  News  published  by  E.  E. 

Bair,  Cuhahoga  Falls,  O. 

CHURCH  TO  WORK  WITH 

THEATRE 

The  church  and  the  theatre  are  to 
cooperate  for  the  betterment  of  the 

stage.  Decision  to  work  together  along 

constructive  lines  was  reached  at  a   din- 

ner given  by  the  committee  on  drama  of 

the  federal  council  of  churches  of  Christ 

in  America  at  the  Waldorf  hotel  in  New 
York. 

A   committee  with  Rev.  George  Reid  Andrews, 

chairman  of  the  federal  council’s  drama  commit- 

tee; Winthrop  Ames;  Chancellor  Elmer  Ellsworth 

Brown;  Rev.  S.  Parkes  Cadman;  the  Rev.  Samuel 

McCrea  Cavert;  Mrs.  Charles  Dana  Gibson; 

Frank  Gillmore;  John  Golden;  Will  H.  Hays; 

Otto  H.  Kahn;  the  Rev.  Charles  S.  McFarland;; 

the  Rev.  John  A.  Marquis;  Carl  E.  Milliken; 

Channing  Pollock;  Felix  M.  Warburg;  and  Pro- 

fessor Luther  A.  Weigle  was  authorized  to  work 

together. 
“There  are  three  lines  of  action  open  to  us, 

it  seems  to  me,"  said  Dr.  Andrews,  speaking 

for  the  church.  “First,  do  nothing — the  hands 

off  policy.  This  is  unthinkable;  a   subject  of 

such  vital  concern  to  so  many  people  cannot  be 

foreign  to  the  church.  Second,  line  up  on  some 

legal  censorship  bill  and  work  for  effective  legis- 

lation. Personally  I   believe  that  the  least  legis- 

lating we  do  in  regard  to  art,  education,  and 

religion  the  better  for  civilization  when  viewed 

in  true  perspective.  Such  a   course  is  not  con- structive and  brings  its  own  nemesis.  Finally, 

we  can  throw  the  weight  of  our  influence  on 

the  side  of  those  persons  and  groups,  especially 

those  in  the  theatre,  working  for  better  things.” 

What  Showmen 
Are  Doing  to 

Get  Business 

A   phototype  survey  of  c
urrent 

exhibitor  business  effort,  witls 

pictures  upon  the  accompa
ny- 

ing pages. 

rugar  saves 
by  using  his 

HIS  SHOW 

INGENUITY 

The  Theatre, 

Exhibitors  Herald: 

A   very  pleasing  example  of  the 
 coopera- 

tion extended  to  me  by  United  Artists 
 cor- 

poration was  exemplified  by  the  ir^tance 

which  happened  to  me  on  Saturday,  F
ebru- 

ary 27  We  had  booked  to  us  for  showing
 

that  day  D.  W.  Griffith’s  “Way  Down
  East 

and  due  to  a   severe  blizzard  and 
 snow- 

storm, the  film  did  not  reach  the  Salt  Lake 

branch  of  the  United  Artists  corporati
on 

in  time  for  shipment  to  me  the  night  b
e- 

fore and  as  there  is  only  one  train  a   day 

out  of  Salt  Lake  City,  leaving  there  at  8 

in  the  morning,  it  looked  as  if  I   was  going 

to  have  a   dark  house  in  view  of  the  fact 

that  the  highway  between  Park  City  and 

Salt  Lake  City  was  completely  blocked  by 

snow  from  the  Summit  to  Park  City,  a   dis- 

tance of  approximately  15  miles. 

Mr.  Weaker  Rand,  Salt  Lake  manager  of 

the  United  Artists  corporation,  phoned  me 

early  Saturday  morning  and  we  discussed 

the  possibilities  of  getting  this  film  to  me. 

No  stages  were  running  from  Salt  Lake  to 

Park  City  because  of  the  snow  blockade 
and  Mr.  Rand  and  Mr.  Milton  Cohn,  their 

traveling  representative,  arranged  to  per- 

sonally drive  up  through  Parley’s  Canyon on  an  almost  impassable  road  to  a   point 

where  the  road  was  completely  blocked. 

I   arranged  with  the  Denver  &   Rio 

Grande  Railway  to  secure  a   gasoline  speed- 

er used  by  their  section  foreman  and  went 

with  same  to  meet  Mr.  Rand  and  Mr.  Cohn 

who  brought  the  film  with  them  in  Mr. 

Cohn’s  car  and,  there  at  an  elevation  of 

over  7,(X)0  feet,  the  film  was  transferred 
from  their  auto  to  me  on  the  speeder  and 

brought  back  to  Park  City  in  time  for  the 

evening  performance. 

I   certainly  appreciated  this  service  as  the 

attendance  on  this  return  showing  of  “Way 
Down  East”  was  far  in  excess  of  my  an- 

ticipations and  I   would  have  felt  very  bad- 
(^Coutimicd  on  next  page) 

bove  is  the  second  class  of  the  Publix  Theatre  Ma
nager  s   training  school  which  started  its  session  Fe

bruary  21.  In 

io  St! 

Liry,  Pa.;  Ray  Collcr,  Brockport,  N.  Y.?  Charles  Connc^  Auburn,  Nor  J   a.  G.  Shear,  New  Orleans;  Walter 

A.-Cobutn.  A.butn,  Maine,  aad  Pa.l  New 
ork  City. 
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It  Looks  Like  ''A  Million  ” and 

It  Costs  But  A   Few  Cents 

An  Attractive  Lobby  Display  May 
Be  Obtained  with  a   Small  Box  and 

Two  Sets  of  Flashes — A   Six  Sheet 

and  a   Piece  of  Gauze  Are  the  Fun- 

damentals for  This  Unusual  Decora- 
tive Scheme. 

There  are  ideas  that  showmen  may use  that  look  like  “a  million”  and  cost 
but  a   few  cents.  One  display  that  ex- 

hibitors have  often  seen  used  by  large 

theatres  to  advertise  their  product  in  lob- 

bies may  be  worked  out  with  the  follow- 
ing instructions  and  a   paucity  of  materials. 

The  lobby  display  explained  here  is  a 

boldly  lettered  announcement  of  the  pro- 
gram which  changes  by  a   simple  lighting 

effect  to  a   secondary  announcement  and 

back  again  to  the  original  announcement. 

The  results  that  may  be  obtained  are  ef- 

fective, combining  the  appearance  of  at- 
tractiveness with  unusual  display  and  yet 

requiring  surprisingly  little  skill  in  the 

preparation. 
A   box  is  necessary  having  a   depth  of  24 

inches,  height  and  width  of  proportions 
sufficient  to  contain  a   six  sheet  poster  or 

a   poster  of  the  dimensions  desired  in  the 
display. 

Two  sets  of  “flashes”  (four  in  each  set) 
and  a   length  of  the  kind  of  gauze  used  by 
scenic  artists  are  required. 

The  poster  is  first  pasted  to  the  back  of 
the  box.  Half  way  between  the  poster  and 
the  front  of  the  box  is  fixed  the  gauze 
which  will  mean  it  will  be  a   distance  of 

12  inches  from  the  front.  On  this  gauze 

is  painted  the  announcement  of  the  picture. 

The  suggestions  herezvifh  ivere 

offered  in  a   recent  issue  of  The  Bio- 
scope, a   paper  printed  in  Great Britain. 

We  suggest  such  a   line  as  “Starting  Mon- 
day for  Three  Days.”  Print  or  paint  these 

words  in  bold  lettering.  Be  careful  not 

to  allow  the  paint  to  lay  so  thick  that  the 
mesh  of  the  gauze  is  filled  with  paint. 
There  must  be  enough  of  the  mesh  open 

that  the  light  of  the  “flashes”  W'ill  show through. 

One  set  of  the  “flashes”  is  fixed  back  of 
the  gauze  and  one  set  will  be  fixed  in 

front  of  the  gauze.  V\Tien  the  “flashes”  al- 
ternately light  the  display  will  read  “Start- 

ing Monday  for  Three  Days” — then  “Char- 
lie Chaplin  in  ‘A  Dog’s  Life’.”  The  lights 

that  play  on  the  gauze  should  be  fastened 
close  to  the  front  of  the  box  so  that  it 
will  not  shine  through  the  gauze. 

A   better  idea  may  be  obtained  from  the 

accompanying  illustration  near  the  top  of 
the  page. 

Now  this  idea  may  be  used  to  a   better 

advantage  for  streamer  displays.  The  same 
idea  may  be  worked  out  in  a   way  so  that 
the  24  sheet  will  -be  lighted  alternately  with 

gauze  in  front  of  it.  “John  Barrymore 
Will  Be  Seen  Here”  may  be  the  line  print- 

ed on  the  gauze  while  the  sentence  will  be 

Lllowed  by  the  line  on  the  24  sheet  read- 

ing “Monday,  in  ‘The  Sea  Beast’.” 

An  Epilogue 

Epilogues  are  seldom  used  in  motion  pic- 
ture theatres  despite  that  they  have  never 

been  officially  condemned  or  even  popular- 
ly so.  Where  they  are  used  they  are 

usually  well  received. 
One  instance  where  an  epilogue  rather 

than  a   prologue  was  put  on  well  in  Brigh- 
ton, England,  at  the  Regent  theatre  may  be 

of  practical  benefit  to  others  wishing  to 
ftv  it. 
Those  who  are  familiar  with  the  Far 

better  thing  that  I   do”  speech  of  the  guillo- 
tine scene  in  the  Sidney  Carlton  tragedy 

will  readily  realize  the  power  of  it  as  a 

part  in  an  epilogue  for  “The  Only  Way.” 
Dark  draperies  or  painted  cloth  repre- 

senting an  arch  such  as  that  represented 
in  the  accompanying  sketch  are  fixed  at  a 

position  about  half  stage  and  behind  the 
screen.  Height  is  essential  in  the  arch, 
more  so  than  width  A   few  feet  up  stage 
of  this  arch  is  the  rostrum  sufficiently  high 

to  permit  thi-ee  steps.  The  guillotine  is 

simply  constructed  with  beaver  board  cov- 
ered with  silver  cloth  or  painted. 

A   back  cloth  which  should  be  painted 

closely  to  follow  the  six  sheet  poster 
issued.  No  figures  are  to  be  on  the  cloth 

representing  the  sky  and  background,  thus 
requiring  no  scenic  artist  above  the  class 
of  an  amateur. 

Do  not  introduce  a   mob,  using  only  the 

sound  off  stage  of  a   mob  in  the  distance 

as  the  epilogue  commences.  When  the 

speech  begins  the  sound  of  the  mob  dies 
out.  Carton  and  the  executioner  are  the 

only  two  characters.  The  latter  says  noth- 

ing; he  merely  looks  sullenly  at  the  pris- 
oner. Carton’s  part  must  be  played  by  a 

speaker  whose  voice  does  not  become  high 

pitched  or  eloquent,  continuing  in  an  even 
tone  of  dignity  throughout. 
When  at  the  end  of  the  speech  Carton 

turns  to  his  executioner  it  is  the  cue  for 

the  gradual  blacking  out  of  the  stage  and 

the  lowering  into  position  of  the  screen. 

The  lighting  used  in  the  production  is  a 
steel  blue  flood. 

CONTINUED  FROM  PAGE  86 

ly,  indeed,  had  I   been  forced  to  disappoint 

these  patrons. 
John  Rugar, 

American  &   Orpheum  Theatres, 
Park  City,  Utah. 

CREAMER  GETS  A   FAST  ONE 

OVER  FOR  HURST  PICTURE 
The  Theatre, 

Exhibitors  Herald: 
Herewith  is  a   photo  of  a   stunt  that  I 

pulled  on  Paramount’s  “Mannequin.”  
In 

order  to  get  a   good  photo  I   had  to  set  the frame  in  the  alley. 

Several  days  in  advance  of  showing  date 

I   got  a   wire  across  the  Western  Union 

counter  presumably  from  Fannie  Hurst. 

Not  having  time  to  get  a   real  one,  I   had 

to  send  one  myself.  This  telegram  was  de- 
livered to  the  theatre  and  I   immediately 

got  it  in  a   newspaper  ad  and  then  painted 

up  a   huge  reproduction  of  the  wire. 
This  little  stunt  cost  practically  nothing 

and  caused  no  end  of  talk,  and  resulted  in 

good  business. John  W.  Creamer, 
Burford  Theatre  Company. 

Arkansas  City,  Kan. 

GRADY’S  ADVERTISING  PAYS 
FOR  HOUSE  PUBLICATION 

The  Theatre : 

Exhibitors  Herald. 
You  will  find  enclosed  a   copy  of  my 

weekly  program  I   am  getting  out.  I   had 

2,000  of  these  printed.  Went  out  and  “got up”  enough  advertising  to  pay  for  print- 

ing and  mailing.  Any  exhibitor  will  find 

that  this  IS  very  good  advertising.  I   shall 

send  you  photo  of  my  “keen”  lobby  for “W^e  Moderns.”  as  soon  as  I   finish. 

Keep  on  sending  us  the  good  old  “Herald.” John  Grady,  Lyric  Theatre,  Idabel,  Okla. 
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Above  is  the  cover  of  the  revised 
edition  of  the  well  known  old 

song,  “My  Old  Dutch”  which  is 
being  revived  in  connection  with 

the  release  of  Universal’s  pic- 
ture of  that  name  founded  on  the 

song  and  play. 

Fiddlers  Draw  Crowds  at 

Palace;  Press  Aids 
SOUTH  BEND.  IND.  — Working 

with  a   newspaper,  the  Palace  theatre 

got  a   lot  of  good  publicity  recently  in 

an  old  time  fiddlers’  contest  staged  three 
days. 

The  newspaper  got  a   lot  of  merchants 

to  promote  various  contests  and  the 

theatre  provided  the  place.  The  con- 

test drew  large  crowds.  The  only  condi- 

tions imposed  were  that  the  fiddler  pos- 
sess a   violin  and  that  he  be  more  than 

50  years  old.  A   photograph  also  ac- 
companied the  application. 

All  Theatres  in  Hoosier 

Charleston  Tourney 
INDIANAPOLIS.— Every  theatre  in 

Indianapolis  took  part  in  the  free-for-all 
Charleston  tournament  held  recently. 

The  theatres  provided  the  means  of  eli- 
minating those  who  did  not  have  a 

chance  and  the  finals  were  held  at  the 

mayor’s  charity  ball.  Trophies  were 
given  the  winners  and  the  contestant 

might  appear  at  only  one  theatre.  Mem- 
bers of  the  committee  included  Ace 

Berry,  Circle  theatre;  E.  H.  Bingham, 

Colonial:  C.  Roltare  Eggleston,  Keith’s, 
and  Herb  Jennings,  Palace. 

Showman  Splits  Net  with 
Clubs  Every  Night 

GREENCASTLE,  IND.  —   One 
theatre  owner  here  divides  his  prof- 

its one  night  a   week  with  some 
worth}^  organization.  He  sets  aside 
every  Wednesday  night.  After  the 

“nut”  is  paid,  he  divides  receipts 

equally  with  the  club  or  organiza- 
tion putting  on  the  benefit.  Some- times the  club  members  sell  tickets, 

sometimes  each  person  in  the  club 
calls  ten  persons  advertising  the 
show  and  asking  them  to  attend,  or 
some  other  stunt  is  pulled  to  get  a 

large  crowd  that  night.  At  the  pres- 

ent time,  this  owner  has  “benefits” booked  until  the  first  of  July. 

Box  Office  Swamped 

Prior  to  Doug’s Opening 
Most  unusual  in  the  history  of  motion 

pictures  proved  to  be  the  situation  at  the 

Selwjm  theatre  box  office  in  New  York 

prior  to  the  opening  of  Douglas  Fairbanks 

W   rtgrti .... 
■Although 

have  ktta  flUd  t»  ttm  eetenf, 

w   4ft  MMtiit  l4  fU  trdtr  ftr  mitu  fie  iht  fttftt- 
i»  ■■THE  BLACK  HIHATE.  ' 

IV,  i>„l  at  • ay  kavi  tkt  tfptriBailf  if  leitrviw^  txtkm  ftt 

ftr  itailuu 

1   frtftrattti. Ytht  iht<k  U   f 
urttS  hermilk. 

I'lij  irtijittri. 

MACr,  HIlXlAflD. 
rt;t. 

in  “The  Black  Pirate.”  Several  thousand 
dollars  had  to  be  returned  to  applicants 

for  first  night  seats  because  the  house  had 

been  completely  sold  out  within  two  days 

after  the  advance  sale  began.  The  whole- 
sale return  of  money  accompanying  orders 

for  seats  entailed  printing  a   supply  of  sev- 
eral hundred  cards  to  save  correspondence. 

In  spite  of  the  rush  that  seemed  cen- 
tered upon  the  opening,  the  matinee  and 

night  of  the  second  day  and  throughout 
the  week  were  sold  out  to  standing  room Only. 

PIRATE  GIRLS  ADVERTISE 

F.  N.  FILM 
SEATTLE. — The  management  of  the  Liberty 

theatre  tied  up  in  an  effective  manner  with  the 

football  game  featuring  Red  Grange  at  the  Seat- 
tle ball  park.  Thousands  of  heralds  were  distrib- 

uted to  the  crowds  in  the  stand  by  a   quartette  of 

girls  dressed  in  pirate  costumes.  The  souvenir 

program  gave  the  lineup  of  tlie  two  teams  on  one 
side  of  the  sheet  and  on  the  other  a   picture  of 

Red  Grange,  George  Wilson  and  C.  Dickinson 

above  an  announcement  of  the  showing  of  “Clothes 

Make  the  Pirate.’’ 

Paid  Expenses 

Lyric-Liberty  Theatres 
ENTERTAINMENT  THAT  IS  RELIABLE 

DEPEND  ON  IT 

Vol.  1.  IDAUEL.  OKIAHOMA 

SIDNEY  CHAPLIN 

in  his 

Greatest  Comedy 
Is  Coming  to 

The  LYRIC 

mil  mi  UhfEb.  n   anj  23 
SaUitrfnc  tb0  pabUc  decaud  for 
fettur*  Um  Chiiatlta  of 

Hollywood  in  witb  Moa) 

F^oii.  Ud.  th*  'prita Um  ftvai  bad  to  otter. 

U   U   Aont"  tbo  moot stmu/ol  fore*  «Tcr  vrltvck  Wlib 

SydMf  CbopHn  In  Ibo  UtJ«  rolo  acd 

lappcnod  by  a   brOlUal  Cbar* AuBt  Ij  Mbj  to  b«  CM  of  ib« 

bijb  «pd(a  of  Betloa  p^eiu^Q  coaody. 

Lyric  TbcaCrt  U   fortaojito  la 
Moarm^  Ua^bSaf  cliuk  •bkb wOl  bo  obova  for  t«o  dan  only. 

Moods;  mi  ludsi',  Fob.  22  sr.il  23 

DORiS  KENYON 
and 

RONALD  COLiVI  AN 

Coming  to  the 

Liberty  in  Another 

BIG  ONE 

Msda;  suit  Marc!)  E   mi  3 

If  TOO  libo  romaaeo,  rfrid  color, 
t«AS4  dratna  and  pictoral  baaaty  b 

fotu  •crvtn  doat  bIm 

Coorto  Fitamaurkoa  *A  Tblef  b 

Farad  iM.* 

lait  vord  b   raevlo  UsrilU  fa 
offered  yoa  b   tAU  vondorfol  pr^ 
doetloo. 

TV*  Caji 

DORSS  KENYON RONALD  CCLMAN 
ALINE  PRINGLE 

LYRIC  Theatre 
QUOVADlS 

Produced  on  tHo  actual  ipetc  of  hUtory
— and  mada 

ever  a   period  of  two  yeert. 

The  house  organ  above  is  from 

John  Grady,  Lyric  theatre,  Idabel, 

Okla.  It  is  unpretentious,  illus- 
trating what  may  be  done  with  a 

four-page  folder  which  is  planned 
to  be  used  simply  as  a   guide  to 

the  theatre’s  program  for  the  week. 
Solicited  ads  inside  the  folder  paid 

his  expenses. 

Birthday  Cake  for  Double 
Celebration  Feb.  12 

SALT  LAKE  CITY.— Along  with  Lin- 
coln, the  Paramount-Empress  theatre  had 

a   birthday  February  12.  It  was  the  tenth 
anniversary  of  this  theatre  and  among  the 
decorations  in  honor  of  the  event  was  a 

huge  birthday  cake  in  the  foyer,  lighted 

by  ten  electric  candles. 
The  Paramount-Empress  theatre  opened 

February  12,  1916,  the  first  attraction  being 

Mary  P’ickford  in  “Poor  Little  Peppina.” 

Gives  Bank  Accounts  to 

Children  Going  to  Show 
INDIANAPOLIS. — The  Apollo  thea- 

tre in  cooperation  with  the  Continental 

National  bank,  recently  staged  a   busi- 

ness getting  stunt  for  both  organiza- 
tions. The  theatre  showed  “A  Kiss  for 

Cinderella.”  To  every  child  between  six 
and  ten  years  of  age  who,  accompanied 

by  parents  or  guardian,  visited  the  thea- 
tre to  see  the  show,  the  bank  established 

a   savings  account  for  them. 

This  modem  automobile,  left,  followed  an  old  fashioned  automobile,  right,  through  the  streets  of  Kalamazoo,  Mich., 

to  exploit  the  Metro-Goldwyn-Mayer  picture,  “The  Merry  Widow.”  The  reason  for  the  automobiles  was  that  the 

auto  show  was  at  the  time  attracting  much  interest.  Signs  on  the  modem  car  read  “This  is  the  way  the  Merry 

Widow  would  ride  today.” 
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This  dspsttment  contssns  news,  sniormstion  snd  gossip  on  current  productions.  It  sims  to  supply 
a   service  which  will  assist  the  exhibitor  in  keeping  in  touch  with  developments  in  connection  with 

pictures  and  picture  personalities — and  whut  these  are  doing  at  the  box  o&ce.  No  prophecies  on  the 
entertainment  value  of  pictures  are  made.  Opinions  expressed  are  simply  those  of  the  author  or  of 

bis  contributors  and  the  reader  is  requested  to  ccasiiier  them  only  as  such. — EDITOR’S  NOTE. 

‘‘pSANNY”  HAS  GONE  ON.  THE 
man  and  the  columnist  were  insep- 
arable entities.  No  more  than  that  can  be 

said  of  one  whose  business  is  of  the 

printed  word. 

"Danny”  wrote  his  stuff  in  a   style  that 
few  liked  for  itself.  It  was  the  personality 

forcing  its  way  through  the  halting  expres- 
sion he  chose  that  registered.  He  always 

said  something. 
There  will  be  more  columnists,  better 

and  worse  than  "Danny,”  for  the  attraction 
of  the  column  thing  is  strong.  There  will 

be  comparatively  few  who  attract  to  their 

typing  the  following  that  “Danny”  at- tracted— fewer  who  so  consistently  weight 
their  space  with  somelhing  to  say. 

*
 

 

*

 

 

*
 

WHAT  A   GOOD  TIME  THEY  HAVE 
in  “Miss  Brewster’s  Millions.”  Every- 
body in  the  picture  enjoys  himself  to  the 

full,  imparting  some  of  that  joy  to  those 
present  who  know  about  pictures  and  their 

making.  It’s  just  a   good-natured  romp  at best. 

Bebe  Daniels  is  good  in  this  kind  of 

thing,  better  than  in  other  stuff.  She’s  the 
young  lady  with  the  tangled  million  who 
must  rid  herself  of  it  to  get  five  more  of 
them  and  the  untangling  involves  much 

merriment.  There  are  too  many  good  in- 
cidents to  chronicle  and  too  many  good 

actors  to  name,  but  Ford  Sterling  and 
Warner  Baxter  must  have  a   line. 

Incidentally,  the  picture  serves  to  point 

out  the  value  of  good  captions.  More  pro- 
ductions are  defeated  by  faulty  ones  than 

by  any  other  single  fault.  This  one  is  high- 
lighted and  countenveighted  by  some  of  the 

wisest  wisecracks  recently  indited.  It’s  a 
good  object  lesson  for  caption  writers  and 
people  who  employ  them. 

♦   ♦   # 

pLARA  BOW  IS  STARRED  FOR  THE 
first  time,  at  least  so  far  as  I   have 

seen  her,  in  “Two  Can  Play,”  a   somewhat 
loosely  knit  story  about  two  young  men 
and  a   girl.  Miss  Bow  is  not  uncomfortable 

in  the  prominence  given  her  and  does  well 
with  that  which  is  at  hand. 
Alan  Forrest  and  Wallace  MacDonald 

are  the  two  young  men  in  the  story  and 

George  Fawcett  is  the  girl's  parent.  For- 
rest and  MacDonald  have  assignments  im- 

posing handicap  in  the  necessity  for  vague 
identification,  which  accounts  for  a   consid- 

erable sag  in  the  middle  of  the  photoplay. 
Fawcett  is  just  Fawcett,  which  is  enough. 

The  story  begins  and  ends  brightly,  pos- 
sessing a   snap  finish,  compensating  for  the 

dull  period  preceding  it  and  building  it  un. 

It’s  about  the  young  lady  who  doesn’t 
know  her  own  mind  but  learns  it,  this  time 
through  a   different  sort  of  circumstantial 
revelation. 

*   *   * 

■\T  0   DOUBT  IT  WAS  A   CONSIDER- 
*   '   able  effort  to  find  a   suitable  vehicle 

for  Corinne  Griffith  after  “Classified.”  “In- 

fatuafion”  was  not,  at  any  rate,  a   happv 
selection.  There  is  nothing  wrong  with 

the  picture  except  that  it  doesn’t  seem  to 
be  the  right  one.  It  is  well  made  and  a 
good  picture. 

Concerning: 
“Danny” 

Miss  Brewster’s  Millions 
Two  Can  Play 

Infatuation 

The  Wife  Tamer 

Kiki 

Tramp,  Tramp,  Tramp 

Miss  Griffith  is  English  in  it,  marrying 

Percy  Marmont  and  almost  making  a   mess 
of  it  when  his  duties  as  a   British  officer 

takes  him  to  Algiers  or  some  such  place, 

where  the  principal  action  occurs.  Marmont 

is  good  as  the  British  officer,  as  is  Warner 
Oland  as  the  crafty  native.  Scenery  and 
all  that  is  as  it  should  be  and  the  story 

works  out  interestingly. 

There  is,  as  stated,  nothing  definitely 

wrong  with  the  picture  except  that  it  isn’t 
the  one  expected  as  a   follow-up  after 
“Classified.”  Circumstances  dictating  its 
selection  no  doubt  antedate  the  success  of 

that  production. 
*   *   * 

T   lONEL  BARRYMORE,  CLYDE  COOK 
•L/  and  Gertrude  Astor  are  chief  participants 

in  a   Hal  Roach  comedy  called,  if  memory 

serves,  “The  Wife  Tamer.”  It  is  as  funny 
as  any  comedy  shown  hereabouts  in  the 
past  six  months  and  again  demonstrates 

Mr.  Roach’s  wisdom  in  building  up  names 
and  casts  for  his  short  features. 

Barrymore  is  the  husband  who  tames 
Miss  Astor  as  the  wife,  Cook  doing  his 
accustomed  stuff  somewhat  differently  as 

the  man  servant.  There  is,  at  the  bottom, 
the  ancient  trick  by  which  the  nagging  wife 

admits  her  love  when  the  husband  is  sup- 

posed to  be  dead,  but  prior  to  that  there 
is  abundant  good  comedy. 

Some  have  held  that  a   Barrymore  should 
hold  himself  above  the  short  feature,  for 

what  reason  no  one  seems  willing  or  able 

to  stale.  At  any  rate,  this  Bari^more  has 

not  done  anything  in  longer  pictures  ex- 

celling his  work  in  this  short  one.  Inci- 
dentally, his  name  out  front  is  as  potent  in 

connection  Avith  a   short  picture  as  a   long 

one,  which  Mr.  Roach  well  knew  before  he 

signed  him  up. — T.  0.  Service. 

*   ♦   * 

T   HAVE  SEEN  "KIKI”  AND  I   LIKED 
it  better  than  anything  Norma  Talmadge 

has  ever  done.  When  the  announcement 

was  made  that  Norma  was  going  to  make 

“Kiki”  I   was  afraid  she  lacked  the  fire 
and  temperament  to  put  over  this  stage 

play  upon  the  screen.  But  all  doubts  were 
dispelled  at  a   preview  given  the  picture  at 
the  Beverly  theatre.  Beverly  Hills,  Cal.,  last 
week.  She  has  all  the  warmth  and  adds 

many  unique  touches  all  her  own  to  this 
screen  version. 

No  little  credit  must  go  to  Director  Clar- 

ence Brown.  This  is  the  sort  of  thing  he 

does  best.  Each  little  episode  was  so  nicely 
timed  and  each  fit  so  snugly  into  its  place  1 

didn’t  realize  the  length  of  the  picture, 
eight  reels;  it  seemed  more  like  four.  The 
action  moves  along  so  smoothly  without  a 

lagging  moment  it  is  all  over  before  I 
realized  it.  And  the  titles  fit  the  action. 

These  are  cleverly  constructed,  the  work  of 

George  Marion,  Jr.,  and  brought  forth  ap- 

plause from  a   hard-boiled  first-night  au- 
dience. 

Beautiful  sets,  too,  help  immeasurably 

in  putting  over  “Kiki.”  These  were  de- 
signed by  William  Cameron  Menzies  and 

aided  by  beautiful  lighting  and  adroit 
camerawork,  stood  out  as  distinct  pictures. 

The  story  of  the  little  street  gamin  who 
worms  her  way  into  the  chorus,  only  to  be 

"fired”  immediately,  but  who  wins  the  love 
of  the  producer  of  the  show,  against  great 

odds,  gives  Miss  Talmadge  an  entirely  dif- 
ferent role  from  what  she  has  been  accus- 
tomed to  portray,  but  she  shows  she  can 

handle  a   comedy  situation  as  adroitly  as 

her  sister  Constance.  The  first  night  in 

the  chorus  is  a   very  funny  piece  of  busi- 
ness and  her  arguments  with  ihe  pro- 

ducer's man  servant,  cleverly  played  by 

George  K.  Arthur,  produced  gales  of  laugh- 
ter. Marc  McDermott,  Ronald  Colman  and 

Gertrude  Astor  delivered  100  per  cent  in 

support.  I   liked  “Kiki.” 
♦   ♦   ♦ 

T   MAY  BE  BIASED  ABOUT  THIS 

I-  fellow  Langdon  but  I’ve  always  been  a 
Harry  Langdon  booster  and  his  initial  First 

National  production,  “Tramp,  Tramp, 

Tramp,”  is  such  a   thoroughly  pleasing  com- 

edy, now  I’m  sold  100  per  cent.  It  is  brim- ful of  clever  situations,  the  chuckles  are 

plentiful  and  the  big  laughs  come  just 

where  they’re  needed. 

There  isn’t  much  plot  to  the  thing,  it’s  a 
tale  of  a   foot  race  from  Connecticut  to 

California,  but  it  has  limitless  exploitation 

possibilities.  A   manufacturer  offers  a   prize 

of  $25,000  for  the  first  pedestrian  to  reach 
California  wearing  his  shoes.  Many  start 

out  in  the  race,  but  at  the  finish  only  two 

remain,  Harry  and  the  world’s  champion walker.  Of  course  Harry  wins.  He  also 

wins  the  girl,  daughter  of  the  shoe  manu- 
facturer, prettily  played  by  Joan  Crawford. 

The  cvclone  scene  was  perhaps  the  high 

spot  of  the  picture,  where  Harry  literally 

blows  into  town,  and  the  business  in  the 

barber  shop  is  extremely  funny.  Alec  B. 

Francis  plays  Harry’s  father,  a   cripple, 
who  goes  to  the  local  motion  picture  theatre 

every  night  to  see  the  news  weekly  and 

watch  the  progress  of  the  racers  across 
countrA'.  The  scene  where  Harry  pulls 

over  the  high  fence  and  slides  down  a   steep 
hill  was  w'ell  conceived  and  very  funny 
also. 

At  the  finish  Langdon  is  shoAvn  in  a   crib, 

as  a   baby,  the  proud  offspring  of  the  Avin- ner  of  the  foot  race.  Considerable  credit 

is  due  Harry  Edwards,  who  directed  the 

picture,  and  also  to  the  five  Avho  contrib- uted the  story  and  the  very  funny  titles. 
—Ray  Murray. 



90 EXHIBITORS  HERALD March  20,  1926 

Evidently  Alice  Day  has  not  as  yet 

her  “sea  legs”  in  this  scene  from 

“Spanking  Breezes,”  a   Mack  Sennett 
production  for  Pathe. 

Spanking  Breezes 
Distributor:  Pathe 

Producer:  Mack  Sennett 

Length:  Two  reels 
DIRECTOR   EDDIE  CLINE 

Author....Vemon  Smith;  Ewart  Adamson 
Cameraman   Vernon  Walker 

PLAYERS 

Alice  Grimes   Alice  Day 
Her  mother   Sunshine  Hart 

Her  brother   Joseph  Young 

Her  husband   Danny  O’Shea 
Cousin  Hugo   Barney  Helium 
Little  Myrtle   Mary  Ann  Jackson 

TYPE:  Domestic  comedy. 

THEME:  A   young  couple  on  a   boat 

trip  with  in-laws  along. 
LOCALE:  An  ocean. 

TIME:  The  present. 

STORY :   A   young  couple  steal  away 

from  their  in-laws  to  take  a   trip  in  a 
sailboat.  The  family  comes  along  too, 
and  the  voyage  is  rough  in  more  ways 
than  one,  before  the  couple  gets  rid  of 
them. 

HIGHLIGHTS :   Family  squabbles. 
.   .   .   The  lake  trip. 

Scene  from  “Spanking  Breezes”  in 
which  Mack  Sennett  presents  Alice 

Day.  This  is  a   Pathe  release. 

The  Flaming  Frontier 
Distributor:  Universal 

Producer:  Universal 

Length:  Undetermined 

DIRECTOR   EDWARD  SEDGWICK 

Adaptors   Edward  J.  Montague  and 
Charles  Kenyon 

Cameraman   Virgil  Miller 
PLAYERS 

Bob  Langdon   Hoot  Gibson 
Betty  Stanwood   Anne  Cornwall 
Lieut.  Col.  Custer   Dustin  Farnum 
Sam  Belden   Ward  Crane 
Lucretia  Belden   Kathleen  Key 

Jonesy    Eddie  Gribbon 
California  Joe   Harry  Todd 
Lawrence  Stanwood   Harold  Goodwin 

Senator  Stanwood   George  Fawcett 

Sitting  Bull   Noble  Johnson 
Senator  Hargess   Charles  K.  French 
Cyrus  Penfield   William  Steele 
President  Grant   Walter  Rodgers 

Grant’s  Secretary   Ed.  Wilson 
Rain-in-the-Face   Joe  Bonomo 

TYPE:  Historical  drama. 

THEME:  Historical  romance. 

LOCALE:  The  West;  Washington; 
West  Point. 
TIME:  1876. 

STORY:  General  Custer,  who  is  try- 
ing to  bring  peace  in  the  West,  is  aided 

by  a   Senator.  Plotters  have  the  latter 
involved  with  a   girl  in  order  to  have  him 
removed  as  an  obstacle.  A   young  man  at 
West  Point,  and  a   friend  of  the  Senator, 

takes  the  blame,  is  expelled,  joins  Cus- 
ter’s army.  The  army,  misled  as  to  the 

size  of  the  Indian  army,  attacks  them 
and  are  slaughtered.  An  unexpected 
climax  ends  the  story. 

HIGHLIGHTS :   Historical  setting. 
.   The  Custer  Massacre. 

Wet  Paint 
Distributor:  Paramount 

Producer:  Paramount 

Length:  Undetermined 
PLAYERS 

DIRECTOR   ARTHUR  ROSSON 
He   Raymond  Griffith 
She   Helene  Costello 
Her  Brother   Bryant  Washbum 
A   Beautiful  Woman   Natalie  Kingston 
A   Husband   Henry  Kolker 

TYPE:  Romantic  comedy. 
THEME:  Romantic  love. 

LOCALE:  An  American  city. 

TIME:  The  present. 

STORY :   A   wealthy  bachelor  proposes 

to  the  girl  he  loves  and  discovers  ihat 
she  has  made  a   bet  that  he  would.  He 
decides  to  marry  the  first  girl  he  meets. 

Many  exciting  incidents  and  mishaps  oc- 
cur before  he  and  the  girl  he  loves  are 

reunited. 

HIGHLIGHTS:  Hero’s  adventure 
with  women.  .   .   .   Meeting  of  escaped 
lion.  .   .   .   Ride  in  driverless  automobile. 

A   large  “receiving  set”  seems  to  appear 

in  “Wireless  Lizzie,”  Walter  Hiers’ 
latest  Educational  comedy. 

Wireless  Lizzie 
Distributor:  Educational 

Producer:  Christie 

Length:  Two  reels 

DIRECTOR   EARLE  RODNEY 

PLAYERS 

The  Inventor.   Walter  Hiers 

His  Sweetie   Duane  Thompson 

Her  Father   Jack  Duffy 

The  Rival   Bill  Irving 
TYPE:  Radio  comedy. 

THEME:  Romantic  love. 

LOCALE:  Small  American  town. 

TIME:  The  present. 

STORY :   A   clerk  in  a   radio  and  soda 

store  invents  a   radio  control  for  a   fliv- 
ver and  for  the  making  of  sodas.  He 

and  the  fire  chief’s  daughter  plan  to 

elope,  but  make  arrangements  in  front 
of  the  microphone  of  the  broadcasting 

station!  A   rival  hears  this  and  gets  con- 

trol of  their  machine  by  radio,  and  nu- 
merous exciting  incidents  occur  before 

the  couple  are  finally  married. 

HIGHLIGHTS:  Radio  control  of 

sodas.  .   .   .   Radio  control  of  flivver.  .   .   . 

Scene  where  flivver  is  controled  by  ri- 
val. .   .   .   Marriage  scene  in  flivver. 

Scene  from  “Wireless  Lizzie,”  an  Edu- 
cational-Waiter Hiers  comedy. 
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Conway  Tearle  and  Dorothy  Mackaill 
in  “The  Dancer  of  Paris,”  a   First  Na- 

tional picture  just  released. 

The  Dancer  of  Paris 
Distributor:  First  National 
Producer:  First  National 

.   Length:  Undetermined 
DIRECTOE   .....ALFRED  SANTELL 

PLAYERS 

Consuelo   Dorothy  Mackaill 
Noel  Anson   Conway  Tearle 

Sir  Roy  Martel   Robert  Cain 
Dr.  Frank   Henry  Vibart 
Cortez   Paul  Ellis 

Mammy   Prances  Miller  Grant 
TYPES  Romantic  drama. 
THEME  s   Romantic  love. 
LOCALE:  Paris. 

TIMS  5   The  present. 

STORY :   A   girl  discovers  the  man  she 
loves  to  be  of  the  worst  sort,  so  breaks 
of?  their  engagement,  vowing  revenge  for 
her  disillusionment.  She  goes  to  Paris 
and  becomes  famed  as  a   dancer,  and 
meets  the  real  man  of  her  dreams.  Sev- 

eral unpleasant  incidents  occur,  caused 

Dorothy  Mackaill  and  Robert  Cain  in  a 
scene  from  the  current  First  National 

release,  “The  Dancer  of  Paris.” 

by  her  former  lover's  Jealousy,  but  when 
he  is  dying  she  forgives  and  dances  for 
him,  happy  in  the  knowledge  that  she  is 
loved  by  and  loves  the  right  man. 
HIGHLIGHTS ;   Breaking  oi  engage- 

ment. .   .   .   Scene  in  which  girl  is  in- 
jured in  dance.  .   .   .   Her  rescue  from 

apartment  of  notorious  character.  .   .   . 
Dancing  scene. 

Without  Mercy 
Distributor:  Pro-Dis-Co 

Producer:  Metropolitan  Pktui’es 
Corporation 

Length:  6,597  feet 
DIRECTOR   GEORGE  MSLFORD 
Author.   John  Goodwin 
Adaptor   Monte  Katterjchn 
Cameraman   Charles  G.  Clarke 

PLAYERS 

Margaret  Garth   Vera  Reynolds 
Mrs.  Enid  Garth   Dorothy  Phillips 
John  Ormes   Robert  Ames 
Sir  Kelmouth  Craven..Rockliffe  Fellowes 
Natalie   Patricia  Palmer 
Massingham   Lionel  Belmore 
Ducross   Fred  Malatesta 

Sugden   Sidney  D’Albrook Link   Gene  Pallette 
TYPE:  Drama, 
THEME:  Romantic  love. 
LOCALE:  London. 
TIME:  The  present. 

STORY:  A   girl  is  infatuated  with  a 
scheming  political  leader,  who  borrows 
money  from  an  underworld  money 
lending  establishment  to  finance  his  cam- 

paign for  Parliament.  The  girl's  sweet- heart leaves  her  because  of  this  infatua- 
tion, and  he,  too,  mns  for  Parliament. 

The  girl's  mother  tells  her  how  she  has 
suffered  because  of  this  political  leader, 
and  reveals  his  true  nature.  However, 
he  not  only  wins  the  election  but  has  the 
girl’s  sweetheart  accused  of  fraud.  He 
Mdnaps  the  girl,  who  is  saved  by  her 
lover.  The  mother,  in  disguise,  obtains 
a   full  confession  from  the  politician,  and 
exposes  him.  The  girl  and  her  sweet- 

heart are  reunited. 

HIGHLIGHTS ;   Election  of  the 
politician.  .   .   .   Kidnaping  of  the  girl. 
.   .   .   Confession  of  politician,  .   .   .   The 
reunion. 

Forbidden  Waters 

Distributor:  Pro-Dis-Co. 
Producer:  Metropolitan  Pictures 

Corporation 
Length:  Undetermined 

PLAYERS 
DIRECTOR   ALAN  HALE 
Nancy   Priscilla  Dean 
J.  Austin  Bell   Walter  McGrail 
Nugget  Fete   Dan  Mason 
Sylvester   Casson  Ferguson 
Ruby   De  Sacia  Mooers 
TYPE:  Domestic  drama. 

THEME:  Divorce  and  re-marriage. 
LOCALE:  Nevada. 
TIME:  The  present. 
STORY :   A   divorced  man  promises 

his  foiiner  wife  not  to  marry  unless  she 

approves  of  the  woman.  He  becomes  in- 
fatuated with  an  adventuress,  who  vows 

to  win  him  from  the  courting  of  his 
former  wife.  The  wife  is  aided  by  a 
man  who  has  been  robbed  of  some  let- 

ters by  the  adventuress  and  her  con- federate, At  the  critical  moment  he  has 
the  two  arrested,  and  the  man  marries 
his  former  wife. 
HIGHLIGHTS:  Court  scene.  .   .   . 

Automobile  ride.  .   .   .   Scene  on  island. 
.   .   .   The  reunion. 

Scene  from  "The  Volga  Boatman,”  a 
personally  directed  Cecil  B.  De  Mille 

production,  released  by  Pro-Dis-Co. 

The  Volga  Boatman 
Distributor:  Pro-Dis-Co 

Producer:  Cecil  B.  DeMille 

Length: 
DIRECTOR     

Undetermined 

......CECIL  B.  DeMILLE 

  Lenore  J.  Coffee 
Cameramen     Arthur  Miller,  Peverell 

Marley,  Fred  Westerberg 
PLAYERS 
  William  Boyd 

  Elinor  Fair 
Prince  Nikita..   Robert  Edeson 

Virrtnr  Varooni 
    Julia  Fave 

Stpnh  an   Theodore  Kosloff 
Vasili     Arthur  Rankin 

TYPE:  Revolutionary  drama. 
THEME:  Romantic  love. 
LOCALE:  Russia. 

TIME:  The  present. 

STORY:  A   princess,  engaged  to  a 
Russian  nobleman,  falls  in  love  with  a 
young  boatman.  Revolution  breaks  out 

Scene  from  “The  Volga  Boatman,”  a Pro-Dis-Co  release  with  William  Boyd, 

Elinor  Fair,  Victor  Varconi.  Julia  Faye 
and  Theodore  Kosloff  heading  the  cast. 
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"Dizzy  Daddies”  is  the  title  of  this 
forthcoming  Hal  Roach  Production  for 

Pathe  release. 

and  the  threatened  princess  is  saved  by 
the  boatman,  and  brought  to  an  inn  as 
his  wife.  Here  they  are  both  captured 

by  the  royal  army,  where  the  girl’s former  sweetheart  makes  her  dance  for 
the  drunken  soldiers.  The  boatman 

shoots  one  of  them,  and  he  and  the  prin- 
cess are  ordered  to  be  shot.  They  are 

saved  in  time  by  the  revolutionists  who 
force  the  noblemen  to  assume  their  places 
as  boatmen.  Realizing  they  are  in  love 
with  each  other  the  boatman  and  the 
princess  go  their  way. 
HIGHLIGHTS:  Scenes  on  the  Vol- 

ga. .   .   .   The  revolution.  .   .   .   The  revel. 
.   .   .   Scene  of  intended  execution.  .   .   . 

Love  between  the  princess  and  the  boat- 
man. 

Whispering  Smith 
Distributor:  Pro-Dis-Co 
Producer: Metropolitan 

Length : Undetermined 
DIRECTOR GEORGE  MELFORD 
Author     Frank  H.  Spearman 

  Elliott  J.  Clawson; 
Will  M.  Ritchey 

Joe  La  Shelle 
PLAYERS 

Marion  Sinclair     Lilvan  Tashman 

Murray  Sinclair....   .Will  Walling 
Lance  Dunning       Richard  Neifl 
DuSang   
Karg     Warren  Rodgers 

  Nelson  McDowell 
J.  S.  Buck.s     Robert  Edeson 

TYPE:  Railroad  drama. 
THEME:  Romantic  love. 
LOCALE;  A   Western  town. 

TIME:  The  present. 

STORY :   A   discharged  railroad  fore- 
man conducts  raids  against  the  railroad. 

A   special  agent  arrives  to  restore  order, 
but  because  he  loves  the  wife  of  the 
wrecking  foreman  believes  people  will 
think  him  after  the  man  because  of  love 
for  his  wife.  A   plot  to  kill  the  division 
superintendent  is  overhead  by  his  sweet- 

heart, who  informs  the  agent.  He  and  a 
friend  search  for  the  foreman,  who  is 

found  and  killed  by  the  agent’s  friend. 
The  superintendent  and  his  sweetheart 
marry,  and  the  agent  leaves  to  straighten 
out  some  affairs  in  the  East  with  an 
understanding  that  he  will  return  to  the 
foreman’s  wife. 
HIGHLIGHTS:  The  storm.  .   .   . 

The  hunt  for  the  fugitive.  .   .   .   Mar- 
riage of  superintendent  and  bis  sweet- 

heart. .   .   .   Final  understanding  between 
agent  and  wife  of  foreman. 

Heirs  Highroad 
Distributor:  Pro-Dis-Co 

Producer:  Rupert  Julian  Production 

Length:  6,143  feet 
DIRECTOR   RUPERT  JULIAN 
Authoi*   Ernest  Pascal 
Adaptors....Eve  Unsell;  Lenore  J.  Coffee 
Cameraman   Peverell  Marley 

PLAYERS 

Judy  Nichols   Leatrice  Joy 
Ronald  McKane   Edmund  Bums 

Mrs.  Doi’othy  Hobart   Julia  Faye 
Sanford  Gillespie   Robert  Edeson 
Ann  Broderick   Helen  Sullivan 
TYPE:  Society  drama. 
THEME:  Desire  for  riches. 

LOCALE:  New  York  City. 
TIME:  The  present. 
STORY :   A   girl  loves  an  engineer, 

but  will  not  marry  him  because  she 
wants  riches.  Through  a   wealthy  friend 
she  meets  a   financier  whom  she  per- 

suades to  aid  the  engineer,  unknown  to 
him.  He  becomes  wealthy  and  meets  a 
woman  who  tempts  him  to  leave  his 
sweetheart,  she  realizing  it  is  the  money 

turning  her  lover’s  head  again  asks  the 
aid  of  the  financier,  who  promises  to 
ruin  the  engineer,  and  does.  The  engi- 

neer, with  his  fortune  gone,  seeks  solace 
from  the  girl,  but  finds  her  with  the 
financier,  whom  he  knows  has  caused  his 
ruin.  After  a   brief  moment  of  anger  he 
realizes  that  the  girl  has  done  every- 

thing out  of  love  for  him,  and  they  de- 
termine to  start  anew. 

HIGHLIGHTS :   Society  scenes.  .   ,   . 
Arrival  of  legacy.  .   .   .   Sudden  financial 
rise  of  engineer.  .   .   .   Sudden  loss  of 
fortune.  .   .   .   The  reunion. 

Fox  News  No.  46 

NEW  YORK  AMERICANS  TRAIN  !N  ST.  PETERS- 

BURG, FLA.,  TO  START  1926  PENNANT 
FIGHT 

* 

Fox  News  No.  41 

FIRE  DESTROYS  20  BLOCKS  OF  NEWPORT. 

ARK.,  CAUSING  LOSS  OF  OVER  SI, 500,000. 
# 

International  News  No.  20 
GAS  BOMBS  HELP  POLICE  SCATTER  TEXTILE 

STRIKERS  AT  PASSAIC,  N.  J. 

« 

International  News  No.  21 

VESUVIUS  AGAIN  IN  ERUPTION, 

« 

Pathe  News  No,  21 

SPEEDY  GREYHOUNDS  COMPETE  IN  91ST 

WATERLOO  CUP  CLASSIC  AT  ALTAR, 
ENGLAND. 

* 

Pathe  News  No.  22 

LOSS  OF  ART  COLLECTION  VALUED  AT  S1,000,. 
000  AS  FIRE  DESTROYS  FT.  TRYON  HALL 

OWNED  BY  J.  D.  ROCKEFELLER,  JR. 

* 

Kinograms  No.  5167 

CORPORAL  SELLIER,  WHO  SOUNDED  "CEASE 
FIRING,”  AND  THE  BUGLE  THAT  SIGNALED 

ARMISTICE  IN  1918,  HONORED  IN 
ARMY  CEREMONY. 

« 

Kinograms  No.  5168 
THOUSANDS  SEE  AUTO  RACES  AT  OPENING  OF 

ASCOT  SPEEDWAY,  LOS  ANGELES. 
♦ 

Kinograms  No.  5169 
U.  S.  TANKSHIP  JAVA  ARROW  REACHES  SAN 

FRANCISO  PORT  WITH  14  STARVING  MEN 

RESCUED  FROM  JAPANESE  SKIP. 

Scene  from  Hal  Roach  comedy,  "Dizzy 
Daddies,”  a   Pathe  release  with  Jimmy 
Finlayson,  Tyler  Brooke  and  Gertrude Astor, 

Secret  Orders 
Distrihutor :   F.  B.  0. 

Producer:  F.  B.  0. 

Length:  Undetermined 

DIRECTOR   CHET  WITHEY 
Scenarist   Martin  Justice 
Adaptor   J.  Grubb  Alexander 
Cameraman   Roy  Klaffki 

PLAYERS 
Janet  Graham   Evelyn  Brent 
Eddie  Delano   Harold  Goodwin 
Bruce  Gordon   Robert  Frazer 
Spike  Slavin   John  Gough 
Mary   Marjorie  Bonner 
Butler   Brandon  Hurst 
Cook   Frank  Leigh 
TYPE:  Romantic  melodrama. 
THEME:  Secret  service;  romantic 

love. 
LOCALE:  New  York  City. 
TIME;  Outbreak  of  the  World  War. 

STORY :   A   girl  adept  in  wireless  te- 
legraphy marries  a   crook  masquerading 

as  a   salesman.  When  she  discovers  his 

duplicity  she  has  him  arrested.  She  be- 
comes a   Secret  Service  agent  and  falls 

in  love  with  the  man  she  is  stationed 
under.  She  is  deputed  to  ferret  out  a 
Gennan  spy  center,  where  she  meets  her 
former  husband,  and  pretends  to  be  a 

German  spy  in  order  to  foil  their  at- 
tempts to  get  some  transports  from  her 

sweetheart’s  desk.  After  several  excit- 
ing incidents  she  manages  to  wire  a 

transport  to  beware  of  an  enemy  sub- 
marine, Rescuers  arrive  in  time  to  save 

her  from  being  shot  by  the  real  spies. 

HIGHLIGHTS:  Girl’s  marriage  to 
crook.  .   .   .   Girl's  masquerade  as  a   Ger- 

man spy.  .   .   .   The  rescue. 

Pete  Smith  Installed 

as  New  Wampas  Head 
(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  MARCH  16.  — The 
Wampas  boys  held  their  annual  installa- 

tion banquet  at  DeBeck,  Cal.,  recently. 
About  50  members  attended  to  inaugurate 
Pete  Smith,  the  new  president. 

Robert  Webb  to  Cast 
(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  March  16. — Robert 
Webb  has  been  signed  by  Harry  L.  Kerr 
as  casting  director  for  Columbia  Pictures 
Corporation,  it  has  just  been  announced. 

Hoot’s  Horse  Is  Dead 
( Special  to  Exhibitors  Herald) 

NEW  YORK,  March  16.— "Pride  of 
Oregon,”  the  horse  given  to  Hoot  Gibson 
by  the  citizens  of  Pendleton,  Ore.,  died  of 
pneumonia  last  week. 
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WASHINGTON 
WASHINGTON,  D.  C— Crandall’s  Col- 

ony is  rapidly  nearing  completion.  .   .   . 

George  A.  Crotiche,  treasurer  of  the  Cran- 
dall Theatres,  and  Harriet  Hawley  Locher, 

director  of  the  Public  Sertdce  and  Educa- 
tional Department,  returned  to  their  official 

duties  after  attacks  of  the  grippe.  .   .   . 
Hazel  C.  Arth,  contralto,  sang  in  a   prelude 

to  the  screening  of  “Irene,”  at  the  Metro- 
politan.  .   .   .   The  Americanization 
classes  in  visual  instruction,  conducted 

jointly  with  the  Board  of  Education  of  the 
District,  has  been  very  successful  at  the 
Tivoli  here,  as  have  the  special  programs 
for  children. 

DALLAS 
DALLAS,  TEX.— C.  £.  Truitt,  former 

exhibitor  of  Comanche,  Okla.,  has  located 

at  McClain,  Tex.  ...  A.  B.  Momand, 

who  purchased  the  Rex  at  Wewokae,  Okla., 

will  build  a   new  theatre  there  to  be  com- 

pleted early  in  July.  .   .   .   H.  E.  Stett- 

mund’s  new  theatre  at  Chandler,  Okla.,  will 
open  about  July.  .   .   .   Mr.  and  Mrs.  R. 
B.  Stafford  of  the  Lyric,  Pawnee,  Okla., 
are  moving  to  Colorado.  ...  H.  A. 
Gilliland  is  remodeling  his  Crescent  at 

Crescent  at  Pampa,  Tex.  .   .   .   Jack 
Johnson,  owner  of  three  theatres  at  Enid, 
has  sold  the  Melba  to  C.  A.  Chatham.  .   . 

.   The  Chickasha,  Chickasha,  Okla..  oper- 
ated by  Grace  and  Islcy  was  formally 

opened.  ...  A.  F.  Prouty  of  Hennes- 
sey, Okla.,  has  purchased  new  equipment 

for  his  new  Electric,  which  has  replaced 

the  old  theatre,  and  will  reopen  it  soon.  . 
.   .   Ben  Terry,  who  recently  bought  the 

Nusho  at  Woodward.  Okla.,  has  now  pur- 
chased the  Pastime  from  the  Leachman 

Brothers.  ...  G.  A.  Peterson  of  the 

Cozy  and  Folly  in  Hollis,  Okla.,  have  an- 
nounced that  he  is  building  a   new  theatre  in 

Cordell,  to  be  opened  about  the  middle  of 
April.  .   .   .   E.  V.  Weaver,  formerly  of 
Shidier,  and  a   recent  purchaser  of  the  Lyric 

at  Pawnee,  has  closed  the  house  for  re- 
modeling and  repairs,  .   .   .   J.  W.  Conn 

of  Olustee  has  sold  his  Victory  to  M.  €. 
Ufehurch  of  Eldorado.  .   .   .   The  Strand 

of  Port  -Arthur,  Tex.,  is  to  be  opened  about 
the  middle  of  March  by  the  Jefferson 
.4inusement  Company.  .   .   .   The  Cozy 
at  Prairie  Grove,  Ark.,  has  opened  its  new 

building  with  many  new  improvements.  . 
.   .   Diaz  Callaghan  has  not  announced 

his  plans  for  the  future  since  his  resigna- 
tion as  manager  of  local  Pro-Dis-Co.  .   . 

.   Bart  Moore  of  Waco  has  nurchased  the 
Dixie  at  Keerville  from  William  Brice.  . 

.   .   H.  G.  Stewart,  owner  of  the  Empire, 

Mercedes.  Tex.,  will  remodel  his  house  at 
a   cost  of  $8,000.  ...  H.  A.  Cole  of  the 

Grand.  Marshall,  and  president  of  the  M. 

P.  T.  O.  of  Texas,  has  purchased  a   beauti- 
ful new  velour  curtain  with  a   monogram 

“G”  in  the  center,  for  his  house. 

DETROIT 
DETROIT,  MICH.— The  State,  after 

three  weeks  trial  of  Mondav  openings,  has 

gonp  .back  to  the  regular  Sunday  opening 

routine.  .   .   .   W.  S..  Btttferfield',  who  is 

San  Francisco 
First  Runs 

(Week  Beginning  liiarch  6) 

CALEFORNIA;  “East  Lynn,’’  Fox. 
CHANADA:  "Baaepi  Gold,”  Paramosinl. 

LOEWS  WARFIELD:  “Just  Sapposo,”  Firsi National. 

ST.  FRANCJS:  “Bahlnd  The  Front”  tcon- 
tSnued),  Paramount. 

IMPERIAL:  “The  Cohens  and  Kellys” 
(conllnaed),  I/nssjorsaJ. 

CAMEO:  “Chip  of  the  Flying  U,”  Vniver- tai. 

UNION  SQUARE:  “On  the  Up  Trail.” 
GOLDEN  GATE:  “Lazybones,”  First  Na- tional, 

WILKES:  “The  Big  Parade”  (eontioued), 
ilotro-Goldwyn-Mayer. 

Spending  the  winter  with  Mrs.  Butterfield 
in  Miami,  was  unable  to  attend  the  opening 

of  his  new  Capitol  in  Owosso.  .   .   • 

Among  the  prominent  film  executives  visit- 
ing here  were ;   Earl  Kremer,  new  sales 

director  for  Universal ;   Joseph  Friedman, 
another  Universal  executive ;   Paul  C. 

Mooney,  formerly  with  Pro-Dis-Co.;  Boyle 
Woolfolk,  Chicago  representative  for  the 
Butterfield  circuit,  and  Edward  Smith,  ntw 

sales  manager  for  Associated  Exhibitors. 

.   .   .   George  W.  Trendle,  general  man- 
ager of  the  John  H.  Kunsky  Enterprises 

was  in  New  York  on  business.  -   .   . 

The  Armada,  at  Armada,  has  closed  its 

doors.  .   .   .   The  Fine  Arts,  the  Cinder- 
ella, and  the  Tuxedo,  were  victims  of 

thieves  last  week. 

DENVER 
DENVER,  COL.— Formal  announcement 

has  been  made  of  the  purchase  of  the  Jones 

in  Cannon  City  by  B.  P.  McCormick,  who 

has  managed  the  theatre  under  a   lease  for 
more  than  a   year.  .   .   .   Harry  Scott. 
general  sales  manager  for  Pathe,  arrived 
here  for  a   sales  conference.  .   .   .   Harry 

Li(.stig,  district  manager  for  Warner 

Brothers,  was  also  here  for  a   short  visit 

with  Charles  R.  CUmour,  local  branch  man- 

ager. .   .   .   Fred  P.  Brown,  former  man- 

ager of  Metro-Goldwyn-Mayer,  and  re- 
cently an  exhibitor  operating  the  Pearl  and 

Mission,  has  returned  from  New  York 

city.  .   .   .Joseph  H.  Ashby,  First  Na- 

tional manager  is  out  on  a   sales  trip  in  Wy- 
oming. .   .   .   M.  IV.  Kesscy,  owner  and 

manager  of  the  theatres  in  Victor  and 

Cripple  Creek  will  soon  o'^en  up  the  new 
Rialto  in  Littleton,  which  will  contain 

about  600  seats.  .   .   .   Great  prepara- 
tions are  being  made  for  the  first  Denver 

showing  of  “The  Sea  Beast.”  which  opens 
at  the  Colorado,  Denver’s  largest  motion 
picture  house.  .   .   .   Edivard  Mohrhachcr 
of  the  Denver  Theatre  Supply  Company 

has  left  for  Chicao-o  on  business.  •.  .   . 
Hearing  of  the  charge  against  M.  W. 
McFarland  of  the  Gem,  Golden,  Col.,  for 

alleged  violation  of  the  state  closing  law 

has  been  continued.  The  outcome  is  be- 

ing watched  with  intense  interest  _   espe- 
cially among  the  exhibitors  operating  in 

small  towns  near  Denver.  .   .   ."Guess 
VHto”  contests  are  taking  Denver  by  storm. 
The  America,  a   Universal  first  run  house, 

has  just  finished' a   very  successful  contest. 

Generous  publicity  resulting  from  a   ticnp 
with  a   local  newspaper  caused  capacity 
houses. 

PHILADELPHIA 
PHILADELPHIA.  PA.  — Anton 

Schuster,  owner  of  the  Ridge,  Allentown, 

which  was  recently  opened,  actually  built 

his  own  theatre,  which  has  a   seating  capa- 
city of  400.  Schuster  devoted  four  years 

to  the  construction  of  the  building,  which 
includes  the  plumbing,  lighting,  painting, 

and  decorating  with  only  a   boy  as  his  as- 
sistant. .   .   .   Walter  Boyd,  formerly 

treasurer  of  the  Aldine,  is  now  with  the 

Capitol,  Atlantic  City.  .   .   .   The  Broad- 

way, recently  celebrated  the  ninth  anni- 

versary of  the  Stanley  Company’s  manage- ment of  the  house.  .   .   .   Mrs.  Morris 

Gerson,  wife  of  the  owner  of  the  new 
Colonial  and  Overbrook,  left  recently  for 

Florida  with  her  son  and  daughter.  _   .   .   . 
S.  Micntcr,  who  has  been  managing  the 

Savoy,  has  been  transferred  to  the  Coli- 
seum, while  J.  S.  MeSween  of  the  Coliseum 

has  succeeded  Munter  at  the  Savoy   

F.  J.  Jordan,  manager  of  the  Victoria,  ar- 

ranged an  effective  display  for  the  “\’anish- 
ing  American.”  A   rough  platform  was 
erected  in  front  of  the  theatre  bearing  an 

effigy  of  an  Indian  wrapped  after  the  man- 
ner of  Indian  burials.  Two  Indian  braves 

and  a   small  Indian  boy  in  full  regalia 

served  to  attract  a   great  deal  of  notice.  . 

.   .   Exhibitors  here  do  not  expect  a   re- 
turn to  normalcy  from  the  effects  of  the 

coal  strike,  for  at  least  two  months.  .   .   . 
Lc'w  Goldstein,  head  of  the  Rialto  Printing 

Company,  and  a   prominent  figure  in  the 
local  motion  picture  fraternity,  is  seriously 
ill.  .   .   .   Jules  E.  Masibaum.  president 

of  the  Stanley  Company  of  .America,  is 

receiving  the  condolences  of  the  motion 
picture  industry  following  the  death  of  his 
Brother-in-law.  Milton  C.  Herold.  President 
of  the  Yellow  Trading  Stamp  Company. 

ALBANY 
ALB.ANY,  K.  Y. — W.  W.  Farley,  owner 

of  houses  in  Schenectady,  Catskill,  and 

Yonkers,  has  named  Guy  Graves,  former 

manager  of  Proctore  theatres  here  and  in 

Yonkers,  to  the  position  of  general  super- 
visor of  the  Farley  chain.  .   .   .   A.  U 

Olivey.  former  manager  of  a   theatre  in 

Oneonta,  arrived  in  Cobicskill  and  is  now 

handling  the  Park  in  place  of  J.  C.  Car- 
penter. .   .   .   Walter  Mays  of  Buffalo, 

one  of  the  heads  of  the  Strand  chain,  ar- 

rived here  at  7   o’clock  one  night,  transacted 
an  immense  amount  of  business  with  Uly 

.9.  Hill,  managing-director  of  the  local 

houses,  and  was  on  his  way  to  New  York 

by  midnight.  .   .   .   Frank  W.  J^anc,  who 

has  just  taken  over  the  management  of  the 

one  motion  picture  theatre  in  Pulaski,  is  a 

member  of  the  village  board,  of  trustees 

and  chief  engineer  of  the  fire  department. 

.   Elmer  Griffin  has  been  made  man- 
ager of  the  Rose  in  Kinderhook.  .   .   - 

Walter  Read  of  New  York  city  is  the  new 

owner  of  two  Kingston  theatres.  .   .   . 

Dick  Strewc.  a   student-booker  at  the- local 

Pathe  has  been  transferred  to  the  Pathe 

branch  in  New  Haven',  Conn.,  as  Irooker. 

,   .   .   Geor0e  Moshief  has  been  replaced  as 
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salesman  for  First  National  by  Joe  Lteher- 
nian.  .   .   .   H.  B.  Olds  has  just  reopened  his 

theatre  in  Newport.  .   .   .   L.  N.  Sanschcgrin 

opened  his  new  theatre  in  Saranac  Lake. . .   . 
Ossie  Bro'jjnell,  manager  of  the  Schine 

house  in  Carthage,  presided  at  the  first  an- 
nual banquet  given  by  the  management  of 

the  Schine  theatrical  company  to  its  em- 

ployees there.  .   .   .   Maurice  Chase,  head 
of  Chase  Productions,  was  here  from  New 

York  city  for  a   day  or  two.  .   .   •   Cap- 
tain Broome,  who  has  just  taken  over  the 

Grand  in  Scotia,  made  his  appearance  along 

Film  Row.  .   .   .   Al  Biofson,  eastern 

division  manager  for  Associated,  was  also 

a   recent  visitor  here.  .   .   .   The  Academy 

of  Music  in  Newburgh  which  was  badly 

damaged  by  fire  sometime  ago,  reopened 

wth  vaudeville  and  pictures.  .   .   ;   W't/- 

liam  Shirley,  for  several  years  leading  ex- 
hibitor in  Schenectady,  and  who  disposed 

of  his  holdings  there  to  W.  IV.  Farley,  is 

now  connected  with  the  theatre  department 

of  Universal.  .   .   .   Harry  Pollard, 

director  for  Universal,  was  here  looking 

for  locations  for  ice  scenes  in  “Uncle  s 
Tom’s  Cabin,”  but  found  the  Hudson  frozen 
from  shore  to  shore. 

SAN  FRANCISCO 
SAN  FRANCISCO,  CAL.— Caro/ 

Nathan,  manager  of  the  local  Universal 

office,  has  returned  from  Los  Angeles, 

where  he  conferred  with  Carl  Laeminle.  .   . 

Gregory  and  Shoup  have  opened  a 

small  motion  picture  theatre  said  to  be  the 

first  one  in  Los  Altos.  .   .   .   Harry 

Seipel,  formerly  of  the  Visalia,  has  gone  to 

Salt  Lake  in  connection  w'ith  Fred  Dahn- 

ken  interests.  .   .   .   C.  J.  Cojino,  pur- 

chasing agent  of  Metro-Goldwyn-Mayer 
from  the  home  office  in  New  York,  was  a 

visitor  here.  .   ■   •   Jim  O'Shea  has  been 

employed  to  be  In  the  poster  department  of 

the  local  Metro-Goldwyn-Mayer  office.  . 

.Tom  H.  Bailey,  manager  of  local 

Famous  Players,  married  Gertrude  Girch- 
ner,  and  left  for  Miami,  Havana,  Atlantic 

City  and  New  York.  .   .   .   D.  B.  Lester 
of  the  California,  Turlock,  visited  here.  . 

.   .   Maurice  Lowry,  salesman  for  United 

Artists,  is  taking  his  wife  on  his  next  long 

trip.  .   .   .   The  Theatre  Equipment  Sup- 
ply Company  has  announced  that  the  West 

Berkeley  Theatre  Company  is  to  build  a 

new  house  in  West  Berkeley.  .   .   .   G. 

A.  Parsons,  with  his  salesman  Olsen,  took 

a   trip  down  the  San  Joaquin  Valley  to 
meet  customers. 

KANSAS  CITY 
KANSAS  CITY,  MO.— The  M.  P.  T.  O. 

Kansas-Missouri  is  confronted  with  a   battle 

against  a   daylight  savings  plan  being 
sponsored  here.  Theatre  owners  contend 

that  few  persons  care  to  attend  a   show 
while  the  sun  is  still  shining.  ...  A.  F. 

Baker,  manager  of  the  Electric,  a   non- 

producer  house,  is  a   candidate  for  presi- 
dent of  the  M.  P.  T.  O.  Kansas-Missouri, 

to  succeed  R-  R’  Biechele.  .   .   .Joseph- 
son  and  Finblestein  have  purchased  a   site 
for  the  erection  of  a   1,500  seat  theatre  to 

cost  $200,000.  ...  A   contract  has  been 
let  for  the  construction  of  the  New  Grand, 
a   1,000  seat  theatre  at  Moberly,  Mo.,  which 
is  to  cost  $100,000,  being  built  by  George  W. 
Sparks,  owner.  .   .   .   The  Rainbow  has 
been  purchased  by  IV.  A.  Millberger  from 

/.  H.  Kelly.  ...  A.  Baier,  who  is  con- 
structing a   new  house,  announces  that  an 

Artie  Nu  Air  Cooling  system  will  be  in- 
stalled. .   .   .   The  Casino,  Excelsior 

Springs,  has  been  purchased  by  the  Mid- west Film  Distribiitors,  Inc.,  from  R.  B. 
Christian,  who  will  retire.  .   .   .   Among 
the  recent  out-of-town  exhibitors  here 
were :   Harry  McClure,  Strand,  Emporia, 
Kas. ;   W.  D.  Fite,  Kansas  circuit  owner;  W. 
P.  Cuff,  Strand,  Chillicothe,  Mo.;  M.  W. 
Hubble,  Hubble,  Trenton.  Mo.;  /.  A. 
HouseJey,  Calhoun,  Mo. ;   H.  Hill,  Belton, 

Philadelphia 
First  Runs 

(Week  Beginning  fUareh  6) 

STANLEY:  “Th«  Mssked  Brlda,”  ^felro^ 

Geidioyn.Mayer;  Comedy:  "Monkey  Buei- 
ness"  (Oup  Ceng),  Paths;  News:  Sson- 

!ey  Magesines  Stanley  •GUnbel  spring  I 
fashion  show,  with  Zena  Larina  and 

Stanley  Batlet  s   Dance  DivorliBsement : 

Jack  HolSand  and  Jean  Barry,  with  An- 

dreini  Troubadours;  Duet:  "Aiways" 
(Irving  Berlin),  Eva  Leoni  and  Edwerd 

Moliiore. 

FOX:  "The  Road  to  Glory,”  Fo.x;  Comedy: 

"Moving  Day”;  Nows:  Fos  Theatre 

Screen  Magaeine;  Overture!  “II  Trova- 
tore."  Fos  Theatre  Grand  Orchestra ; 

Refrains  of  Long  Ago  on  the  Banjo, 

Dan  Claudius  and  Bernice  Scarlet;  Dame® 

Divertissetnent,  The  Mosconis. 

STANTON:  "The  Sea  Beast,”  Warner  Broth- ers, 

ARCADIA:  “Lady  Windermere’s  Fan,” 
Warner  Brothers. 

KARLTON :   “Sally,  Irene  and  Mary,” 
Metro-Goldwyn-Mayer. 

PALACE :   “Time,  the  Comedian,”  Jfetro- 

Goldwyn-Mayor. 

VICTORIA:  “The  Vanishing  American,” 
Paramount. 

CAPITOL;  “Rose  of  the  World,”  Warner 
Brothers, 

ALDINE;  “The  Big  Parade,”  Metro-Gold- 

wyn-Mayer, 

Mo. ;   M.  W.  Wagner,  Eureka,  Kas. ;   Frank 
Weary,  Farris,  Richmond,  Mo.;  Meyers 
Brothers,  Slater,  Mo.;  H.  Smith,  Minnea- 

polis, Kas.  .   .   .   The  Strand  was  held 
up  twice  in  one  night.  .   .   .   Henry  W. 
Kiel,  former  mayor  of  St.  Louis,  Spyros 
Skouras  of  Skouras  Enterprises,  St.  Louis, 
and  a   number  of  St.  Louisians  were  here 
looking  over  theatre  activities  and  prospects 
for  future  building.  ...  A   new  Gillis 
is  planned  for  the  same  site  on  which  the 
former  house  was  demolished  by  an  explo- 

sion last  summer.  .   .   .   F.  W.  Gebhardt, 
new  Pathe  branch  manager,  announced  that 
Lawrence  Prosser  and  Earl  Oshel  have 
been  added  to  the  sales  force.  .   .   .   J. 
A.  Epperson,  who  is  succeeded  by  Gebhardt, 
left  to  take  charge  of  the  branch  office  for 

Pathe  at  Salt  Lake  City.  .   .   .   “Red" 
Jones,  Educational  salesman,  has  resigned 
to  accept  a   position  with  the  Artie  Nu  Air 
cooling  system  branch  here.  .   .   .   G.  S. 

Pinnell,  Educational  salesman,  also  has  re- 
signed. 

ST.  LOUIS 
ST.  LOUIS,  MO.— Plans  for  a   $1,500,000 

motion  picture  theatre,  hotel,  and  com- 
munity center  for  negroes  hit  a   snag  when 

State  Securities  Commissioner  Stockard  re- 
voked the  stock  selling  permit  of  the 

Hortona  Hotel  and  Realty  Company, 

promoters  of  the  project.  .   .   .   The 
theatre  at  Nettleton,  Ark.,  operated  by  C.  A. 

Kern,  closed  March  6   and  will  be  dis- 
mantled. .   .   .   Inger  and  Fishmanare, 

are  the  new  owners  of  the  Southampton 
here.  .   .   .   The  Movie  theatre  here  has 

been  leased  by  Tom  Williamson.  .   .   . 
The  Lidell  has  been  leased  to  Charley  Gil- 

man. .   .   .   Theatres  in  this  territory 

which  have  closed  recently  include :   Para- 
mount, Steffansville,  Mo. ;   Lyric,  Sumner, 

111. ;   Chatham,  Chatham,  III. ;   Elph,  Alta- 
mont,  HI. ;   Dunbar,  Kinloch,  Mo. ;   Lyceum, 
Manchester,  Mo.;  New  Haven,  New  Haven, 

Mo. ;   Trenton,  Trenton,  Ky. ;   Electric,  Glas- 
gow, Mo. ;   Star,  Leonard,  Mo. ;   Cozy, 

I^hoka,  111. ;   Neelyville,  Neelyville,  Mo. ; 
Cooler,  Cooler,  Mo. ;   Opera  House,  Irving, 
HI. ;   Bado,  Bado,  Mo.,  and  the  Rhineland. 

Rhineland,  Mo.  .   .   “Food  for  Thought,” 
the  one  reel  highway  safety  educa- 

tional film  produced  for  the  Automo- 
bile Club  of  Missouri  by  the  Film 

Corporation  of  America,  University  City, 

Mo.,  under  the  direction  of  Romaine  Field- 
ing, is  now  ready  for  distribution  through- 
out the  state.  .   .   .   Barney  Rosent^l, 

president  of  Columbia  Picture  Corporation, 
has  announced  the  appointment  of  three 
new  salesmen,  Buns  Derby,  D.  Boswell,  and 

Jruing  Frankel.  ...  D.  D.  Matin. 
salesman  for  Universal  in  Kentucky  and 
Southern  Illinois,  has  closed  a   contract  with 
Charles  &   Cassady  for  100%  Universal 
service  at  the  new  State,  Princeton,  Ky., 
which  is  to  open  soon.  .   .   .   Floyd 
Lewis,  district  manager  for  Arrow,  has 
announced  the  appointment  of  Harry 
Simmer  as  branch  manager  at  Kansas  City, 

to  succeed  Sam  Goldfiani,  who  resigned. 

OTTA  WA 
OTTAWA,  ONT. — Before  a   meeting  of 

the  American  Physical  Society  and  the 

Optical  Society  of  America  at  Montreal 
held  March  5,  L.  A.  Jones,  a   leading  Phy- 

sicist in  the  photographic  industry  of 
Rochester,  N.  Y.,  predicted  that  v/ithin  ten 
years  the  majority  of  pictures  shown  on  the 
motion  picture  screen  will  be  colored.  .   . 
.   W.  F.  McGeachie,  manager  of  the 

Algoma,  Sault  Ste.  Marie,  Ont.,  learned 
that  the  Canadian  Government  Air  Patrol 
at  the  “Soo”  made  a   single  reel  picture 

which  had  been  titled  “Upper  Airways  Un- 
der Conquest,”  and  got  it  for  nothing  for 

a   two-day  presentation  as  an  added  fea- 
ture. .   .   .   ;C/air  Hague,  general  man- 

ager of  Canadian  Universal  Film  Company, 

Ltd.,  Toronto,  announces  that  a   great  num- 
ber of  exhibitors  throughout  Canada  have 

pledged  themselves  for  Laemmle  Interna- 
tional Day,  which  is  set  for  April  8,  to 

show  some  unit  of  Universal  program  in 
their  theatres  in  appreciation  for  what 
Laeynmle  has  done  for  the  motion  picture 
industry  in  the  past  twenty  years.  .   .   . 
Manager  John  T.  Fiddes  of  the  Playhouse, 

Winnipeg,  presented  “The  White  Sister,”  as a   special  Lenten  feature.  .   .   .   Manager 
D.  C.  Brown  of  the  Regent,  Toronto, 

opened  the  third  week  of  the  presentation 
of  “Ypres,”  a   British  war  feature  approved 

by  His  Majesty’s  Army  Council,  London. 
This  is  the  Canadian  premiere  of  the  pro- 

duction, which  is  being  released  in  Canada 
by  Regal  Films,  Ltd.  .   .   .   Condolences 
are  being  offered  Arthur  Barber,  projec- 

tionist of  the  reviewing  department  of 
Famous  Players  Canadian  Corporation 
here,  following  the  death  of  his  eldest  son, 
Arthur.  ...  A   dispute  over  the 

censorship  of  “Moanna  of  the  South 
Seas”  aroused  considerable  public  in- 

terest. The  Ontario  Board  of  Censors 
claimed  the  feature  has  been  condemned, 
but  the  Provincial  Government,  through 
Hon.  W.  H.  Price,  Provincial  Treasurer, 
declared  that  only  portions  of  the  picture 
had  been  ordered  deleted.  It  was  finally 
•presented  at  the  Tivoli,  Toronto,  by 
Manager  Thomas  Daly.  This  picture 
was  produced  by  Martin  J.  Flaherty,  a 

Canadian,  who  also  created  “Nanook  of 

the  North.” INDIANAPOLIS 
INDIANAPOLIS.  IND.— Members  of 

the  Indiana  Indorsers  of  Photoplays  were 

given  a   special  showing  March  6   of  the 
world  court  film  at  the  Colonial.  .   .   .   The 
old  Gem  theatre  building  at  Plymouth, 
which  has  been  vacant  for  several  years, 

is  being  remodeled  into  a   motion  picture 
house,  to  be  managed  by  E.  S.  Reese.  .   .   . 
The  South  Bend  Theatre  Corporation, 

South  Bend,  Ind.,  which  is  building  a   mo- 
tion picture  house,  has  purchased  property 

seven  blocks  south  of  the  site  of  the  thea- 
tre now  under  construction  for  another 

house.  .   .   .   The  graphic  power  of  the  mo- 
tion picture  was  substituted  for  the 

preacher’s  spoken  word  at  the  last  Sun- 
day services  of  the  Fairview  Presbj^e- 

rian  church  here.  A   two  reel  motion 

picture  “A  Pilgrimage  to  P^estine,” showed  the  Holy  land.  The  first  reel 
was  “Bethlehem,  the  Birthplace^  of  the 

Child  Jesus,”  and  the  second  section  was 
“Nazareth,  the  Boyhood  Home  of  Jesus.” 
During  the  exhibit  of  the  films,  the  Rev. 
Edward  Haines  Kistler,  pastor,  made 
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brief  explanations  of  the  scenes  shown, 

.   .   Final  prizes  in  the  old  fiddlers’  con- 
test at  the  Tivoli  at  Mishawaka  were 

awarded,  and  by  request  the  management 
will  next  hold  an  old-fashioned  waltz  con- 

test. .   .   .   An  unsuccessful  attempt  was  made 

to  open  the  safe  at  the  Pantheon  at  Vin- 
cennes. .   .   .   Zaring's  Egyptian  here,  in  co- 

operation with  the  Child’s  Conservation 
League  and  the  Indiana  Indorsers  of  Pho- 

toplays, is  to  inaugurate  a   series  of  spe- 
cial Saturday  morning  shows  for  children. 

A   small  admission  charge  will  be  made, 
but  neither  the  theatre,  the  Indorsers,  nor 

the  league  will  realize  any  monetary  bene- 
fit from  the  venture. 

MINNEAPOLIS 
MINNEAPOLIS,  MINN.— mik, 

formerly  with  Finkelstein  and  Ruben  in 

Duluth,  and  later  with  the  Frank  Amuse- 
ment Co.,  Omaha,  has  joined  the  sales 

force  of  the  local  Warner  Brothers  Ex- 
change. .   .   .   George  Miner  of  the  Miner 

Amusement  Co.,  Ladysmith,  Wis. ;   G.  G. 

Bamby  of  the  Majestic  theatre,  Rhine- 
lander, Wis.,  and  E.  S.  Noreen  of  the  Rex, 

Hutchinson,  Minn.,  visited  the  Fox  Ex- 
change. .   .   .   Sale  of  the  Strand  at  Milford, 

la.,  to  Frank  E.  Jerkins  by  A.  M.  Leitch 
has  been  reported  to  the  Fox  Exchange.  .   . . 
Sales  records  were  broken  last  month  by 

the  Warner  Brothers  Exchange  in  a   spe- 

cial campaign,  which  was  called  “Tom 
Burke’s  Tenth  Anniversary  Month,”  staged 
in  honor  of  the  manager’s  tenth  year  in 
the  motion  picture  business.  .   .   .   Universal 
has  made  a   deal  with  Finkelstein  and 

Ruben  to  carry  “The  Cohens  and  Kellys” for  an  indefinite  run  at  the  Strand  here 
and  in  the  Garrick,  St.  Paul.  .   .   .   Barney 
Cohan,  for  the  last  seven  years  with  the 

Pathe  Exchange,  has  been  engaged  by  Uni- 
versal as  short  features  manager. 

SALT  LAKE 
SALT  LAKE  CITY,  UTAH.— C.  F. 

Montgomery,  manager  of  the  American,  is 
in  Boise,  Idaho,  on  a   business  trip.  .   .   . 
F.  C.  Dahnken,  one  of  the  owners  of  the 
American,  will  be  here  April  1st  from 
New  York.  .   .   .   Manager  Billy  Seib  of  the 
local  Pathe  has  been  transferred  to  the 

Los  Angeles  exchange.  .   .   .   Harry  Scott, 
Pathe  general  sales  manager,  is  visiting 
the  local  office.  .   .   .   J.  A.  Epperson  of  the 

Kansas  City  branch  has  succeeded  Man- 
ager Seib  at  the  Pathe  exchange.  .   .   .   The 

Pantages  has  booked  “The  Big  Parade,” 
“Mare  Nostrum,”  and  "La  Boheme.”  .   .   . 
Mr.  and  Mrs.  Walter  Mendenhal,  exhibitors 
of  Boise,  passed  through  here  on  their 
return  trip  from  California.  .   .   .   The  op- 

erating room  being  on  the  floor  of  the 
theatre  foyer  at  the  Kinema,  Manager 
Edward  C.  Mix  has  opened  it  to  public 
visv/  by  means  of  a   plate  glass  having 
been  installed  in  the  opening.  .   .   .   Louis 
Marcus,  district  manager  for  Famous 

Players,  left  for  New  York.  .   .   .   Don  Kes- 
sler, manager  of  the  Bethel  at  Helena, 

Mont.,  is  recovering  from  an  illness.  . 
Lou  Peery  of  the  Egyptian  at  Ogden  is 
vacationing  in  Los  Angeles.  .   .   .   Harry 

Salt  Lake  City 
First  Runs 

Week  beginning  February  28 

AMERICAN;  “Irsme,”  first  NaSionat; 

Ccrtoon,  F.  B.  0>;  InlornttSSonal  News. 

KINEMA;  “It  Is  tho  Law,"  Fox;  “Ss®p 

FllrUng,'*  Pro-Dis-€o{  International  Nows. 

ORPHEUM:  “The  Goldfish."  First  Naiional. 

PANTAGES;  "When  Leva  Grows  CoW,” 
F.  B.  O. 

PARAMOUNT  EMPRESS;  “Mike,"  Metro. 
Ge!d%oyn..Mayer ;   Pathe  News. 

VICTORY;  “Lady  Windermere’s  Fan," 
Warner  Brathersi  Pathe  News. 

PROGRAM 

CALENDAR LYRIC 
TWO  SHOWS 

NIGHTLY 
*7(00  Aind  ^9 

MstiDe*  Eicb  Sitvkj  it  2:30 

1926 MARCH 1926 

The  success  which  “The  Sea  Beast”  is  meeting  in  its  run  at  the
  Orpheum 

theatre  Chicago,  is  pretty  well  attested  in  the  above  phot
ograph  a 

few  days  ago.  It  is  a   Warner  picture  in  which  John  Barrymor
e  and  Dolores 

Costello  appear. 

The  calendar  above  has  been  contributed  by  F.  K.  Shaffer  of  the  Lyric  theatre, J.  Aia©  ^   ^     , 

Frostburg,  Md®  It  is  mounted  on  heavy  stock  so  that  it  may  be  hung  on  an 

office  wall  to  provide  ready  reference  as  a   theatre  almanac  as  well  as  a   monthly 
a1mar>a.f .   It  would  pcssibly  have  been  even  more  valuable  if  the  numbers  of 
the  days  had  been  slightly  larger  to  be  mors  easily  seen. 

Lustig,  district  manager  for  Warner 
Brothers,  has  been  visiting  the  Salt  Lake 

exchange.  .   .   .   G.  C.  Jones  has  been  pro- 
moted from  booker  at  the  local  Warner 

office  to  salesman,  and  K.  K.  Pack  is  suc- 
ceeding him.  .   .   .   S.  B.  Sieck,  owner  of  the 

Lyceum  at  Ogden,  was  visiting  film  row. 
.   .   .   Seth  Perkins,  Metro-Goldwyn-Mayer 
district  manager,  is  now  in  this  city.  .   .   . 
The  Inspectors  from  the  Fire  Department 
have  just  concluded  an  inspection  of  all  the 
local  exchanges.  .   .   .   After  the  conclusion 
of  the  F.  B.  O.  sales  convention  in  Holly- 

wood, April  1st  to  3rd.  Branch  Manager 
L.  A.  Davis  of  this  city,  will  make  a   tour 

of  the  coast  cities.  .   .   .   W.  A.  Calkins  has 
recently  been  made  assistant  manager  at 
the  Preferred  office.  .   .   .   J.  B.  Ashton,  op- 

erating the  Columbia  at  Prove,  has  been 

checking  over  contracts  with  local  man- 
agers. .   .   .   A.  L.  Stallings  of  the  Kinema  at 

Richfield  is  also  an  exhibitor  visitor.  .   .   . 

Jimmie  Keits,  manager  of  the  local  Greater 
Features  exchange,  announces  the  comedy 
“Steppin'  Out”  is  to  be  played  here  for 
one  week  starting  March  31,  at  the  Hippo- 

drome, unkr  the  auspices  of  the  D.  &   R. 
G.  W.  Railroad  association  band.  .   .   .   S.  M. 

Dugins,  owner  of  the  Casino  at  Gunnison, visited  here. 
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"Fifth  Avenue’’  with  Marguerite  De  La 
Motte  and  Allan  Forrest,  a   Pro~Dis- 
Co  release  directed  by  Robert  G. 
Vignola. 

Pathe 

Graves  Under  New  Director 

Ralph  Graves  is  working  under  the  di- 
rection of  a   new  Sennett  director,  Charles 

Lament,  on  a   forthcoming  comedy. 

"Smith  Family”  in  Production 

Gil  Pratt  is  directing  Raymond  McKee 

and  Ruth  Hiatt  in  a   “Smith  Family”  do- 
mestic comedy. 

MacDonald  Opposite  Dorothy  Phillips 

■   Wallace  MacDonald,  former  theatre 
owner,  appears  opposite  Dorothy  Phillips 

in  “The  Bar-C  Mystery,”  a   Pathe  serial. 

Designer  Engaged 

Hal  Roach  has  engaged  Will  Lambert, 

noted  designer,  to  create  gowns  for  come- 
diennes in  his  comedies. 

“Monkey  Business”  for  March  21 

“Monkey  Business,”  an  “Our  Gang" 
comedy,  and  “Dixie  Doodle,”  are  scheduled 
for  Pathe  program  for  ilarch  21. 

United  Artists 

“Black  Pirate”  Makes  Debut 

“The  Black  Pirate"  opened  in  London 
at,  the  Tivoli  for  a   long  run,  marking  its 
first  engagement  abroad. 

“Sheik”  Re-Issued 

Although  five  years  old  “The  Shiek.” 
with  Rudoloh  \   alentino,  is  revived  in  Eng- 

land gnd  Europe. 

“The  But”  to  Be  Released 

It  is  announced  that  the  Roland  West 

production  “The  Bat”  is  to  have  an  im- 
mediate release. 

Extends  Operations  Abroad 

Montford  Steel,  manager  of  foreign  of- 
fices, has  left  New  York  for  a   four  months 

tour  of  the  Orient  with  a   view  to  en- 

larging the  distribution  of  product. 

“Tumbleweeds”  Has  Los  Angeles  Opening 

Considerably  later  than  its  general  re- 
lease throughout  the  country,  William  S. 

Hart’s  “Tumbleweeds”  opened  in  Los 
.\ngeles  at  the  Forum,  and  is  expected  to 

have  a   several  weeks’  run. 

Associated  Exhibitors 

Six  Cody  Productions  Named 

The  first  six  pictures  starring  Bill  Cody 

are  to  be  “The  Galloping  Cowboy,”  “The 
.-\rizona  ^^’hirlwi^d,”  “Flashing  Heels,” 
“Lawless  Valley,”  “Forbidden  Trails”  and 
“The  Border  Thunderbolt.” 

Craft  to  Direct  Cody 

\MlIiam  J.  Craft  has  been  selected  to 

direct  Bill  Cody  in  “The  Galloping  Cow- 

boy.” 

“Totem  Pole  Beggar”  Starts 

“The  Totem  Pole  Beggar”  is  now  in  pro- 
duction, with  Wanda  Hawley,  Gareth 

Hughes,  Anne  Cornwall,  Tom  Santschi, 
and  Dan  Mason  in  the  leading  roles. 

“Tardy  Tolliver”  in  Work 

“Tardy  Tolliver,”  directed  by  Louis 
Chaudet,  a   Thomas  L.  Griffith  production, 

has  been  put  in  work. 

Hutchinson  Begins  Horton  Picture 

Scenes  for  Samuel  S.  Hutchinson’s  cur- 
rent feature  with  Edward  Everett  Hortori, 

as  yet  untitled  which  is  being  directed  by 

Lloj'd  Ingraham,  are  now  being  shot. 

Universal 
New  Production  Announced 

“The  Affairs  of  Hanner,”  to  be  directed 
by  E.  A.  Dupont,  in  which  Mary  Philbin 

will  star,  is  announced  for  immediate  pro- 
duction. 

“Uncle  Tom’s  Cabin”  Started 

The  cast  for  "Uncle  Tom’s  Cabin”  has 
gone  to  Plattsburg,  N.  Y.,  to  start  actual 

production  of  “Uncle  Tom’s  Cabin.” 
Interior  Scenes  Being  Shot 

Interior  scenes  for  “The  Ice  Flood,”  in 
which  Kenneth  Harlan  and  Viola  Dana  are 

featured,  are  being  shot  under  the  direc- 
tion of  George  B.  Seitz. 

“Whole  Town’s  Talking”  Completed 

Edward  Laemmle  has  finished  “The 

Whole  Town’s  Talking.”  and  is  preparing 

to  start  work  on  “Taxi,  Taxi.” 
Two  More  in  Production 

“The  Star  Maker,”  with  Francis  X. 

Bushman  and  Billie  Dove,  and  “The  Big 
Night.”  with  Laura  La  Plante,  directed  by 
Melville  Brown,  are  in  production. 

Educational 
March  Releases  Named 

“Felix  the  Cat  Laughs  It  Off,”  "Felix 

Scenes  from  "Scarlet  Streak”  with  Jack 
Daugherty,  a   Universal  release. 

the  Cat  Weathers  the  Weather,”  “Quick 
Service,”  “Scratching  Through,”  and  “Nep- 

tune’s Domain,”  are  five  one  reel  features 
for  March  release. 

Eddie  Baker  Lent 

Eddie  Baker,  Christie  comedian,  has  been 

loaned  to  Paramount  to  play  in  “Wet 

Paint.”  • 

April  Releases  Listed 

The  following  are  scheduled  for  April  4 

release:. “Raisin’  Cain,”  “Felix  the  Cat  Uses 

His  Head,”  and  “Nobody’s  Business,” 
while  “Tonight’s  the  Night"  and  “Broken 
China”  are  to  be  released  April  11th. 

Other  Releases  Scheduled 

Other  future  releases  are :   “Felix  the 

Cat  Misses  the  CUe,"‘  “The  Tin  Ghost,” 
"Somebody’s  Wrong,”  “Shore  Shy,”  “Fresh 
Faces”  and  “From  A   to  Z   Thru  Filmdom.” 

Fox 
April  Releases  Listed 

“Rustling  for  Cupid,”  directed  by  Irving 

Cummings,  “Sandy,”  directed  by  Harry 

Beaumont,  “The  Shamrock  Handicap,”  di- 

rected by  John  Ford,  and  “Tony  Runs 
Wild,”  directed  by  Thomas  Buckingham, 
are  to  be  released  in  April. 

“Siberia”  Released  Direct 

The  actual  shooting  of  “Siberia”  has 
been  completed,  and  it  is  to  be  released 
direct  to  the  exhibitors. 

“Social  Triangle”  Finished 

"A  Social  Triangle,”  an  0.  Henry  story, 
the  first  one  to  be  made  by  Bunny  Dull, 

has  been  completed. 



March  20,  1926 EXHIBITORS  HERALD 

THE  FLAMING  FRONTIER 
Universal’s  drama  of  tkc  West,  starring  Hoot  Gibson,  will  be  given  its  world 

premiere  at  the  Colony  theatre,  New  York,  April  3   at  midnight.  For  cast 

and  synopsis  see  the  New  Pictures  deparimeni  of  this  issue. 




